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Karanlikta sarki soylemek

“Arkadaslar! Disarida bir seyler oluyor farkinda misiniz? Uyku-
da olanlar sarsin, uyandirin. Herkese soyleyin, yakinda 1siklar
kesilebilir. Karanlikta ne

yapacaksiniz?”

Yilmaz Giiney, 12 Mart alacakaranliginda Selimiye Cezaevi’'nden
boyle sesleniyordu. Mahpushane duvarlarinin berisinden uzatip
oniimiize koydugu bu ¢iplak, jilet gibi keskin soruyu, Giiney’den
bize kalan en degerli seyler arasinda sayabiliriz. Hayat onu
dayattiginda, yanitindan kacamayacagimiz temel sorulardan
biridir ¢linkii: Isiklar kesildigi zaman ne yapacagiz?

Karanlikta ne yaptigimiz 6nemlidir; ne oldugumuzun, ne ola-
cagimizin cevabidir. Bana karanlikta ne yaptigini soyle sana kim
oldugunu séyleyeyim! Ustelik, mesum bir karanlik ¢oktiigiinde
herkes kosesine ¢ekilir, sesimiz daha az duyulur, yaptiklarimiz
da goriinmez olur, ama karanlig1 yirtmak yine bu yaptiklarimiza
baglidir.

Elbette burada kastedilen, yerkiirenin giinese sirtin1 donmiis
kismina hakim gecenin -ki giindiiziin kardesidir- karanlig
degil. Asiklarinin koynuna atlamay1 arzuladigi karanlik da
degil. Isigin kesilmesiyle olusan yapay ve koreltici karanliktan
bahsediyordu Yilmaz Giiney. ikisi arasindaki biiyiik farki en iyi
bilenlerden biri yine bir mahpus, 23 yildir doért duvar arasinda
yasayan sair flhan Sami Gomak olmali. Gegen sene Documen-
tarist’te gosterdigimiz, kendisini konu alan “Génderen: il-
han Sami Comak” adli belgeselde, icerideyken sahici karanlig1
ne kadar 6zlediginden bahsediyordu. Onca yildir kapatildig:
1s1ksizlik i¢inde, glinbatimindan sonra ¢oken gercek karanliga
susamighigini anlatiyordu sair sézciikleriyle.

Gecenin dogal karanligi ne kadar ferah ve sagaltici ise, baskinin,
zulmiin, cehaletin zifiri karanligi o denli bogucu ve zehirli. Buna
kars1 en gii¢lli panzehir ise, herkesin kendi 1s1g1na ve karanligi-
na sahip ¢ikmasi, birbirinden ates alarak mumlari ¢cogaltmasi.
Bu aralar iyice koyulasan karanlig1 delmenin bagka yolu yok
gibi.

Documentarist, 10 y1l 6nce yaktigi mumu canli tutmaya
calisiyor. Gelin sinema salonlarinin karanligina ve filmlerin
titresen 1siklarina sahip ¢ikalim!

Pusulamiz, Brecht’in dizeleri olsun:

“-Karanlik donemlerde peki,
Sarki da sdylenecek mi?
-Elbette sarkilar da sdylenecek
Belgeleyen karanlik donemleri.”

Necati Sonmez

‘ ‘ documentarist-2017.indd 4
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Singing in the dark

“Friends! Something is happening outside, are you aware? Stir those
who are sleeping, wake them up. Tell everyone, the lights may be cut
out soon. What will you do in the darkness?”

This is what Yilmaz Giiney shouted out from the Selimiye Prison at the
twilight of the March 12th coup d’etat. This question, sharp as a razor,
which he reached out and placed in front of us from near the prison
walls can be seen as one of the most precious things that Giiney left us.
Because it’s one of the most foundational questions whose answer we
cannot escape when life imposes it: What will we do when the lights
go out?

What we do in the dark is important; it is the answer of what we are,
what we will be. Tell me what you do in the dark and I will tell you
who you are! When a sinister darkness falls upon us everyone runs to
their own shelter, our voices are less heard, and our actions become
invisible, but tearing away the darkness is also dependent on what
actions we take.

Of course what we mean here is not the darkness that takes over at
night when the sun turns its back on earth - which is in fact the suns
sibling. It’s also not the darkness that desires to fall into the bed of
lovers. Yilmaz Giiney was talking about a superficial and blinding
darkness that comes from cutting out the light. One of the people who
understands the significant difference between the two is anoth-

er prisoner, the poet IThan Sami Gomak who spent 23 years living
between four walls. In the documentary about him “Posted by: I1-
han Sami Comak” which we screened last year at Documentarist,

he mentions how he misses true darkness when in prison. During so
many years locked up in a place without light, he tells us how much he
misses the darkness that falls after sunset with his poetic words.
However much refreshing and therapeutic the natural darkness of
night is, the blackest darkness of oppression, tyranny and ignorance
is so suffocating and poisonous. And the strongest antidote to this is
for everyone to protect their own light and darkness, and to multiply
candles by borrowing each other’s fire. It seems there is no other way
to pierce into the ever deepening darkness these days.

Documentarist is trying to keep the candle that it lit 10 years ago alive.
Come, let’s claim the darkness of our cinema halls and the shaking
lights of the films!

Let our compass be a verse from Brecht:

“In the dark times
Will there also be singing?
Yes, there will also be singing.
About the dark times.”
Necati Sonmez
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O bUydk heyecanla yarattigin fikri
herkese anlatmak o kadar da kolay
olmayabilir.

Hem Facebook, Youtube, Vimeo elinin
altindayken neden dil dékmekle
udrasasin ki?

Neyse ki hayallerini renkli karelerle
canlandirabilen, e-6grenme ve dijital
medya alanlarinda Urettigi projelerle
ihtiyacglarina yaratici ¢dzimler sunan
bir ekip seni bekliyor!

moderntimespro.com
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Johan van der Keuken Yeni Yetenek Odiilii Jiirisi

Johan van der Keuken New Talent Award Jury

Ayse Cetinbas

1979 Almanya dogumlu Ayse Cetinbas, istanbul
Universitesi iktisat béliimiinden mezun olduktan
sonra Greenwich Universitesi'nde master yapti.
Cesitli yurtici ve uluslararasi belgesel projelerinde
yapimci olarak ¢alisti. 2009'da Antalya Altin
Portakal En iyi Belgesel Odiili'nii, SiYAD En iyi
Belgesel Odiilii'nii ve Ankara Film Festivali En iyi
Belgesel Odiilii'nii kazanan “5 Nolu Cezaevi: 1980-
1984" belgeselinin yapimcisidir. “Yildiz Alpar: Bedii
Raks’tan Bugiine” (2011) yonettigi ilk belgeseldir.
Can Candan’in yonettigi “Benim Cocugum” (2013),
GCayan Demirel'in yonetmenligini yaptigi ‘Dr.Sivan’
(2014) ve Gayan Demirel’in Ertugrul Mavioglu'yla
birlikte yonettigi, Tiirkiye'deki ateskes donemindeki
PKK gerillalarini konu alan ‘Bakur/North’ (2015)
filmlerini de yapan Cetinbas, bagimsiz belgeseller
tireten Surela Film'in ortak kurucularindandir.

Ayse Cetinbas has an undergraduate degree in
economics from Istanbul University and a MA degree in
European Public Policy from Greenwich University, UK.
She has worked as a producer in various domestic and
international documentary projects, including ‘Prison
Nr.5:1980-84’ (2009) about the human rights abuses
at the infamous Diyarbakir prison after the military coup
of 1980 in Turkey, which received the “Golden Orange
Best Documentary Award” from Antalya Film Festival;
“Best Documentary Award” from SIYAD (Association of
Turkish Film Critics) and “Best Documentary” award

at Ankara Film Festival. She is the co-founder of Surela
Film Productions, where she produced the recent
feature documentaries such as My Child (2013, Can
Candan) about the activist parents of LGBTSs in Turkey,
and ‘Bakur/North’ (2015, Cayan Demirel and Ertugrul
Mavioglu) about the Kurdish guerrillas in Turkey during
the recent ceasefire period.

‘ ‘ documentarist-2017.indd 6

Braxton Hood
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ABD'nin Kuzey Karolina eyaletinde dogan sinemaci
Braxton Hood, Bahgesehir Universitesi Sinema ve
Televizyon Boliimii’'nde yapimcilik dersi veriyor.
Bugiine kadar gesitli belgesel atdlyeleri diizenleyen
Hood, ¢esitli organizsayon, kolektif ve kar amaci
giitmeyen kurumlarla isbirligi yapti. Chapel

Hill'de Kuzey Karolina Universitesi’nin Kiiltiirel
Calismalar dalindan mezun olduktan sonra Duke
Universitesi'nin Deneysel ve Belgesel Sanatlar
boliimiinii Glizel Sanatlar Yiiksek Lisansi derecesiyle
bitirdi. Calismalar Tiirkiye, ABD, Cin, Makedonya
ve Finlandiya gibi likelerde festival ve sergilerde
gosterildi.

Braxton Hood is a filmmaker from North Carolina,
USA. She teaches production at Bahgesehir University
in the Department of Cinema and Television. She has
facilitated documentary workshops and collaborated
with various organizations, artist collectives, and non-
profits. She graduated with an MFA in Experimental
and Documentary Arts from Duke University and a BA
in Cultural Studies from University of North Carolina
at Chapel Hill. She has screened work in festivals and
exhibitions in Turkey, States, China, Macedonia, and
Finland.

1985 Van, Bahcesaray'da dogdu. ilk, orta ve lise
egitimini Bahgesaray’da tamamladi. 2007-2011

yillari arasi hem insaat isciligi yapti hem de
Istanbul Ozgiir Universite'de belgesel fotograf
egitimi aldi. Kiirt basinini ve miilteci ¢ocuklari
konu alan fotograf ¢alismasi ¢ok sayida kiiltiir-
sanat festivalinde ve galerilerde sergiledi. 2011’de
Van depreminden sonra ¢adir kentlerde Cocuklarin
Gozlerinden Bakmak ve Anlamak basligiyla
gerceklestirdigi fotograf atdlyesinin yanisira,

bir ¢ok yerde dezavantajli durumdaki ¢ocuklarla
atdlyeler diizenledi. 2013'te “29" adli ilk belgesel
filmini ¢ekti. 2016'te Roboski'yle ilgili yaptig
“Hatirliyorum” (Bira Mr'tétin) adli ikinci filmiyle
Documentarist'in Johan van der Keuken Yeni
Yetenek Odiilii'nii kazand.

He was born in 1985 in Van, Bahgesaray. He completed
his primary, secondary and high school education

in Bahgesaray. The director took the education of
documentary photography at the Istanbul Ozgiir
University while he was working as a construction
worker between 2007-2011. His photography artwork
about Kurdish press and refugee children was shown
at several festivals and galleries. After the earthquake
of Van in 2011, he made a workshop that is called
“Looking and Understanding through the Eyes of
Children” at the tent cities. He also organized a lot of
workshops with disadvantageous children. In 2013, he
shot his first documentary “29”. In 2016, his second
movie “I Remember” that is about massacre of Roboski
won Johan van der Keuken New Talent Award on gth
Documentarist.

®
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Giilen Giiler Marmara Universitesi'nden mezun
olduktan sonra, psikodilbilim alaninda egitim
gormiistiir. Uluslararasi egitim diinyasinda
aktif olarak ¢alismistir. 2002’de kurulan Yalan
Diinya Film sirketinin kurucularindandir. Ulusal
ve uluslararasi birgok 6diil alan, uzun metraj ve

yaratici belgesel filmlerin yapimciligini {istlenmistir.

Belgesel film ve TV programlari yapimciliginin yani
sira gocuk kitaplari yazmaktadir.

Glilen Gliler studied psycholinguistics after getting her
degree from Marmara University. She actively worked in
international educational institutions. She’s a founding
member of Yalan Dunya Film established in 2002.

@ She produced nationally and internationally awarded

feature films and documentaries. She continues
producing documentaries and TV shows as well as
writing children’s books.

®

Yusuf Gliven

Gordes'te dogdu. Bogazici Universitesi mezunu.
Bogazici Universitesi Sinema Kuliibii'nde calisti ve
kuliibiin yayin organi Goriintii dergisinde sinema

yazilari yazmaya basladi. Yeni insan Yeni Sinema
dergisinde yazdi. Darbeli Diisler: 80'li yillar Tiirkiye
Sinemasi kitabinin ortak yazarlarindan. Sinema
Yazarlari Dernegi liyesi. Halen Yeni Film dergisi
yazari ve editorlerinden biri.

Film critic Yusuf Gliven was born in Gérdes, Manisa. He
was graduated from Bosphorus University where he
was an active member of the Cinema Club. Giiven has
started writing film critics in Gortintti, the club’s journal.
For a while he has contributed to the film magazine,
Yeni insan Yeni Sinema. He is one the co-writers of the
book titled “Dreaming Under the Coup: Turkish Cinema
in the 80s” as well as a member of Turkish Film Critics
Association (SIYAD). Currently, Giiven is editor and
writer in the quarterly magazine, Yeni Film.

JvdK Yeni Yetenek Odiilii Adaylari

JvdK New Talent Award Candidates

Daglarin Oglu / Son of the Mountains

Sehre Dogru / Swimming through the City

Baska / Alternative

Gaci Gibi / Hatewalk

Son Yaprak / The Last Leaf

Goriinmez Duvarlarim: Kendine Giivensizlik Hikayeleri /
Invisible Walls: Tales of Insecurity

Ugiincii Bolgeden Hiicum Varyasyonlari /

Attack Variations From the Third Zone

Derdo Ana ve Ceviz Agaci / Mother Derdo and the Walnut Tree
Hermana / Hermana

Bir Aslan Olabilirim / | can be a Lion

Ask Bitti / Love is Over

Kamyon / Truck

Kirmizi / Red

Kus Yuvasi / Bird’s Nest

‘ ‘ documentarist-2017.indd 7

FIPRESCI Elestirmenler Odiilii Adaylari

FIPRESCI Critics Award Candidates

Burma Okuma Kitabi / Burma Story Book

Derdo Ana ve Ceviz Agaci / Mother Derdo and the Walnut Tree
Doniis / Return

Ebediler / The Eternals

Gozyasina Yer Yok / No Place for Tears

Haymatloz: Tiirkiye'de Siirgiin / Haymatloz: Exile in Turkey
Miss Kiet'in Cocuklari / Miss Kiet’s Children

Normal Otistik Film / Normal Autistic Film

Radyo Kobane / Radio Kobanf

Tasinma Sanati / Art of Moving

Vaat / The Promise

Zooland / Zooland

13/06/2017 11:23‘ ‘



FIPRESCI Jiirisi

FIPRESCI Jury

Senay Aydemir

1975 yilinda Artvin-Savsat'ta dogdu. Universite
oncesi egitimini Samsun-Bafra’da tamamladi.
1992 yilinda Ankara Universitesi Siyasal Bilgiler
Fakiiltesi’'nde {iniversite egitimine basladi. 1997
yilinda {niversite egitimini birakarak gazetecilige
atildi. Sinema yazilari yazmaya {niversite yillarinda
yayinina katkida bulundugu 6grenci gazetesinde
basladi. 1997-2005 yillar arasinda Evrensel,
2006-2010 yillari arasinda Referans, 2010
yilindan 2014 Temmuz ayina kadar ise Radikal
gazetelerinde ¢alisti. Evrensel Kiiltiir, Milliyet
Sanat, Arka Pencere ve Altyazi basta olmak lizere
bircok dergide de elestirileri yayimlandi. “1960’larin
Tiirkiye Sinemas!”, “1970’ler Tiirk Sinemasi” ve
“Reha Erdem Sinemasi: Ask ve isyan” kitaplarina
yazilariyla katkida bulundu. Birgok festivalde jiri
tiyeligi gorevlerinde bulundu.

Senay Aydemir started to work as a journalist in 1996.
He has written for daily newspapers such as “Evrensel”,
“Referans” and “Radikal” for more than 18 years. Since
1998 he has also been working as a film critic. He is a
member of the National Association for Film Critics. He
currently works as a freelance film critic and journalist
for several publications.

IPRESCI

‘ ‘ documentarist-2017.indd 8

Yesim Burul
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Bogazici Universitesi Psikoloji B&liimiinde

lisans egitimini tamamladiktan sonra Londra
Universitesi, Goldsmiths College’dan “Medya ve
iletisim Calismalari” yiiksek lisans derecesini aldi.
Altyazi, Toplumbilim, Arrademento Mimarlk, New
Perspectives on Turkey gibi dergilerde yazilari
yayimlandi. 1995 yilinda, kurulusunun hemen
ertesinde ¢alismaya basladigi Agik Radyo’da
degisik programlarda editor, yapimci ve sunucu
olarak gorev aldi. Bogazigi ve Northwestern
Universitelerinde de dersler veren ve istanbul
Bilgi Universitesi Sinema-TV béliimiinde 6gretim
gorevlisi olarak ¢alisan Yesim Burul, halen Melis
Behlil'le birlikte A¢ik Radyo'da “Sinefil” adh
programi hazirhyor ve sunuyor.

After having received her undergraduate degree

in Psychology at Bogazici University, Yesim Burul
Seven completed her Master of Arts degree in Media
and Communication Studies at Goldsmiths College,
University of London, U.K. Her articles has been
published in a variety of journals and magazines
including Altyazi, Toplumbilim, Arrademento Mimarlik
and New Perspectives on Turkey. She has worked at
Acik Radyo as an editor, producer and presenter at
various shows since 1995. Burul, who had previously
taught courses in film and television at Bogazici and
Northwestern University, currently teaches courses in
film and media studies at Istanbul Bilgi University and
co-hosts the weekly show “Sinefil” with Melis Behlil at
Acik Radyo.

Yesim Tabak

Kiiltlir-sanat gazeteciligine Radikal Gazetesi’nde
basladi (1999-2006) ve Rolling Stone Tiirkiye'de
devam etti (2006-2008). Sabah Gazetesi’nde
haftalik film elestirileri yazdi (2008-2011).
TRT2'nin sinema programlarina (Beyazperde; Ve
Sinema) yorumcu ve metin yazari olarak katkida
bulundu. Radyo Eksen’de ‘Barada Nikto' isimli
miizik programini hazirlayip sundu. ‘Ses’ ve ‘Kayg!’
filmlerinin kamera arkasi belgesellerini ¢ekti;
sinemanin farkli disiplinlerle iliskisine odaklanan
Tomtom Sinema Karnavali'ni (2011) diizenledi;
videolar kurguladi ve sinemadan esinlenen iki sahne
performansini yazip yonetti (‘Paul Leger Show’;
‘Out for a Walk’). Freelance olarak gesitli yayinlarda
siirdlirdiigli sinema yazarliginin disinda kalan
¢alismalarini www.aowproductions.co ¢atisi altinda
topluyor ve Uluslararasi istanbul Sessiz Sinema
Giinleri’nin ekibinde yer aliyor.

Yesim Tabak has been contributing to the Turkish press
as a film critic & editor since 1999 (Radikal; Rolling
Stone Turkey). Since 2008 she’s been working on the
same field as a freelancer (various publications). She
also worked for TV shows on cinema as a commentator
& scriptwriter (TRT2); hosted & produced a radio show
on music (Radyo Eksen); shot the behind-the-scenes
documentaries of two Turkish feature thrillers (The
Voice; Inflame); curated art events; produced videos and
two live stage acts (‘Paul Leger Show’; ‘Out for a Walk’)
inspired by cinema. She’s a member of the team of the
International Istanbul Silent Cinema Days and sums up
her non-journalistic work at www.aowproductions.co.

13/06/2017 11:23‘ ‘



M USTIC SO CAAWL®P UB
[stiklal Caddesi Mis Sokak No:5 Kat:5 Taksim / ISTANBUL & 5378209313

®



S
=
S
S

eV Pa

‘ur

13/06/2017 11:23 ‘

10

documentarist-2017.indd




Ask Bitti

Acabou o Amor / Love is Over

Ballad for Syria

Ballad for Syria

Tiirkiye Turkey, 2017, 47', Renkli Color

Portekizce, Tiirkge; ingilizce altyazili Portuguese, Turkish with English subtitles

Tiirkiye Turkey, 2017, 44, Renkli Color

ingilizce, Arapga, Tiirkce; ingilizce ve Tiirkge altyazili English, Arabic, Turkish with
English and Turkish subtitles

Yonetmen Director:
Mert Kaya

Goriintli Yonetmeni
Cinematography:

Mert Kaya

Kurgu Editing:
Enes Tural

Yapim Production:

Ariya Toprak, Mert Kaya

iletisim Contact:
mertkaya93@gmail.com

documentarist-2017.indd 11

Bu film, Brezilya'yla bagi oldugunu bildigimiz bir Y6netmen Director:
Gezi eylemcisinin hikdyesini anlatiyor. Brezilya
sokaklarinda protestolar sirasinda atilan “Agk

bitti, burasi artik Tiirkiye” sloganinin gagrisini

takip eden anlatic, izleyiciyi kendi pesinden
Brezilya'ya ¢ekiyor. Anlatici, izleyiciyi Sdo Paulo
sokaklarina, isgal evlerine, eylem alanlarina gétiiren
ve farkli yas, toplumsal cinsiyet gruplarindan ve
gecmislerden gelen eylemcilerle tanistirmadan
once kendi hikayesini sunuyor, bunu yaparken Gezi

Goriintli Yonetmeni
Cinematography:
Cengizhan Onat

Kurgu Editing:
Mehmetcan incedal

iletisim Contact:
giinlerinin kendi hafizasindaki halini gizimlerle eliftibetto@gmail.com
sunuyor. Ortak temalari takip eden anlatici, kimi
zaman bir nesne kimi zaman ortak mekani takip

ederek izleyiciyi iki kita arasinda getirip gotiiriiyor.

This documentary follows the story of its narrator, “a
Gezi protestor” whose past is connected with Brazil.
Hearing the protesting Brazilians chant “Love is over!
This is Turkey now!” the narrator sets on a journey

to Brazil. After introducing his personal story to the
audience through illustrations, he introduces the streets
of Sdo Paulo, occupied homes, and demonstrators of
different age, gender and backgrounds. On the trace of
common themes, the audience starts to travel between
personal and social memory, between two continents.
“Love is Over” is a documentary aiming to refresh our
own memories of struggle by listening to the stories
from another part of the world.

Eda Elif Tibet, Maisa Alhafez

Bu 6z-sorgulayici miizikal belgesel, Suriyeli
miizisyen Maisa Alhafez'in istanbul'daki hayatina
ayna tutmaktadir. Ailesi halen Suriye'de olan Maisa,
her seye ragmen istanbul’da kendine yeni bir hayat
kurmaya calisir. Aidiyet, kayip, varlik ve yoklugu @
sorgulayan Maisa’nin hayatinin aski (nisanlisi)

ise Hollanda'ya go¢ etmistir. Katilasan Avrupa

ve Tiirkiye sinir politikalarindan 6tiirdi bir araya
gelmeleri giiglesse de Maisa, sinirlari doniistiirme
hayalinden vazge¢mez. Kurdugu cok sesli istanbul
Mozaik Oriental Korosu ile birlikte halkinin ve
¢ocuklarinin yaralarini sifa bulmaya calisirlar.

A ballad, narrates poetic stories in short stanzas, hence
this self-reflective musical documentary mirrors’ the life
of Maisa Alhafez a musician and a Syrian refugee living
in Istanbul. The film is about her longing to her loved
ones as she tries to make a place for her self in the world
of the displaced. Her family still in Syria, Maisa’s true
love (fiance) is in the Netherlands. As of the current EU-
Turkey border regime, to unite is very challenging. Not
giving up, Maisa works hard for her vision to transform
the borders; by building a multicultural community
“The oriental Istanbul Mosaic Choir”. A diverse family
that sings together, in which she believes through music
and love one can heal the wounds of her people and
children.

1"
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Baska

Alternative

Tiirkiye Turkey, 2017, 22', Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

EJDEULIE

Beyazperdeden Yesil Sahaya

From the Silver Screen to Soccer Field

Tirkiye Turkey, 2016, 9’, Renkli Color

Diyalogsuz No Dialogue

Yénetmen Director:
Nesime Karateke

Goriintli Yonetmeni

@ Cinematography:

Okan Onder, Nesime Karateke

Kurgu Editing:
Nesime Karateke

Yapim Production:

Nesime Karateke

iletisim Contact:
karatekenesime@gmail.com

‘ ‘ documentarist-2017.indd 12

Kapitalist tiretim iligkilerini ve dayattigl yasam
tarzini birakip dogaya yerlesen insanlarin alternatif
yasam deneyimlerini anlatir.

This documentary tells a story about a group of people
who are living an alternative life in the nature againist
capitalism.

Ydénetmen Director:
Ozgiir Demirci

Goriintli Yonetmeni
Cinematography:

Ozgiir Demirci

Kurgu Editing:
Ozgiir Demirci

Yapim Production:

Nursag Sargon

iletisim Contact:
ozgrdemirci@gmail.com

Beyazperdeden Yesil Sahaya, 1950’lerin baslarinda
izmir'de agilan Yildiz Sinemasi'nin ve bélgenin
kentsel doniisiim siireciyle birlikte yasadig degisimi

toplumsal ve mimari bir perspektiften bakara
almaktadir. 2000'li yillarin basinda kentin Ba
bélgesinin gegirdigi degisimle birlikte erkek e
bir yapiya biirlinmistiir. Bdlgenin yasadigi bu

k ele

smane @

gemen

degisim Yildiz Sinemasi’ni da etkisi altina alarak
bélgenin giincel sakinlerine hizmet verecek olan
kapali hali saha ve bilardo salonuna doniismistiir.
Mimari yapiyi toplumsal hafizanin tanigi olarak

ele alan bu ¢alisma eski bir sinemanin kapali

bir

hali sahaya doniisme siirecini sinema ve futbolun
toplumsal etkilerini de biinyesine katarak konuyu

ele almaktadir.

“Yildiz Movie Theater” was opened in the beginn

ing

of the 1950’s. The location and the environment of
the cinema have changed because of the fact that
urban renewal within years. Video work approaches

this transformation from social and architectural

perspective. “Basmane” is that the region of the movie

theater was the city center of Izmir. However, in t
beginning of the 2000’s, many immigrants came

he
to

Izmir and “Basmane” has started to become male-
dominated area. The cinema “Yildiz” had affected by
that change and the place has been changed as enclosed
soccer field and billiards saloon. This work addresses

an issue with architecture as a witness of the soci

al

memory, the process of transformation of soccer field
from a cinema and the social impacts of cinema and

football.
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Bir Aslan Olabilirim

Jag kan Vara ett Lejon / I can Be a Lion

isveg Sweden, 2016, 47’, Renkli Color

Tiirkge ve isvegge; Tiirkge ve ingilizce altyazili Turkish and Swedish with Turkish and English subtitles

Daglarin Oglu

Son of the Mountains

Tiirkiye Turkey, 2016, 17, Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Yénetmen Director:
Emrah S6nmez

Kurgu Editing:
Berker Agun

Yapim Production:
Emrah S6nmez

iletisim Contact:

emrahsonmez@hotmail.com

1970’li yillarda Tiirkiye'den isve¢’e yogun bir gég
oldu. Ailelerin ¢ogunun Stockholm'iin giineyinde
yerlestigi Fittja ve Alby gibi bdlgelerde entegrasyon
sorunu ¢ocuklarda daha belirgindi.

Kenan Giindogdu, idealist bir 6gretmendi ve yeni
gelen Tiirk ¢ocuklarina yardimci olmak istiyordu.
Gocuklarin hareketliligini, egitimde, ders kitaplari
yerine tiyatro oyunlarinda degerlendiriyordu.
Drama pedagogu Mazlum Kiper'le iletisime gegerek
tiyatro 6gretmenligi gorevini listlenmesini sagladi.
Bu ikili 1975 yilinin sonbaharinda Fittja okulunun
avlusunda bir ¢ocuk tiyatro grubu baslattilar. 70-
80 ¢ocuk okulun sahnesinde faal oldular. Cocuklarin
gogunun tiyatro vesilesiyle 6zglivenleri artti ve
bugiin cesitli meslek dallarinda basaril oldular.

In the 1970s many people migrated from Turkey to
Sweden. Many of the families settled in the suburbs
Fittja and Alby in southern Stockholm. The integration
problems here were obvious and affected not least the
children.

Kenan Glindogdu was a real enthusiast who wanted

to help the newcomers in school. He encouraged them

to express themselves through theatre instead of
schoolbooks. He contacted the actor Mazlum Kiper who
accepted the mission as a theatre teacher. In the autumn
of 1975 they founded a turkish children’s theatre group
in Fittja. 70-8o children participated in the activities in
the assembly hall of the school in Fittja. Thanks to this
theatre project, many of the children could build up their
self-confidence. Today they are prominent in different
professions.

Yénetmen Director:
Yavuz Selim Tas¢ioglu

Goriintli Yonetmeni
Cinematography:
Burak Balaban, Haci Elmas

Kurgu Editing:
Yavuz Selim Tas¢ioglu,

Haci Elmas

Yapim Production:
Yavuz Selim Tas¢ioglu

iletisim Contact:

yselimtascioglu@gmail.com

Erzurum ispirin'in, Yedigdl kdyiinde dogan, hayatina
¢obanlik yaparak baslayan ve bu siire zarfinda
yasadigl bolgede vahsi yasamin giderek azaldigini
fark edip kendine bir seyler yapmam gerek diyen,
yilin biiyiik bir kismini daglarda gegcirdigi icin bolge @
halki olarak Daglarin Oglu lakabi ile anilan, avci ve
yanlis politikalara karsi dogayi fotograflar gekip,
sosyal medyada paylasip ayni zamanda avcilara
gostererek bir sosyal biling olusturmaya ¢alisan
Biilent Erkan'in bu daglk bdlgedeki pozitif yasam
hikayesidir.

This is the story of Biilent Erkan, the Son of The
Mountains. Erkan was born in the Yedigdl village in
[spirin, Erzurum. Erkan used to make a living as a
shepherd. When he realized that the wild life around
his native land was diminishing day by day, he decided
to take action on his own. He is dubbed “The Son of
the Mountains” due to the fact that he lives in the
mountains most of the time. He takes photos of wild
life and shares them on social media to figth against
poachers and bad environmental policies and to raise
awareness.
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Demokrasi Hatirasi

A Memory of Democracy

Tiirkiye Turkey, 2016, 2’, Renkli Color

Tiirkge; ingilizce altyazil Turkish with English subtitles

Derdo Ana ve Ceviz Agaci
Mother Derdo and the Walnut Tree

Tiirkiye Ermenistan Turkey Armenia, 2017, 68’, Renkli Color

Tiirkge, Ermenice; ingilizce altyazili Turkish, Armenian with English subtitles

Yénetmen Director:

Levent Cetin

Goriintli Yonetmeni
Cinematography:
Levent Cetin

Kurgu Editing:

Levent Cetin

Ses Sound:
Levent Cetin

Yapim Production:

Levent Cetin

iletisim Contact:
levcet@gmail.com

15 Temmuz 2016 gecesi basarisizliga ugrayan
askeri darbenin ertesi giiniinde disari ¢ikan insanlar
sokaklarda terk edilmis tanklarla karsilastilar.
Akilarina ilk gelen sey tanklarla hatira fotografi ve
selfie cekmekti. Bu film 15 Temmuz 2016 tarihinde
Tiirkiye'de yapilan ve basarisizliga ugrayan darbe
girisiminden bir giin sonra ¢ekilmistir.

The military coup trial in 15th of July 2016 in Turkey
has failed. The morning after, people who went out to
the streets came across empty military tanks. First thing
they thought about was to take selfies and memory
photos in front of these tanks. This film was made a day
after the failed coup in Turkey, 15th of July 2016.

Yonetmen Director:

Serdar Onal

Goriintli Yonetmeni
Cinematography:
Hande Zerkin

Kurgu Editing:
Alper Sen

Ses Sound:
Fatih Bilgin

Yapim Production:

Nagehan Uskan

iletisim Contact:
serdarmath@gmail.com

Bitlisli bir Ermeni kadin olan Derdo Ana 1975

yilinda esinin bir toprak kavgasinda 6liimiiniin

ardindan 8 cocuguyla birlikte istanbul’a goc¢

etmis ve burada yeni bir hayat kurmustur. Her yil

Bitlis'teki kdyiine giderek bir siire burada kaldiktan @
sonra cevizlerini toplayarak tekrar biiyiik sehre

doner. Ceviz agaci dimdik durusu ve sakladigi

hafizasiyla Derdo Ana’nin bir yansimasi gibidir.

Belgeselde Derdo Ana’nin ¢ok katmanli hikayesi,

ceviz agaciyla kurdugu iliski tizerinden anlatiliyor.

An Armenian woman from Bitlis, Mother Derdo, has
emigrated to Istanbul following the death of her
husband to build a new life to herself. Each year, she
travels to her home village where she stays for a while,
harvests walnuts, and returns to Istanbul. The walnut
tree is like a reflection of Mother Derdo-standing tall,
keeping a memory.
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Gaci Gibi

Hatewalk

Tirkiye Turkey, 2016, 72, Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Goriinmez Duvarlarim:
Kendine Giivensizlik Hikayeleri

Invisible Walls: Tales of Insecurity

Tiirkiye Turkey, 2016, 7', Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Yénetmen Director:
Serkan Giftgi

Kurgu Editing:

@ Serkan Giftgi

Ses Sound:
Emrah Cevher

Yapim Production:
Cigdem Egin

iletisim Contact:

serkancift@gmail.com

‘ ‘ documentarist-2017.indd 15

Deniz, Mersin’de yasayan transsekstiel bir seks
iscisidir. Gece sokakta c¢alisirken bir grubun nefret
saldirisina ugrar. Agir sekilde yaralanmis Ustelik
kagmaya calisirken arabanin altinda kalarak bacagi
kinlmistir. Ayni evi paylastigi Ece ve Esmeray’in
yardimlariyla sagligina kavusmaya calisirken bir
taraftan da Tirkiye’nin giiney bdlgesinin 6ncii
LGBTI orgiitii olan “7 Renk” dernegi aktivistleriyle
hak miicadelesini de siirdiirmektedir. Nefreti
yenmenin bir yolu da giindelik hayatin icinde daha
¢ok goriinmek ve bu sayede toplum tarafindan
kabul edilmektir.

Deniz is a trans woman working as a sex laborer in
Mersin. She was a victim of an hate attack by a group of
people. She was injured seriously and moreover crashed
a car while running and broke her leg. In the mean time
she is getting healed also struggling the survival for her
rights with “7 Colours” activists of LGBTI, the first assoc.
of the south region. One of the ways of defeating hate is
to exist in the daily life more and more and by this to be
acceptable by society.

Yénetmen Director:

Nurbanu Asena

Kurgu Editing:
Murathan Sirakaya

Ses Sound:

Candas Erdener

illiistratdrler Ilustrators:
Dilara Polat, Matias
Berneman, Nurbanu Asena,

Cagil Harmandar

Animasyon Animation:
Nurbanu Asena, Cagil

Harmandar

Yapim Production:

Nurbanu Asena, Berat ilk

iletisim Contact:

nurbanuasena@gmail.com

Kimlik, dil, cinsel tercihler ve gériisler - insanlar

arasindaki goriinmez duvarlarin sadece birkagi.

insanlara giivenini kaybetmis bir cocugun

pesini birakmayan gozlem aliskanligina,

ingilizce konusamamaktan, insanin kendini @
oldugu gibi gostermeyi 6grenmesine, kendimizi
karsilastirdigimiz ‘baskalari’ndan yeniden

kendimize gevirecegimiz mikrofonda, 6zgiivensizligi

genis bir yelpazeden, sade ve samimi bir anlatimla

dinliyoruz.

Identity, language, sexual orientation, opinion — factors
that generate invisible walls between people. Four
different characters share their stories about confidence
and insecurity. ilhan, once lost his trust over society
explains the origins of his habit of ‘analysing people’.
Aylin feels ‘stuck’ when speaking in English. Batuhan
talks about learning to show his ‘true-self’ and Ayse
shares her thoughts about comparing herself to the
‘others’. While watching their intriguing and sincere
stories, insecurity in us giggles with it’s ever presence
and we wonder how and when we implanted that
feeling in our lives.

15
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GoOzyasina Yer Yok

No Place for Tears

Tirkiye Turkey, 2017, 84', Renkli Color

Kiirtge; Tiirkce ve ingilizce altyazili Kurdish with Turkish and English subtitles

Hermana

Hermana

Tiirkiye Turkey, 2017, 28’, Renkli Color

Tiirkge, ingilizce; Tiirkge ve ingilizce altyazih Turkish, English with Turkish and English subtitles

Yoénetmen Director:

Reyan Tuvi

Goriintli Yonetmeni
Cinematography:

Sinan Kesgin

Kurgu Editing:
Thomas Balkenhol

Ses Sound:

Sinan Kesgin

Yapim Production:
Reyan Tuvi

iletisim Contact:

noplacefortears@gmail.com

Tiirkiye-Suriye sinirinin sifir noktasi... Yizyillar
boyu gelistirdikleri akrabalik iliskileriyle birbirine
baglanmis, iki komsu yerlesim, Maheser kdyii
(Tiirkiye) ile Kobané (Suriye), gliniimiizde halen
siirmekte olan, Suriye savasindan etkilenmektedir.
ISID cetelerinin Kiirt kenti Kobané'yi isgal
etmesiyle, sivil halk sinir gegerek Tiirkiye tarafina
kagar. Kimi miilteci kamplarinda barinirken kimisi
de Maheser kdyiine siginir. Uzun soluklu bir gézlem
tarzindaki bu belgesel, savasin golgesinde yasayan
insanlarin, sevdiklerini sag salim gorecekleri ve
kentlerine yeniden donecekleri giinii beklerken
dayanismayla birbirine kenetlenmelerini ve yasami
yeniden ingsa etme miicadelelerini anlatiyor. Ve bu
oylesine bir miicadele ki, gozyasina yer yok...

Zero point of the Turkish- Syrian border... It is during
the Syrian war, which is still going on today. One km
opposite each other, the two neighbouring settlements;
the Turkish- Kurdish village Maheser (Turkey) and the
Syrian- Kurdish city Kobané (Syria), having developed
family ties over the centuries, are affected by the war.
As the ISIS gangs arrive, the people of Kobané escape,
crossing the border to the Turkish side. Some take
shelter at the village, some at the refugee camps nearby.
This film is a long observation where people living in the
shadow of war, stand strong in solidarity, with the hope
of seeing their loved ones come back alive and looking
forward to the day they can return and build their city,
Kobané . Their struggle is such that there is no place for
tears.

Yénetmen Director:

Enver Arcak

Kurgu Editing:
M. Sami Oztiirk

Yapim Production:

Enver Arcak

iletisim Contact:

earcak@gmail.com

Anadolu’daki en eski Yahudi topluluklarindan

biri olan Ankara Musevilerinin gecmisi M.0. 2.
yiizyila uzanmaktadir. Baslangi¢ta Romaniot

bir topluluk olarak var olmus, 15. yiizyil Sefarad
gocleri, sonrasindakiler ve son olarak Cumhuriyet'in @
erken donemindeki goglerle cemaat 20. yiizyil ilk
yarisinda kentteki en yiiksek niifusuna ulagmistir.
Belgesel, Helenistik donemden Osmanli’ya tarihsel
gelisim ve varoluslarini aktarip, 20. yiizyila
odaklanarak cemaatin sosyal ve ekonomik hayatinin
daha once anlatilmamis tarihini sunmaktadir.
istanbul ve israil'in cesitli kentlerinde Ankara’dan
go¢ etmis kisilerle yiiz yiize goriismelerin
aktarimlari yoluyla anlatilmaktadir.

One of the earliest Jewish community in Anatolia is
located in Ankara. Their history goes back to 2nd
Century BC. The following periods’ migrations in 15th
Century from Spain-Portugal to Anatolia and the later
periods that in 20th Century the community has reached
on the highest population in Ankara. The documentary
presents the communities’ untold history from
Helenistic period to Ottoman period that is focused on
20th Century social and ecoonmic life of the community
with the the interviews with migrated people from
Ankara to istanbul and the various cities of Israel.
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Tiirkiye Turkey, 2017, 20, Renkli Color

Tiirkge; ingilizce altyazil Turkish with English subtitles

Kay1p Vatan

Lost Homeland

Tiirkiye Turkey, 2016, 52’, Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Yonetmen Director:

Burak Tiirten

Goriintii Yonetmeni
Cinematography:

Burak Tiirten

Kurgu Editing:
Burak Tiirten, ishak Ayvaz

Ses Sound:

Burak Uziim

Yapim Production:
Burak Tiirten

iletisim Contact:

burakturten@gmail.com

‘ ‘ documentarist-2017.indd 17

Birgok filmde perdeye taginan kamyoncular
sinemada ¢ogunlukla mizahi yonden ele alinmis
ve karakterler gergek duygularindan uzak

bir sekilde islenmistir. Hizin 6nemli oldugu
giiniimiizde kamyoncular yiiklerin tasinmasinda
biiyiik rol istlenmektedir. Kamyon belgeselinde
kamyoncularin gergek yasamlari, duygusal
durumlari ve yasadiklar zorluklar dogrudan kendi
izlenimleri ile anlatiimaktadir. Yillardir ihmal
edilen ve sadece mizahi yonden ele alinan kamyon
soforleri bu belgeselde gergek kimlikleri ile perdeye
aktarilmistir. Film kis kosullarinda 13 farkh sehirde
¢ekilmis ve tamamlanmasi 1 yil siirmiistiir.

In many films, trucks carried on the screen are mostly
handled humorously in the cinema, and the characters
are processed away from their real emotions. Today,
where speed is important, truckers play a big role in
transporting cargoes. In the Truck documentary, the
truckers’ real lives, emotional situations and difficulties
are explained directly by their own impressions. Truck
drivers who have been neglected for years and treated
only from a humorous point of view are transferred to
the scene with their real identity in this documentary.
The film was shot in 13 different cities in winter
conditions and took 1 year to complete.

Yénetmen Director:

Aydin Kapancik

Goriintli Yonetmeni
Cinematography:
Aydin Kapancik

Kurgu Editing:
Oktay Altunnar

Yapim Production:

Selda Kaya Kapancik

iletisim Contact:
aydinkapancik@gmail.com

istanbullu Rumlar, gectigimiz yiizyilda, dogup
biiytidiikleri, koklerinin bagli oldugu sehirden
kopmak zorunda kalirlar. Kimi 20 kilo bavul ile
sinir disi edilir, kimi ¢evresinde kimsesi kalmadigi
icin yalmzhktan kurtulmak ister. Tarihsel
topraklarindan, alisik olduklari yasamlarindan
ayrilirken yeni hayatlarina dair yine de umutlari
vardir. Ama Atina’da baslayan yeni hayatlar
istanbullu Rumlarin diisiindiigiiniin aksine ilerler.
Tek kurtulus vardir; Kosmeteio Vakfi. Ve o limana
siginirlar.

In the last century, the Greek community (Rdms) of
Istanbul, had to leave their roots and the city where
they were born. Some of them were deported and were
only allowed to take 20 kilos of baggage, others left the
country because they had no one around anymore. They
were sad to leave their ancestors’ lands, the lives that
they were used to, yet they still have hopes for their
new lives ahead. However, in Athens things didn’t turn
out how they’d hoped. There was only one salvation;
The Kosmeteio Foundation. And they took shelter in that
harbour.

17
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Kirmizi
Red

Tirkiye Turkey, 2017, 15’, Renkli Color

Tiirkge; ingilizce altyazil Turkish with English subtitles

Kus Yuvasl
Hélin / Bird’s Nest

Tiirkiye Turkey, 2017, 60’, Renkli Color

Kiirte, Tiirkge; Tiirke ve ingilizce altyazili Kurdish, Turkish with Turkish and English subtitles

Yonetmen Director:

Abdurrahman Demir

Goriintii Yonetmeni
Cinematography:
Hasan Erdogmus, Caner

Ozarslan
Kurgu Editing:
Abdurrahman Demir, Hasan

Erdogmus

iletisim Contact:

abdurrahmandemir@outlook.

com

‘ ‘ documentarist-2017.indd 18

Konya'da yasayan Sultan Ozcan'in ilging bir ask

ile bir siire evli kaldiktan sonra ¢ocuklari olmadigi
icin ayrilirlar. Evli olduklari zamanlarda Ramazan
Sultan’a kirmiziyi ¢ok yakistirir. Bagka bir renk
giymesini istemez. Ayrildiktan sonra Sultan agkini
kirmizi renginde yasamaya baslar. Kirmizi bir hayat
yasayan Sultan kendini kirmiziyla avutur.

An interesting love story by Sultan Ozcan who lives in
Konya. They are married for a while after they have
married Ramazan, because they do not have children.
When they are married, Ramazan Sultan gets a lot of
reds. He does not want you to wear another color. After
separation, his love of Sultan begins to live in red color.
The Sultan, living a red life, loves himself in red.

Yénetmen Director:

Firat Giirgen

Goriintli Yonetmeni
Cinematography:

Firat Giirgen

Kurgu Editing:
Firat Giirgen, Setenay Giiltekin

Ses Sound:

ibrahim Kahraman

Yapim Production:
Firat Giirgen

iletisim Contact:

firatgurgen@gmail.com

1984-1997 arasi Giiney Dogu’daki zorunlu gocten
13 yil sonra insanlar eski yerleskelerine dondiiler.
Dondiiklerinde gordiikleri yanmis, talan edilmis eski
evlerinin harabeleriydi. Bu harabelerden ¢ikardiklari
malzemeleri kullanarak yeni evlerinin temellerini @
atmaya bagladilar. Helin “Savas neydi, kimdi?” gibi
sorularla ilgilenmiyor. insan dogasindaki gecmisi
tamir etme isteginin arkasinda ne oldugunu
sorguluyor. Ge¢misin kalintilarindan yeni yasam
alanlarini inga eden insanlarin ¢abalarina seyirci
oluyoruz.

After the mandatory migration in the years between
1984-1997 in the southeast region of Turkey, 13 years
later the people came back to their old lands. When
they came back, they saw the burnt and destroyed
houses. They started to construct their new homes with
everything they can find from their old ones. Bird’s
Nest doesn’t ask the question of “What is war? Who
side wins?” It is questioning what is hidden behind the
will of repairing the past in human nature. It shows the
story of people who try to rebuild their new lives on the
remains of their old lands.
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Manzara

Landscape

Tiirkiye Turkey, 2016, 8, Renkli Color

Tiirkge; ingilizce altyazil Turkish with English subtitles

Neredesin Arkadasim?
Where are You Buddy?

Tiirkiye Turkey, 2017, 23, Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Yonetmen Director:

Cengizhan Uluocak

Goriintii Yonetmeni
Cinematography:

Deniz Topluoglu

Kurgu Editing:
Cengizhan Uluocak

Ses Sound:

Caner Dolgun

Yapim Production:
Merhaba Film Prodiiksiyon

iletisim Contact:
cengizhanuluocak@yahoo.

com
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Manzara filmi, Kinaliada'da geri doniisiim alani
oldugu sdylenen bir mekandaki canli ve cansiz
varliklarin hayati {izerinedir. Film, bu mekdnda
kadrajin igine aldig1 ve kaydettigi canli, cansiz her
seyi ritmik bir kurguyla degisen farkh 6lgekteki
goriintiilerle sunar. Film, kamerasinin miidahale
etmeden kaydetmeye calistigi oldukga rutinlesmis
bir geri donlisiim siirecini kurgu asamasinda
bozarak ve yeniden kurarak siradan, sira disi

ve sasirtici yonlerini gostererek, canli, cansiz,
enteresan, banal, alisildik, sasirtici ve benzeri birgok
zithgin bir arada oldugu bir manzara sunar.

The film Landscape narrates the animate and
inanimate beings in a place in Kinaliada which is
said to be a recycling center. The film shows every
animate and inanimate beings through a rhythmic
editing. In the editing process the film deconstructs
and then reconstructs the shots of the routine of the
recycle center which have been shot without any
intervention in the first place. Through this way, it
shows a landscape where many oppositions such as
ordinary, extraordinary, usual, interesting, animate and
inanimate beings exist together.

Yénetmen Director:

Kazim Kizil

Kurgu Editing:

Kazim Kizil

Ses Sound:
Metin Bozkurt

Yapim Production:
Yunus Erduran

iletisim Contact:

ayse@eglencebilim.com

Galisan ¢ocuklarin istatistiklerden ibaret olmayan

hikayelerini ve ¢ocukluk ile ¢alisma diinyasi

arasinda kurduklari iliskileri kendi ciimleleriyle

tanimlayan; “cocukluklari hala gézlerinde duran

yetiskin akilli” ¢ocuklarimizin ¢alisma hallerine @
taniklik eden bir belgesel film...

We don’t think enough about the fact that children

in the world and in Turkey are working, and what

they have created in their world. Through this project
we would like to give an opportunity to the working
children to tell their stories which are much more

than being numbers and to identify the relation they
set between childhood and business world with their
own words. We testify to the working conditions of our
“adult smart” children.
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Son Yaprak

The Last Leaf

Tiirkiye Turkey, 2016, 62', Renkli Color

Tiirkce, Rumca; ingilizce altyazil Turkish, Greek with English subtitles

Sehre Dogru

Swimming through the City

Almanya, Tiirkiye Germany, Turkey, 2016, 45, Renkli Color

ingilizce; Tiirkge altyazili English with Turkish subtitles

Yoénetmen Director:
Handan Erdil

Yapim Production:
Handan Erdil

iletisim Contact:

handanerdil@hotmail.com

Kinaliada’nin en eski ve son Rumlarindan Mihal
Sisko, 10 yasinda kilisede zangog olarak ¢alismaya
baslamig, simdiyse kilisenin hem baskanhgini hem
de okuyuculugunu yapiyor. Kendini “agacta kalan
son yaprak” olarak goren Sisko, cemaati gittikce
tiikenen kiliseyi ayakta tutmak icin tek basina
miicadele ediyor. Ciinkii kilisesi onu koklerine,
gecmisine ve anadiline baghyor.

Mihal Sisko is one of the oldest and last Greeks on
Kinaliada, one of the Princes’ Islands in Istanbul. He
began working as a sexton at the age of 10. He sees
himself as ‘the last leaf on the tree’ of Istanbul’s Greek
Turk community. The church connects him with his
roots, his past and his mother tongue, but it is a struggle
to sustain given the constantly shrinking community.

Yénetmen Director:

Hiimeyra Erdin

Kurgu Editing:

Hiimeyra Erdin

Yapim Production:

Hiimeyra Erdin

iletisim Contact:

erdinhumeyra@gmail.com

Sehre Dogru, yabanci bir sehirde yasayan tig farkh

karakteri (Amine, Alex, Pinar) g6zlemlemeye

yonelik bir film. Film bize; bu karakterlerin sehirle

olan baglarini ve birbirleri arasindaki romantik

iliskileri gorme firsatini, bu hayatlara ¢aktirmadan @
bakmamizi saglayarak veriyor. Hikdyenin bu ii¢

farkh kahramaninin 1s1ginda, bir sehrin i¢inden

gececegiz. Ve bu sehrin adi “Berlin”.

Kameramizin size sundugu her seye inanmamanizin

daha iyi olabilecegini de hatirlatalim.

How did Alex’s money disappeared? What happened to
Pinar’s sister? How old is Amine really? And above all,
what does the mysterious neighbor Fride wants?
These and other questions are addressed in this film as
the camera swims through Berlin with Alex, Pinar and
Amine and sees the city, and of course life, through their
eyes... But, how far inside their lifes can the camera
really go? Can a camera really catch the reality while
people notice that they are being filmed? Or voyeurism
is the only effective way for catching the reality?
Swimming through the City is a film which tries to
observe 3 different characters (Amine,Alex, Pinar) lifes
in a foreign city. We see how these characters involve
with the city and in addition to this we also see how
they romanticly involve with each other too. The film
offers a voyeuristic look into their lifes. Under the
guidance of our 3 different characters, we will swim
through a city. And this city called “Berlin”.

Even so its better to don’t trust everything that our
camera offers you.

20
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Tarlataban

Tarlataban

Tiirkiye Turkey, 2016, 27, Renkli Color

Tiirkge; ingilizce altyazil Turkish with English subtitles

Uciincii Bolgeden Hiicum
Varyasyonlarn

Attack Variations from the Third Zone

Tiirkiye Turkey, 2017, 76’, Renkli Color

Kiirte, Tiirkge; Tiirke ve ingilizce altyazili Kurdish, Turkish with Turkish and English subtitles

Yoénetmen Director:

Mehmetcan incedal

Goriintii Yonetmeni:
Cinematography:
Cengizhan Onat

Kurgu Editing:
Mehmetcan incedal

iletisim Contact:

mehmetcanincedal@gmail.com

‘ ‘ documentarist-2017.indd 21

Tarlataban, kolektif emek ve paylasim ile dogayla
dost tarim etkinliginin yapilabilecegine ve bunun
tiniversite yerleskesinde biitiinciil bir degisim
yaratabilecegine inanan insanlarin bir araya gelerek
olusturduklari kolektiftir. Dogayla dost tarimin,
baska bir yasamin miimkiin oldugunu savunan ve
bunun miicadelesini veren insanlarin dykdsu.

Tarlataban, collective, labour and sharing we believe
nature friendly farming activity can be done and this

is an collective where in an university campus people
believe they can create an integral change. Nature
friendly farming is a story of people who Defending and
fighting the possibility of an another living.

Yénetmen Director:
Sedat Sahin, Murat Adiyaman

Goriintli Yonetmeni
Cinematography:
Sedat Sahin

Kurgu Editing:
Somnur Vardar

Ses Sound:

Murat Adiyaman

Yapim Production:
Sedat Sahin, Murat Adiyaman

iletisim Contact:

kesperkom@gmail.com

Film, Hakkarigiicli Kadin Futbol Takimi’'nin
hikayesini anlatmaktadir. Takim, {ilkenin
cografyasi sert, siyaseti gergin, egitim imkanlari
kisith olan dogu bdlgesindeki farkli sehirlerden
gelen futbolculardan olugsmaktadir. Yaslari 14 @
ile 21 arasinda degisen bu geng kadinlar igin
futbol, dis diinyaya agilan bir penceredir. Tiim
zorluklara ragmen yasadiklari yeri doniistiiriip
mutlu olmayi ve hayatin her anindan keyif almayi
basarmaktadirlar. Oyun onlar igin salt kazanma
hirsinin 6tesinde, hayati giizellestirmenin basit bir
yoludur.

The film tells the story of Hakkarigticii Women’s Football
Team. The team is composed of footballers coming

from different provinces of Turkey’s eastern region with
tough geographical conditions, tense political climate
and limited educational opportunities. Football means

a gate to the outside world for these young footballers
ranging from 14 to 21 years old. They transform where
they live, achieve to be happy, and enjoy every moment
of life despite of all the difficulties. Game means to them
more than being the winner of a rivalry, and it is simply
a means of making life better.
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Vahsi Zevkler

Wild Pleasures

Tiirkiye Turkey, 2017, 17’ Renkli Color

Tiirkge; ingilizce altyazil Turkish with English subtitles

Yesil Kirmizi

The Red Green

Tiirkiye Turkey, 2016, 74, Renkli Color

Tiirkge, Kiirtce; ingilizce altyazil Turkish, Kurdish with English subtitles

Yonetmen Director:
Halil Yetis

Goriintii Yonetmeni
Cinematography:
Halil Yetis

Kurgu Editing:
Halil Yetis

Ses Sound:
Metin Bozkurt

Yapim Production:
Halil Yetis

iletisim Contact:

halilyetis@gmail.com

‘ ‘ documentarist-2017.indd 22

Tolstoy’un ayni isimli makale serisinden yola ¢ikan
“Vahsi Zevkler”, gliniimiizde siiren savaslarin
dehset veren ancak kaniksanmis kayitlarindan,
siradan goriinen bir avcilik anina uzanan anlatim
dilinde insan &ldiirme ile hayvan 6ldiirme
arasindaki gorsel ve diisiinsel iliskiyi ve 6ldiirme
kiilttrtintin yayildigi alanlarn sorgulamaktadir..

Originating from Tolstoy's essays “Wild Pleasures”,

this documentary takes us from the recordings of the
horrors of today's wars to an ordinary hunting moment.
Composed of 3 parts, this documantery questions the
visual and intellectual relation between killing a person
and an animal, and areas where the kiling culture has
spread.

Yénetmen Director:

Ersin Kana

Goriintli Yonetmeni
Cinematography:
GAGA

Kurgu Editing:
KANNA

Ses Sound:

Fergiin Urgancioglu

Yapim Production:
Pancard Film

iletisim Contact:

hakan@pancardfilm.com

Diyarbakir Biiyiliksehir Belediyespor, adini Amedspor
olarak degistirdikten sonra, 2015-2016 sezonunda,
Ziraat Tiirkiye Kupasi’'nda 9 magta yenilgisiz
ceyrek finale ¢ikti. Bursaspor'u deplasmanda
yenerek kupadan eledi. Ceyrek finaldeki rakibi
Fenerbahge'ydi. Siiper Lig'in iki basamak altinda,
tarihi bir basariya imza attilar ancak takim gittigi
hemen her deplasmanda irk¢i saldirilara maruz
kaldi. Taraftarlarina deplasman yasagi uygulandi.
Ve ligin bitimine iki hafta kala, bir st lige

¢ikmasi igin play off grubuna ii¢ puan kalmisken
Futbol Federasyonu tarafindan ii¢ puanlari silindi.
Silahlarin gélgesinde bir futbol hikayesi, Yesil
Kirmizi...

This is the story about Amed city. This is the story about
football, under the shadow of curfews and armed
conflicts. In 2015-16 season for the first time, Amedspor
from Diyarbakir qualified to quarter final in Turkish Cup.
They challenged to elite teams as a lower leauge’s team.
They didn’t lose 9 games in trophy and finally, they
were eliminated by Fenerbahce which is the biggest
Turkish football team. After end of Peace Process, they
were imposed many attacks because of their Kurdish
name but Amedspor achieved a tale about football
under the shadow of curfews and armed conflicts.
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Burma Okuma Kitabi
Burma Story Book

Hollanda, Norveg Netherlands, Norway, 2017, 81’ Renkli Color

Birmanca; Tiirke ve ingilizce altyazili Burmese with Turkish and English subtitles

Donis

Retour / Return

italya Italy, 2017, 50’, Renkli Color
Fransizca, Tiirkge, Kiirtge; Tiirke ve ingilizce altyazili French, Turkish, Kurdish with
Turkish and English subtitles

Yénetmen Director:
Petr Lom

Goriintli Yonetmeni

@ Cinematography:

Petr Lom
Kurgu Editing:
Petr Lom, Dorith Vinken,

Stefan Kamp

Yapim Production:

Corinne van Egeraat

iletisim Contact:

cvegeraat@gmail.com

24
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Burma Okuma Kitabi yillarca siiren diktatorliikten
aydinhga cikan iilkeyi, Birmanya siirleriyle anlatan
yaratici bir belgesel. Film iilkenin bugiin hayatta
olan en Uinlii muhalif sairinin uzun siiredir kayip
olan oglunun eve dénmesini bekleyisinin hikdyesi
etrafinda doniiyor.

Burma Storybook is a creative documentary about

a country emerging from years of dictatorship, told
through Burmese poetry. The film circles around the
story of the country’s most famous dissident poet alive
today, as he waits for his long-lost son to return home.

Yonetmen Director: Jéréme Bastion, 20 yildir istanbul'da yasayan,
Valeria Mazzucchi tiim diinyadaki Fransiz radyo dinleyicileri igin
6nemli bir haber kaynagi olan Radio France
Gérumﬁ Yonetmeni Internationale (RFI) muhabiridir. Vatandashk
Z’;?Z;:::mphy: haklari ve ifade 6zgiirliigli konusunda bir ses olan @

Jérome, Erdogan liderligindeki Tiirkiye'nin yeniden
ozgiirliiklerin kisitlandigi ve siddetin kol gezdigi
bir lilkeye evrilmesine sahit olmustur. Dondiis filmi

Kurgu Editing:

Valeria Mazzucchi,

Emmanuele Delrio ise, Jérome'un Tirkiye'den ayrilma ve muhabirligi
birakma kararindan 6nce, istanbul’daki yasaminin

Yapim Production: son giinlerini anlatiyor. Jérdme’un hikayesiyle,

Valeria Mazzucchi Erdogan’in Tiirkiye'sinin insan haklari ve ifade

Ozgiirliigli adina ¢ikan her sesin bastirildigi,
demokratik olmayan otoriter bir rejime evrildiginin
siiregiden inkari da masaya yatiriliyor.

iletisim Contact:

valeria.mazzucchi@hotmail.com

Jéréme Bastion is a corrispondent for Radio France
Internationale (RFI) in Turkey. He has lived for 20

years in Istanbul, becoming a reference for the French
speaking radio audiences in world. A voice for civil rights
and freedom of speech, Jéréme has witnessed Erdogan’s
Turkey returning in the state of violence and deprivation
of freedoms, a situation that reminds him the status quo
when he first arrived in Turkey. Doniis—Return follows
the life of Jéréme in his last weeks in Istanbul, before his
distressful decision to leave Turkey and to stop to work
as areporter. “This is war. The cover is closing”, Jéréme
comments the election and foresees forthcoming events
in Turkey. Dontis—Return is a character-driven current
affairs documentary that deepens the ongoing decline
of Erdogan’s Turkey towards an authoritarian and
undemocratic state, where opposition, civil rights and
freedom of speech are strongly and violently oppressed.
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Ebediler

Les Eternels / The Eternals

Belgika, Fransa Belgium, France, 2017, 75, Renkli Color

Ermenice; Tiirkge ve ingilizce altyazili Armenian with Turkish and English subtitles

Haymatloz: Tiirkiye’de Siirgiin

Haymatloz: Exile in Turkey

Almanya Germany, 2016, 90’, Renkli Color

Almanca ve Tiirkge; ingilizce altyazili German and Turkish with English subtitles

Yoénetmen Director:

Pierre-Yves Vandeweerd

Kurgu Editing:
Philippe Boucq

Ses Sound:

Jean-Luc Fichefet

Yapim Production:

Cobra Films, Zeugma Films

iletisim Contact:

p.duculot@wip.be
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Soykirimlardan kurtulanlarda genelde rastlandigi
gibi, ok sarsici bir olayr deneyimleyen ve bundan
oOtiird artik 6liimden bile korkmamaya baslayan
insanlar, kimi zaman derin bir melankolinin ya

da zamansizlik hissiyatinin icerisine siiriiklenirler.
Filmde de bu minvalde, Daglik Karabag'da yirmi yila
yakin siiren ¢atismalardan sag ¢ikmayi basarmis
insanlara yer veriliyor.

Human beings who have experienced such a strong
shock that they are no longer even afraid of death (as

it often happens to genocide survivors) sometimes fall
into what is known as a feeling of timelessness or a
“melancholy”. The filmmaker shows and listens to in
his film. Behind them, behind their wandering bodies,
behind their frenzies, is what remains of the collapse of
the Soviet Union in Caucasus: ruins, uninhabited spaces,
tombs, vestiges of war, trenches where soldiers watch
for an invisible enemy.

Yénetmen Director:

Eren Onséz

Goriintli Yonetmeni
Cinematography:

Andreas Kdhler

Kurgu Editing:
Elisabeth Raf3bach

Ses Sound:
Alexander Czart, Aykut Koca,

Constantin Bomers

Yapim Production:
Erik Winker, Martin Roelly,

Andreas Brauer

iletisim Contact:

hadar@ruthfilms.com

1933 yilindan itibaren Yahudi ve antifasist
liniversite profesorleri Naziler tarafindan
kiirsiilerinden uzaklastirildilar. iclerinden binden
fazlasi tanimadiklari bir iilke olan Tiirkiye'ye
siirgline gidip orada Atatiirk doneminin lniversite @
reformunu gergeklestirilmesinde katkida
bulundular. Tiirkiye Cumhuriyeti’'nin kuruldugu
yillarda en 6nemli gorevlerde yer alan Alman
gocmenlerin bilim, sanat ve mimari alanlarindaki
etkileri bugiin de goriilebilir.

Yénetmen Eren Onsdz, bu gécmen bilim
adamlarinin besinin ¢cocuk ve torunlari ile isvicre,
Almanya ve gengliklerini gegirdikleri Tiirkiye'de
yolculuk yapti. Gegmisle giiniimiiz arasinda
biiyiileyici bir képrii kuran film, Almanlarin biraktig
mirastan bugiiniin Tiirkiye'sinde nelerin kaldiginin
da izini siirliyor. Haymatloz vatan ve kimlik,

siirglin ve kagis ile bilimsel 6zgiirliik konularina
hassasiyetle dokunan son derece giincel bir film.

Haymatloz tells the stories of five German Jewish
academics who emigrated to Turkey in the 1930s, to be
welcomed with open arms. After 1933 a considerable
number of German intellectuals emigrated to Turkey
at the invitation of Atatiirk and went on to definitively
shape teaching and instruction in Turkish universities.
Turkish-born filmmaker Onséz accompanies the
descendants of these German exiles and sheds light on
a memorable piece of history whose meaning is still
felt to this day, as these renowned Germans played a
substantial role in the Europeanization of Turkey.
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Miss Kiet’in Cocuklari
Miss Kiet’s Children

Hollanda Netherlands, 2016, 115’ Renkli Color

Felemenkge; Tiirkge ve ingilizce altyazili Dutch with Turkish and English subtitles

Normal Otistik Film

Normdlni Autisticky Film / Normal Autistic Film

Gek Cumbhuriyeti Czech Republic, 2016, 90’, Renkli Color

Gekge; Tiirkge ve ingilizce altyazili Czech with Turkish and English subtitles

Yonetmen Director:

Petra Lataster-Czisch, Peter

Lataster

Goriintli Yonetmeni
Cinematography:

Peter Lataster

Kurgu Editing:
Mario Steenbergen

Ses Sound:

Gertjan Miedema

Yapim Production:
Peter Lataster

Kiet Engels her ¢ocugun istedigi tiirden bir
dgretmendir. Ogretmenimiz otoriter ama acimasiz
degil. Sevgi dolu ama asla yumusak bagsh degil.
Sabrinin siniri da yok. Kiet Hanim'in 6grencileri
Hollanda'ya yeni geldi. Cogu gé¢men. Onlar i¢in
her sey yeni ve kafa karistirici. Bazilari baslarda
gecimsiz ve dik bashydi. Fakat Kiet Hanim'in

sert ama sevgi dolu dokunusunun iizerlerinde
sakinlestirici ve ilgi uyandirici bir etkisi var.
Ogrencilerine sadece Hollandaca okuyup yazmayi
degil, ayni zamanda onlara sorunlari beraber

nasil ¢6zeceklerini ve birbirlerine saygi duymayi
6grenmekte yardimci oluyor. Cocuklar yavas yavas
beceri ve 6zgiiven kazanir.

Kiet Engels is the kind of teacher one wishes every
schoolchild could have. She is strict but never harsh. She
is loving but never soft. Her patience in endless. Miss
Kiet’s pupils have only just arrived in Holland. Many are
refugees. Everything is new and confusing. Some at first
are quarrelsome and headstrong. But Miss Kiet’s firm
but loving hand brings calm and awakens interest. She
not only teaches her pupils to read and write Dutch, but
also helps them learn to solve problems together and
respect one another. Slowly the children gain skills and
confidence.

Yoénetmen Director:

Miroslav Janek
Goriintli Yonetmeni
Cinematography:

Miroslav Janek

Kurgu Editing:
Tonicka Jankova

Ses Sound:

Daniel Némec, Matéj Némec

Yapim Production:
Jan Macola

Otizmli ¢ocuklar dermani olmayan bir hastaliktan

otiirli aci gekmiyor. Yalnizca, nérotipikler i¢in

diizenlenmis bir diinyada birer nérodiverse

olmalarindan muzdaripler. Miroslav Janek bu bakis

agistyla Asperger sendromlu birgok ¢ocuk ve gengle @
birtakim goriismeler gerceklestiriyor. Genellikle

haksiz bir sekilde ‘6ziirlii’ yaftasiyla karsi karsiya

kalan bu gengler, kendilerine verilen firsatla

diinyayla iliskilerini ve ‘normal’le aralarina koyulan

duvari anlatiyor.

Children with autism don’t suffer from an incurable
disease. They suffer because they are neurodiverse in a
world set up for neurotypicals. With that perspective,
Miroslav Janek embarks on a series of live meetings with
a number of children and young adults who had been
diagnosed with Asperger’s syndrome. He gives them

the opportunity to express freely their relationship with
the world and with themselves, as well as what sets
them apart from “normal”. Janek puts the viewer in the
company of fun, fascinating people who often suffer the
unjust label of being “disabled”.

This excursion into the world of autism redefines the
seemingly firm boundaries between “otherness” and
normality.
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Radyo Kobane

Radio Kobanf

Hollanda Netherlands, 2016, 69, Renkli Color

Kiirtge; Tiirkce ve ingilizce altyazili Kurdish with Turkish and English subtitles

Tasinma Sanati

Art of Moving

Almanya, Tiirkiye Germany, Turkey, 2016, 89’, Renkli Color

Arapga, ingilizce, Tiirkge; Tiirkge ve ingilizce altyazili Arabic, English, Turkish with

Turkish and English subtitles

Yonetmen Director:
Reber Dosky

Goriintii Yonetmeni
Cinematography:

Nina Badoux

Kurgu Editing:
Xander Nijsten

Ses Sound:
Taco Drijfhout

Yapim Production:
Jos de Putter

‘ ‘ documentarist-2017.indd 27

Kobané'deki ISID isgalinin sona ermesiyle birlikte
yirmi yasindaki Kiirt gazeteci Dilovan burada

bir radyo istasyonu kurar. Dilovan ve arkadasl
Biter miilteci kamplarindan yayinlar yaparlar,
savastan sag ¢ikanlarla konusurlar, direnisgilerle
ve miizisyenlerle roportajlar gergeklestirirler.
Sehirde yeniden yapilanma baslayinca tekrardan
gelecege umutla bakmaya baslarlar ve yaptiklari
yayinlar da dinleyicilerine bir nebze ferahlk saglar.
Ug yillik bir periyotta hem savasi hem de savas
sonrasini belgeleyen Radio Kobanf filmi, acimasiz
ISID terériinden artakalan bir sehirde Dilovan’in,
bir giin sahip olmayi diledigi cocuguna mektuplar
okumasini, yeniden miizik dinlemesini, asik
olmasini, yavas fakat emin adimlarla hayattan
yeniden zevk almasini ele alir.

The Syrian border town of Kobanf was occupied and
destroyed by IS. When liberation came, 20-year-old
Kurdish reporter Dilovan started a radio station. She
and her friend Biter report on refugee camps, talk to
survivors and interview fighters and musicians. The
broadcasts seem to offer their listeners comfort and a
sense of stability, as reconstruction gets underway and
cautiously they dare to think about the future again.
The film documents events in Kobanf over a three-year
period, both during and after the fighting. Slowly but
surely, Dilovan is able to enjoy the lighter sides of life
again: listening to music, flirting in the park, falling in
love.

Yénetmen Director:

Liliana Marinho de Sousa

Goriintli Yonetmeni
Cinematography:

Orgun Bilgin, Mehmet Eren

Bozbas, Koray Kesik, Basem

Nabhan

Kurgu Editing:

Liliana Marinho de Sousa,

Nicole Schmeier

Yapim Production:

Ziilfiye Akkulak, Liliana

Marinho de Sousa

Daya Al-Taseh, mizah igerikli videolari diinya
genelinde belli bir popiilariteye ulasmis olan
Suriyeli bir muhalif ekip... The Art of Moving
ise, 2013 yilinda Tiirkiye'ye yerlesmek zorunda
kalan ekibin 2015 baharinda savastan daha da
uzaklasmak amaciyla Gaziantep'ten istanbul’a
tasinma asamasini anlatiyor. Film, Daya Al-
Taseh'’in uzun yolculugunu takip ederken miilteci
mevzusuna farkl bir bakis agisiyla yaklasiyor
ve kanli savaslara karsi mizahin giigli bir silah
olabilecegini hatirlatiyor.

Daya Al-Taseh is a Syrian dissident humourist team.
Their gag videos are popular all over the world, but
they had to abandon their country in 2013 to settle in
Turkey. This film visits the team in the spring of 2015 in
Gaziantep, the south of Turkey, where they have been
preparing their videos since a while. However, they now
decide to move somewhere safer and more distant the
war and resettle in istanbul. While following Daya Al-
Taseh’s flight and journey from town to town, country
to country, The Art of Moving tackles the refugee issue
from an unconventional perspective and reminds us that
humour is a powerful weapon against violent wars.
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Vaat

Das Versprechen / The Promise

Almanya, ABD Germany, USA, 2016, 131’, Renkli Color

Almanca, ingilizce; Tiirkge altyazili German, English with Turkish subtitles

Zooland

Zooland

Almanya Germany, 2016, 32’, Renkli Color

Arapga; Tiirkge ve ingilizce altyazili Arabic Turkish and English subtitles

Yénetmen Director:
Marcus Wetter, Karin
Steinberger

GOriintli Yonetmeni
Cinematography:
Georg Zengerling

Kurgu Editing:
Marcus Vetter

Ses Sound:

Aljoscha Haupt

Yapim Production:
Marcus Vetter, Louise Rosen,
UIf Meyer

Takintih geng asiklar, tiksindirici cinayetler,
sansasyonel bir dava ve adaletin sok edici
basarisizligl. Vaat; dava konusunun, televizyona
yansiyan mahkeme oyunlarinin ve rahatsiz edici
akibetin siiriikleyici bir incelemesini yapiyor. Jens
Soering, kiz arkadasinin ailesini vahgice 6ldiirmek
sugundan 30 yili agkin bir siiredir hapiste. Film,
onun masumiyetinin giin yiiziine ¢ikan kanitini ilk
kez ortaya koyuyor: Katilin FBI profilinin jiiriden
sakh tutulmasi, kanli ayak izi, bagka bir faili isaret
eden tanimlanmamis parmak izleri ve onu temize
¢ikartan yeni DNA testi. The Staircase kadar
sinematik, Serial kadar merak uyandiran ve Making
of a Murderer kadar beklenmedik karakteriyle Vaat,
gercekten de kurgudan bile sasirtici ve giiglii bir
hikdye sunuyor.

Obsessed young lovers, obscene murders, a sensational
trial, and a shocking miscarriage of justice. The Promise
is a riveting dissection of the prosecution’s case, the
courtroom battle played out on television, and the
disturbing aftermath. Convicted of brutally murdering
his girlfriend’s parents, Jens Soering has been in

prison for over 30 years. The film reveals for the first
time the mounting evidence of his innocence: the FBI
profile of the killer withheld from the jury, the bloody
footprint and unidentified fingerprints pointing to other
perpetrators, and the new exculpatory DNA analysis.
Highly cinematic in the way of The Staircase, as
suspenseful as Serial, and as confounding as Making of

a Murderer, The Promise delivers a powerful story that is

indeed, stranger than fiction.

Yénetmen Director:

Pary Beata El-Qalgili

Goriintii Yonetmeni
Cinematography:
Pary Beata El-Qalqili

Kurgu Editing:
Lena Hatebur

Ses Sound:
Pary Beata El-Qalqili

Yapim Production:
Pary Beata El-Qalgili

iletisim Contact:

paryelqalqili@gmail.com

Engin manzaralar, bulutsuz bir gokyiizi; Filistin’de

kiiciik hayvanat bahgesini saran duvarlari sisler:

Ozgiirliigiin ighk atan hayali alegorileri. insanlar

hayvanlari besler ve onlarla konusurlar. israil

ordusu tarafindan vurularak 6ldiiriilen Ziirafa ya @
da yine israil tarafindan sadece kisirlastiriimis

Aslanlarin alinmasina izin verilmesi buradaki

siradan olaylar... isciler; isgal altinda calismanin ve

yasamanin ne demek oldugu hakkinda iirke lirke

konusmaya basliyor.

Spacious landscapes, a cloudless sky decorate the walls
surrounding the little zoo in Palestine: Screaming
illusoric allegories of freedom. The humans feed the
animals and speak to them. A usual day. If it were

not for the Giraffe, which was shot dead by the Israeli
military; or for the Lions who are only allowed to be
imported sterilized. Timidly the workers start talking
about what it means to live and work under occupation.

‘ ‘ documentarist-2017.indd 28
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250 Gram: Radyoaktif Bir Vasiyet

250 Grammes a Radioactive Testament

Finlandiya Finland, 1983, 53’, Renkli Color

Fince; Tiirkge ve ingilizce altyazili Finnish with Turkish and English subtitles

Ates Yutan

Fire-Eater

Finlandiya Finland, 1998, 100’, Renkli Color
Fince, Rusca, Almanca, ispanyolca; Tiirkce ve ingilizce altyazili Finnish, Russian, German, Spanish with
Turkish and English subtitles

Yénetmen Director: En basit haliyle bu film, tek ¢ocugunu beyin

kanserine kaybeden bir babanin hikayesi. Ancak
yankilari daha derin ¢iinki bu baba niikleer bir
elektrik santrali tasarlamakta, hem de giiclii bir
kanserojen olan pliitonyum iiretecek bir santral.
Giivenli depolama yontemleri olmamasina karsin,
niikleer elektrik santralleri, hey yil yiizlerce ton
kanserojen iiretmeye devam etmekte. Pliitonyumun
gevre lizerindeki 6liimciil etkisi 500.000 yil

Pirjo Honkasalo, Pekka Lehto

Goriintli Yonetmeni

@ Cinematography:
Kari Sohlberg, Esa Vuorinen

Kurgu Editing:
Pirjo Honkasalo

Yénetmen Director: Her yeni nesil, hayatta kalmak igin ates yemek

zorundadir. Pirjo Honkasolo’nun yénetmenligini

yaptigl bu kurmaca drama, onlar kiigiik yasta

terketmis olan annelerinin donmesiyle kendilerini

Avrupa'yi dolasan bir sirkte bulan iki kiz kardesin, @
Irene ve Helena’nin dykiisiinii anlatiyor. Geriye

donisler tizerinden ilerleyen film, gegmisin bugiin

tizerindeki etkilerini telassiz bir anlatiyla irdeliyor.

Pirjo Honkasalo

Goriintli Yonetmeni
Cinematography:

Kjell Lagerroos

Kurgu Editing:
Michal Leszczylowski,
Bernhard Winkler

Yapim Production:
Pirjo Honkasalo, Pekka Lehto

boyunca ortadan kalkmiyor.

This film is, at its simplest, the story of a father’s loss

Yapim Production:
Ilkka Matila, Marko Rohr

Each new generation must eat fire to survive. In Pirjo
Honkasalo’s fictional drama, sisters Irene and Helena
find themselves traveling through Europe with a circus

iletisim Contact: of his only child to brain cancer. Yet the reverberations

run even deeper, since the father is the designer of a
nuclear station that will produce the potent carcinogen
plutonium. The world’s nuclear power stations continue
to produce hundreds of tons of the carcinogen, and there
is a lack of safe storage methods. Plutonium remains
lethal to the living environment for at least 500,000
years, an eternity in human terms.

marja.pallassalo@ses.fi
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after their mother, who abandoned them a long time
ago, returns. Largely told through flashbacks, the film is
an unhurried examination of how the past impacts the
present, a common feature of Honkasalo’s films.

iletisim Contact:
marja.pallassalo@ses.fi
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Beton Gece

Concrete Night

Finlandiya, isveg, Danimarka Finland, Sweden, Denmark, 2013, 96’, Siyah Beyaz Black & White

Fince; Tiirkge ve ingilizce altyazili Finnish with Turkish and English subtitles

ITO-Bir Sehir Rahibinin Giinligi

ITO-A Diary of an Urban Priest

Finlandiya, Japonya Finland, Japan, 2008, 111, Renkli Color

ingilizce, Japonca; Tiirkce ve ingilizce altyazili English, Japanese with Turkish and English subtitles

Yoénetmen Director:

Pirjo Honkasalo

Goriintli Yonetmeni

@ Cinematography:
Peter Flinckenberg

Kurgu Editing:
Nils Pagh Andersen

Yapim Production:
Misha Jaari, Mark Lwoff

iletisim Contact:

marja.pallassalo@ses.fi
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Etrafinda olanlardan kolayca etkilenen 14 yasindaki
Simo’nun, hapse girmek {izere olan abisi llkka'dan
dgrenecek cok seyi vardir. iki kardes, Helsinki’'nin
gobegindeki beton ormanda masumiyet, korku ve
siddetle i¢ ice gegen bir gece gecirirler.

The 14 year-old, impressionable Simo learns some life

lessons from his soon-to-be-incarcerated brother Ilkka.

Two brothers spend a night together navigating the
concrete jungle they live in in the heart of Helsinki.

Yénetmen Director:

Pirjo Honkasalo

Goriintli Yonetmeni
Cinematography:
Pirjo Honkasalo,
Marita Hallfors

Yapim Production:
Kristiina Pervild

iletisim Contact:

marja.pallassalo@ses.fi

Tokyo’da gekilen ITO-Bir Sehir Rahibinin Giinliigi,
Yoshinobu Fujioka adli geng bir Budist kesisin ve
onun baskici hayallerin, sehrin arka sokaklarinin

ve insanoglunun karanlik zihniyetinin ortasinda
hayatin anlamini hararetle arayisinin hikayesini @
anlatiyor. Yoshinobu; Tokyo gecelerinin bir¢ok
tabakasinin ve 6ngoriilemez hatiralarin ig ice
gectigi, insanlari birbirleriyle yiiz yiize getiren bir
agin karmasikliginda; bir kadin hapishanesinde,
barlarda ve eski bir geysa evinde giinah ¢ikartanlari
dinliyor. Hayaller, hakikat ve kurgu, bu insan
zihninin karmasikhg iizerine olan yapitta bir araya
getiriliyor ve bizi hem kendimizle yiizlestirerek
hem de bagskalariyla tanistirarak bir hafiza kesfine
cikartiyor.

Set in Tokyo, ITO-A Diary of an Urban Priest tells

the story of Yoshinobu Fujioka, a young Buddhist
priest, and his fervent search for the meaning of life
amid oppressive dreams, back alleys of the city and
the darkness of the human mind. Yoshinobu hears
confession in a women’s prison, bars and an old geisha
house while the many layers of nocturnal Tokyo and
unpredictable memories are twisted into a web that
drives people face-to-face with one another. Dreams,
reality and fiction are blended in this study of the
complexity of the human mind, which takes us on

an exploration of memory while facing oneself and
encountering others.

31
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Melankolinin 3 Odas1

The 3 Rooms of Melancholia

Danimarka, Almanya, Finlandiya, isve¢ Denmark, Germany, Finland, Sweden, 2004, 106’, Renkli Color

Rusga, Gegence, Arapga, Fince; Tiirkce ve ingilizce altyazili Russian, Chechen, Arabic,
Finnish with Turkish and English subtitles

Yoénetmen Director:

Pirjo Honkasalo

Goriintli Yonetmeni
Cinematography:

Pirjo Honkasalo

Kurgu Editing:
Nils Pagh Andersen, Pirjo
Honkasalo

Yapim Production:

Kristiina Pervildo

iletisim Contact:
marja.pallassalo@ses.fi
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Gatismalarin pengesindeki Cegenya'nin portresini
gizen bu film, siirsel goriintiileriyle, savas hakkinda
bir diizine biirokratin sdyleyebileceginden ¢ok daha
fazlasini séyliiyor. Ozellikle cocuklarin yasadiklarina
odaklanan yonetmen, bizi St. Petersburg’da yetim
¢ocuklarin egitildigi askeri bir okuldan, Cegen
¢ocuklarin yasadigi miilteci kamplarina, savasla ig
ice gegmis biiyiime hikayelerine tanik olmaya davet
ediyor.

This portrait of Chechnya during the recent conflict tells
a story of uncertainty and bleak despair via a series of
lyrical images, which say more than a dozen talking
bureaucrats could. The filmmakers take a particular
interest in the country’s youth. She visits an isolated
military school in St. Petersburg, as well as Chechnya’s
fallen capital, and a refugee camp for children in the
neighbouring Republic of Ingushetia, which imply the
cycle of growth, violence and death that awaits so
many.
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Beppie

Beppie

Hollanda Netherlands, 1965, 36’, Siyah Beyaz Black & White

Arapga; Tiirkge ve ingilizce altyazili Arabic with Turkish and English subtitles

GOzl Tamamen Ac¢ik
Wide Awake

ABD USA, 2006, 79', Renkli, Siyah Beyaz Color, Black and White
ingilizce; Tiirkge altyazili English with Turkish subtitles

Yoénetmen Director:

Johan van der Keuken

Goriintli Yonetmeni
Cinematography:
Ed van der Elsken, Johan

van der Keuken

Kurgu Editing:
Johan van der Keuken, Kees

Straatsma
Ses Sound:
Gerda van der Elsken, Johan

van der Keuken

Yapim Production:
Johan van der Keuken, VPRO

iletisim Contact:
andrenaus@eyefilm.nl

Johan van der Keuken

Ustaya Saygi Tribute

Documentarist 2014

Beppie, Amsterdam’daki bir sokak ¢ocugunun
dokunakli ve hos portresini sunuyor. Van der
Keuken, bir keresinde bu kiz ¢ocugunu soyle
betimlemisti: “On yasindaydi ve o sirada yasadigim
Achtergracht’in nesesiydi. Tatli ve lickagitgi

bir Amsterdam ¢ocugu.” Yonetmen bu kizi,
arkadaslariyla kentte fink atan ve tanimadig
kisilerin kapilarin ¢alarken ¢ekiyor. Yoksul ailesinin
dokuz ¢ocugu var. O giinlerde Hollanda'daki biitiin
televizyon seyircileri, onun yaptiklarini biiyiik bir
merak ve heyecanla izliyorlardi. Van der Keuken
de bu sayede ulusal gazete De Telegraaf'in 6n
sayfalarinda sik sik haber olarak yer aliyordu.

Beppie is a moving and disarming portrait of an
Amsterdam street urchin. Van der Keuken once
described her as follows: ‘She was ten years old and

the joy of the Achtergracht, where | was living at the
time. An Amsterdam child, sweet and crooked as a
corkscrew.’ He films her while she skims the city with
some friends and knocks at strangers’ doors. Her family
has nine children and is not well off. All of TV-watching
Holland was wildly enthusiastic about this portrait, with
which Van der Keuken even made the front page of the
national newspaper De Telegradaf.

Yénetmen Director:

Alan Berliner
Goriintli Yonetmeni
Cinematography:

lan Vollmer

Kurgu Editing:
Alan Berliner

Yapim Production:

Alan Berliner

iletisim Contact:

info@alanberliner.com

Alan Berliner

Ustaya Saygi Tribute

Documentarist 2013

Berliner bir kez daha kendi hayatini bir laboratuvar
olarak kullaniyor. Bu kez niyeti uykusuzluk derdi ve
bu derdin yaratici hayatina kazandirdigi fazladan
zamanin litfuyla yiizlesmek. Berliner, gece
vakitlerinden devsirdigi yaratici tutku ve ailesi igin
hissettigi sevgi ve sorumluluk duygulari arasinda
kalakalmistir. Derdinin ¢aresi kolay degildir.
izleyiciler ise filmin sonunda iki soruyla karsi
karsiya kaliyor: Berliner, uykusuzluk hastaligina
dair 6grendikleri sayesinde iyilesebilecek mi ya da
yonetmen gercekten iyilesmeyi istiyor mu? Gozii
Tamamen Acik; takintilar hakkinda, karanlikta
goérmek hakkinda bir film. Sevgi ve ailenin duygusal
zorlayislarina dair, yaraticiligin kendisine dair.
Sanatginin uykusuzluk ¢eken bir adam olarak
portresi.

Berliner once again uses his own life as a laboratory

— this time to confront both the anguish of his
sleeplessness, and the blessing of extra time that it
affords his creative life. Berliner is torn between the
creative passion he derives from the night, and the
emotional pulls of love and responsibility he feels for his
family. There are no easy answers. By the end of Wide
Awake, viewers are sure to ponder not only whether
Berliner can be cured by what he’s learned about
insomniac but with the stakes so high, whether he really
wants to be. A film about obsession. About seeing in the
dark. About the emotional tugs of love and family. About
creativity itself. Portrait of an artist as insomniac.
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Kara Film
Crni Film / Black Film

Yugoslavya Yugoslavia, 1971, 14, Siyah Beyaz Black and White

Sirpga; Tiirkge ve ingilizce altyazili Serbian with Turkish and English subtitles

Gek Cumhuriyeti Czech Republic, 2010, 90’, Renkli Color

Gekge; ingilizce ve Tiirkge altyazili Czech with English and Turkish subtitles

Yonetmen Director: Bir gece Zilnik, Novi Sad sokaklarinda yasayan
Zelimir Zilnik evsizleri toplayip kendi evine getirir. Onlar evin

keyfini cikarirken Zilnik, “evsizlik sorununu
Goriintli Yonetmeni

@ Cinematography:
Karpo A¢imovi¢ Godina

¢6zmek” i¢in kamerasini bir tanik gibi kullanmaya
karar verir. Sosyal gorevlilerle, siradan insanlarla
hatta polisle bile konusur; ancak hepsi goziiniin

Kurgu Editing: oniindeki soruna gozlerini kapamistir.

Kaca Stefanovic¢ .
One night, Zilnik picks up a group of homeless men from
Ses Sound: the streets of Novi Sad and takes them home. While they
Dusan Ninkov enjoy themselves in his home, the filmmaker tries to
“solve the problem of the homeless” carrying along a
Yapim Production: film camera as a witness. He speaks to social workers,
Neoplanta film, Novi Sad ordinary people. He even addresses policemen. They all

) close their eyes in front of the “problem”.
lletisim Contact:

playgroundprodukcija

@gmail.com

Zelimir Zilnik

Ustaya Saygi Tribute

Documentarist 2016

‘ ‘ documentarist-2017.indd 35
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Y6netmen Director: Helena Trestikova’nin bu filmi geng bir uyusturucu
Helena Trestikova bagimlisinin on dért yilda ilag bagimlihgina karsi
verdigi beyhude miicadelesini anlatan dikkat gekici
bir belgesel. Neden uyusturucu kullanmaya basladi?
Farkli olmak istedigini iddia ediyor. Sene 1996 ve @
19 yasindaki Katka Némcice sehrindeki Sananim
terapi toplulugu ile normal bir hayat sirmeyi umut
ederek yasiyor. Bir erkek arkadas ve hatta bir aileye
sahip olmayi hayal ediyor. Fakat mutlu son yoktur.
Yapim Production: Yonetmen; Katka’'nin hirsizliktan fahiselige, fiziki
Negativ - Katefina Cernd, Pavel ~ ve psikolojik yipranmalarini ve yillar igerisinde

Kurgu Editing:
Jakub Hejna

Ses Sound:
Véclav Hejduk, Stanislav Hruska,
Jaroslav Jedlick

Strnad, Czech Television, RWE  ¢Gkiisiinii kaydediyor. Katka’nin arzusu samimi
fakat sonunda uyusturucular kazaniyor. Acaba
Katka hamile kaldiginda ve anne oldugunda hayatta
kalma motivasyonu bulacak mi kendinde?

iletisim Contact:
bashka@negativ.cz

Helena Trestikovd’s film is a remarkable documentary
tracing fourteen years in the life of a young junkie and
her futile battle with drug addiction. Why did she start
taking drugs? She claims she wanted to be different.
The year is 1996 and 19-year-old Katka lives in the
Sananim therapy community in the town of Némcice
with hope for a normal life — she dreams of having a
boyfriend and even a family, some day. But there’s no
happy ending. The Director records Katka’s descent over
the years into a spiral of theft, prostitution, physical and
Helena TFestikova psychological deterioration. Katka’s desire is sincere,
but in the end drugs always win. Will Katka finally
find the strength when she becomes pregnant and
motherhood offers her life-sustaining motivation?

Ustaya Saygi Tribute

Documentarist 2011
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Teroristler: Cezalandirilan Cocuklar

Terrorists: The Kids They Sentenced / Terrorister-En Film Om
Dom Domda

isveg Sweden, 2003, 85', Renkli Color

isvegge; Tiirkge ve ingilizce altyazili Swedish with Turkish and English subtitles

Yeralt1 Orkestrasi
The Underground Orchestra / Het Ondergrandse Orkest

Hollanda Netherlands 1998, 108’ Renkli Color

Vietnamca, ispanyolca, Sirp¢a, Romanca, Fransizca, Arapga, Felemenkge; Tiirkge ve ingilizce altyazili

Vietnamese, Spanish, Serbian, Romanian, French, Arabic, Dutch with Turkish and English subtitles

Yénetmen Director:

Lukas Moodysson, Stefan Jarl

GOriintli Yonetmeni

@ Cinematography:
Joaklim Jalin

Kurgu Editing:
Joaklim Jalin, Stefan Jarl

iletisim Contact:

stefanjarl@hotmail.com

Stefan Jarl

Ustaya Saygi Tribute

Documentarist 2015
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Stefan Jarl'in Lukas Moodysson’la birlikte yonettigi
bu film, Géteborg 2001'deki Avrupa Birligi zirvesine
karsi gelisen isyanlar sirasinda ve sonrasinda
tutuklanan isyancilara verilmis cezalari konu
ahyor. Bu gostericiler, sayisiz davanin sonucunda
suglu bulunarak muhtelif suglardan ceza aldilar.
Filmde, 19 ila 30 yaslari arasindaki genglerle
gosterilere katilma gerekgeleri, polisin tepkisi ve
tutuklanmalart ile ilgili soylesiler yapiliyor. Film
bugiine kadar higbir yerde resmi olarak gosterime
giremediyse de Moodysson, davetli oldugu
festivallerde filmin evde ¢ogalttigi kopyalarini
dagitarak epey bir s6hret kazanmisti.

Directed by Lukas Moodysson and Stefan Jarl, this

film is about the sentences given to rioters arrested
during and after the Gothenburg Riots in conjunction
with the European Union summit in Gothenburg 2001,
many of which were found guilty of various crimes in

a large number of trials. The film features people aged
between 19 and 30 interviewed about their reasons

to be at the demonstrations, the police actions, their
arrests. Although the film has never been officially
released anywhere, Moodysson has become famous for
distributing homemade copies himself, usually when he
makes appearances at international film festivals.

Yénetmen Director:

Heddy Honigmann

Goriintli Yonetmeni
Cinematography:
Eric Guichard

Kurgu Editing:
Mario Steenbergen

Ses Sound:
Piotr Van Dijk

Yapim Production:
Pieter Van Huystee

iletisim Contact:

info@pvhfilms.nl

Heddy Honigmann

Ustaya Saygi Tribute

Documentarist 2012

Ulkelerinden siirgiin edilmis bir grup miizisyen
(Arjantinli bir piyanist, keman ¢alan Romanyali

bir baba-ogul, Veneziiellal bir arpgi, Mali ve
Vietnam'dan gelmis iki sarkici) maruz kaldiklari
siyasal baskilar ve diinyanin farkh yerlerindeki bir
siirii korkung olaydan kagmalarini saglayan sevkleri
ve sinirsiz cesaretleri sonucu bir araya gelirler.
Paris'e siginan bu miizisyenler i¢in miizik yapmak
onlarin hayatta kalmalarinin tek araci olur fakat
filmin de acik¢a gosterdigi gibi miizik, onlarin
hayatta kalma arzulari igin de essiz bir metafordur.

A diverse group of exiled bohemians (an Argentine
pianist, Romanian father and son violinists, a
Venezuelan harpist, singers from Mali and Vietnam) are
united by their experiences with political repression,
and by a luminous spirit and boundless courage that
led them to flee any number of horrendous situations
throughout the world. Finding refuge in Paris, music
becomes their economic lifeline, but as this film makes
clear, it is also a shining metaphor for their will to
survive.
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Leyla ile Mecnun Gurbette

Leyla and Mecnun Abroad / Leyla en Mecnun In Den Vreemde

Ekiimenopolis: Ucu Olmayan Sehir

Ecumenopolis: City without Limits

Hollanda Netherlands, 2009, 61’ Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Tiirkiye, Almanya Turkey, Germany 2011, 93', Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Yonetmen Director:

Zeynep Ozkaya

Goriintii Yonetmeni
Cinematography:
Zeynep Ozkaya

Kurgu Editing:
Magda Augusteijin

Ses Sound:
Zeynep Ozkaya, Marco

Vermaas

Yapim Production:
Zeynep Ozkaya, Xeynia

Production

iletisim Contact:

zeynepozkaya@hotmail.com

2010
JvdK Yeni Yetenek Odiilii
JvdK New Talent Award

Juri Jury: Onno Kervers,
Diana Deleanu, Yesim
Ustaoglu, Tiilin Ozen,
Ugur Kutay

Yénetmen Zeynep Ozkaya'nin hatirladiginin aksine,
“Onlar ayni Leyla ile Mecnun gibiydiler...” diye
basliyor annesiyle babasinin ask hikdyesi. Sivas'a
bagli olan kdylerine son ziyareti sirasinda annesi
ve babasinin tiirkiilere dokiilmiis ask mektuplarini
buluyor. Bu agsk mektuplari, Tiirkiye ile Hollanda
arasinda yasanmis biiyiik bir ask hikdyesini
anlatiyor. Yiizyillar boyunca Mecnun Leyla'ya olan
askini kusaktan kusaga siirlerle, sarkilarla anlatti
bize, ama peki ya Leyla? iste, bu hikdyede bir de
onun sesine kulak veriyoruz.

In contrary to how Ozkaya remembers her parents, their
love story starts by the saying “They were like Leyla
and Mecnun” — a well-known love story in the Islamic
world, like Romeo and Juliet. While visiting the village
where her parents were born, she found a stack of old
letters, letters with love songs from her mother and

her father. These letters reveal a passionate love story
between Turkey and the Netherlands. For centuries we
have listened to the voice of Mecnun expressing his love
for Leyla through poetry and songs. But what about
Leyla, what are the colours of her voice?

Yénetmen Director:

imre Azem

Goriintli Yonetmeni
Cinematography:

imre Azem

Yapim Production:
Gaye Giinay, Stephan
Anspichler

iletisim Contact:

mail@ekumenopolis.net

2011
JvdK Yeni Yetenek Odiilii
JvdK New Talent Award

Juri Jury: Dervis Zaim,
Sevin Okyay, Theron
Patterson, Daniel Stork

Ekolojik esikler asiimis, niifus esikleri agiimis,
sosyal uyum bozulmus. iste neoliberal
kentlesmenin fotografi: Ekiimenopolis. Bu ilk
uzun metrajh belgeseliyle istanbul'a biitiinciil bir
yaklasimla bakmayi amaglayan ve degisim kadar @
onun dinamiklerini de sorgulayan imre Azem, bizi
yikilmis gecekondu mahallelerinden gékdelenlerin
tepelerine, Marmaray'in derinliklerinden

liglincii kopriinilin glizergahina, gayrimenkul
yatinmcilarindan kentsel muhalefete, bu ugsuz
bucaksiz kentte uzun bir yolculuga ¢ikartiyor.

Ecologic thresholds are surpassed, economic thresholds
are surpassed, population thresholds are surpassed

and social harmony is upset. Here is the depiction of
neoliberal urbanisation: City without Limits. In his first
feature-length documentary, imre Azem aims for a
wholesome approach to istanbul; as much as the change
itself, he questions the underlying dynamics. He takes us
on a long journey in this endless city, from demolished
slums to the tops of skyscrapers, from the depths of the
Marmara Sea to the route of the third bridge crossing
the Bosporus, from real estate investors to urban
opposition.
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Beklemek

Waiting

Tirkiye, Belgika Turkey, Belgium 2012, 51°, Renkli Color

Tiirkge, Kiirte; Tiirkge ve ingilizce altyazili Turkish, Kurdish with Turkish and English subtitles

Babam, Devrim ve Ben

Mon pére, Révolution et Moi / My Father, the Revolution and Me

isvicre, Tiirkiye Switzerland, Turkey, 2013, 80’, Renkli Color

Fransizca, Tiirkge; Tiirkge ve ingilizce altyazili French, Turkish with Turkish and English subtitles

Yoénetmen Director:
Biilent Oztiirk

Kurgu Editing:

@ Kwinten Gernay, Reinder

Vankeerbergen, Jan Hameeuw

Ses Sound:
Pol Vanlaer

Yapim Production:
Bantof Film, The Fridge

iletisim Contact:
bulent.missingdog@gmail.

com

2012
JvdK Yeni Yetenek Odiilii
JvdK New Talent Award

Jiiri Jury: Ozgiir Dogan,
Firat Yiicel, Pinar Ogiinc,
Eleni Varmazi, Feride
Cicekoglu
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Filmde Siddik, Atilla ve Eso’nun Ekim 2011 Van
depreminden sonra ayakta kalma gabalari, giindelik
yasam miicadeleleri merkeze alinarak, tim
boélgenin ve yore halkinin bir panoramasi ortaya
konulmaya calisihyor...

The film focuses on the efforts of Siddik, Atilla and Eso
to survive after the Van earthquake in October 2011
and their daily life struggles. Through their struggles a
panorama of the whole region and the local community
is tried to be revealed.

Yénetmen Director:

Ufuk Emiroglu

Goriintli Yonetmeni
Cinematography:

Joakim Chardonnens

Kurgu Editing:
Ana Acosta

Ses Sound:

Denis Sechaud
Yapim Production:
Samir, Dschoint Ventschr

Filmproduktion

iletisim Contact:

office@dschointventschr.ch

2013

Yonetmenin 6znel bakisiyla anlatilan bir baba-kiz

iliskisi. Belgesel iislubunda bir trajikomedi. Kizi,

babasinin devrimci hayallerinin nasil siirgiine,

yalana ve suga doniistiiglinii anlamaya ¢alisiyor.

Belgesel, kurmaca ve animasyon arasinda gidip @
gelen filmde yonetmen bizi diinyada bir yolculuga

¢ikariyor. Eski bir komiinistin kizi titopyanin

kapilarini galiyor ve kendi mirasiyla bas etmeye

calisiyor.

A documentary tragicomedy of a father-daughter
relationship told by the subjective perspective of the
director. She tries to understand how her father’s
revolutionary dreams turned into exile, lies and
criminality. Free juggling between documentary, fiction
and animation, the director takes us on a journey
around the world. The daughter of a former communist
visits the ports of utopia and tries to deal with her
heritage.

JvdK Yeni Yetenek Odiilii
JvdK New Talent Award

Juri Jury: Ercan Kesal, Alin
Tasclyan, Biilent Oztiirk,
Defne Karaosmanoglu,
Jeroen Gankema
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Yeryiizii Askin Yiizi Oluncaya Dek

Love will Change the Earth

Tiirkiye Turkey, 2014, 117, Renkli Color

Tiirkge; ingilizce altyazil Turkish with English subtitles

 F_—

Tepecik Hayal Okulu

A Dream School in the Steppes

Tirkiye Turkey, 2014, 55', Renkli Color
Tiirkge; ingilizce altyazil Turkish with English subtitles

Yoénetmen Director:

Reyan Tuvi

Goriintli Yonetmeni

@ Cinematography:
Ozcan Tekdemir

Kurgu Editing:
Thomas Balkenhol

Yapim Production:

Reyan Tuvi

iletisim Contact:
reyantuvi@gmail.com

2014
JvdK Yeni Yetenek Odiilii
JvdK New Talent Award

JUiri Jury: Deniz Akgay,
Senem Aytag, Ufuk
Emiroglu, Isil Baysan
Serim, Hans Treffers
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Tiirkiye; tarihinin en gorkemli sivil
ayaklanmalarindan birine, 2013 Mayis’inin son
giinlerinde istanbul’'un kalbi Taksim Meydan’’nda
sahit oldu. Sehrin merkezinde kalan son yesil alan
olan Gezi Parki’nin oldugu yere tarihi bir kisla ve
alisveris merkezi yapilmasi igin agaglarin dozerlerle
sokiilmesiyle baslatilan yikim, milyonlarca insani
sokaga dokmiistdi. Film, bu topraklarin mozaigini
olusturan ve Gezi'de yerini alan farkh yasam
tarzlarina ve ideolojilere sahip karakterlerin,
kaderlerini degistirme i¢glidiisiiyle, yeryiiziinii nasil
hayal ediyorlarsa Gezi'de de dyle bir diinya kurmak
icin verdikleri miicadeleyi anlatiyor.

In the last days of May 2013, the Taksim Square at the
center of Istanbul witnessed one of the biggest civil
uprisings in the history of modern Turkey. Millions took
to the streets in a movement which was triggered by
the local authorities’ attempt to demolish Gezi Park,
the only remaining green area in the centre of the city,
by bulldozing the trees to build a shopping mall in its
place. The documentary narrates how people from
very different lifestyles and ideologies fought together
to convert Gezi into a model of the world that they
dreamed of.

Y6netmen Director: Yasadigi her ani gorsellikle tasvir etme tutkusu,

Giliz Saglam sinemayla biiyiilenmis birine tiim yapim

zorluklanyla, engellerle miicadele etme giicii

verebilir mi? Birbirinden 6zgiin ve yaratici

kisa filmleri ve tek uzun metraj filmi Karpuz @
Kabugundan Gemiler Yapmak’la taninan Ahmet

Ulugay, bundan on iki yil 6nce beynindeki tiiméorle

Goriintii Yonetmeni
Cinematography:
ilker Berke, Frank Massholder,

Giiliz Saglam

Kurgu Editing: tanisir ve onu aldirmak igin ilk ameliyatini olur. Bu

Giiliz Saglam, Gzlem film, Ulugay'in diisle gergek arasinda gidip gelen

Saryildiz yasamina paralel bicimde hastane koridorlarinin
yari karanhgindan kdye, ¢ocukluga, diislere, bir

Ses Sound: sinema tutkununun diinyasina tasir bizi.

Alper Tunga Demirel

The passion to describe every moment of one’s life
through images... Could it give the power to struggle
against all kinds of obstacles to someone fascinated by
cinema? Ahmet Ulugay, well-known by his idiosyncratic
qulizsaglam@gmail.com, short films and his only feature film Boats out of
ilkerberke @gmail.com Watermelon Rinds, had to face the fact that he had a
brain tumor, and had his first operation 12 years ago.
This documentary film, in accordance with Ulugay’s life
between reality and dream, draws us from the half-lit
corridors of a hospital to the village, to childhood and
dreams, and into the world of a passionate cinéaste.

Yapim Production:
ilker Berke

iletisim Contact:

2014
FIPRESCI Odiilii Award

Jiri Jury: Pamela
Bienzobas (Sili Chile),
Steffen Moestrup
(Danimarka Denmark),
Ozge Ozdiizen (Tiirkiye
Turkey)
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Koloni
Colony

Tirkiye, Hollanda Turkey, Netherlands, 2015, 50’, Siyah Beyaz Black and White

ingilizce, Yunanca ve Tiirkge; Tiirkge ve ingilizce altyazili English, Greek and Turkish with Turkish and

English subtitles

Motor: Kopya Kiiltlirti & Popiiler
Tirk Sinemasi
Remake, Remix, Rip-Off: About Copy Culture & Turkish Pop Cinema

Tiirkiye, Almanya Turkey, Germany, 2014, 96’, Renkli, Siyah Beyaz Color, Black and White

Tiirkge; ingilizce altyazili Turkish with English subtitles

Yonetmen Director:

Giircan Keltek

Goriintii Yonetmeni
Cinematography:

Murat Tuncel

Kurgu Editing:
Firat Giirgen

Yapim Production:
Aziz Mullaaziz, 29P Yapim
Sirketi

iletisim Contact:
gkeltek@yahoo.co.uk

2015
JvdK Yeni Yetenek Odiilii
JvdK New Talent Award

Jiiri Jury: Ozgiir Mumcu,
Veton Nurkollari, Asli
Ozgen-Tuncer, Reyan
Tuvi, Seren Yiice

Giines, Kibris'taki Besparmak Daglari lizerinde
dogmaktadir. Otonom Kayip Sahislar Komitesi,
bilim insanlari ve gizli taniklarla bu daglari
kazmaktadirlar. iskeletler ¢ikarilacak ve ailelere
teslim edilecektir. Heniiz agilmamis toplu
mezarlarin hayaletleri bosaltilmis kdylerde,
vadilerde dolasmaktadir. “Koloni; psikocografya,
manzaranin hafizasi, travma ve animsama {izerine
bir film. Adada on yillar siiren siyasi belirsizlik
icinde yakinlarini, evlerini arayan insanlarin
hafizasindan geriye kalanlar bunlar. Bu film iste bu
ruhun resmini cekme ¢abasidir.” — Giircan Keltek

The sun rises at the Besparmak Mountains. The
autonomous Missing Persons Committee is conducting
excavations at these mountains along with scientists
and undercover witnesses. Skeletons will be exhumed
and delivered to the families. The ghosts of unopened
mass graves wander in evacuated villages, valleys.
“Colony is a film about psychogeography, the memory
of the panorama, trauma and remembrance. These are
the remains of the memory of people who have been
searching their loved ones, houses, among political
uncertainty. This film is exactly the struggle to capture
this soul.” — Giircan Keltek

Yénetmen Director:

Cem Kaya

Goriintli Yonetmeni
Cinematography:

Meryem Yavuz, Tan Kurttekin

Kurgu Editing:
Cem Kaya

Ses Sound:

Gozen Atilla, Ozkan Cosgun,
Emrah Yildinm, Gékhan Kirtas,
Orgin inceoglu

Yapim Production:
Jochen Laube, Ufa Fiction Gmbh

iletisim Contact:
info@remakeremixripoff.com,
info@ufafiction.de

2015
FIPRESCI Odiilii Award

Juri Jury: Arab Loutfi
(Misir Egypt), Bojidar
Manov (Bulgaristan
Bulgaria), Cagdas
Glinerbiiyiik (Tirkiye
Turkey)

60'lar ve 70'lerde Yesilgam Tiirkiye'si diinyanin en
biiyiik film iiretimcilerinden biriydi. Telif asalarinin
heniiz islemedigi bu dénemde, film yapimcilari
Bati'da gekilen iinlii filmleri yerel seyircinin hosuna
gidecek hikayelerle harmanlayarak, tamamen 6zgiin @
bir ‘kopya kiiltiiri’ olusturdu. Bu ‘kopya kiiltiir’
sayesinde Superman, Zorro, Tarzan ve Yildiz
Savaslari gibi sayisiz bilindik filmler Yesilcam’da
bambasgka bir hayat bulabiliyordu. Yapimi yedi

sene siiren film; ddnemin yonetmen, oyuncu ve

set ¢alisanlariyla yapilan réportajlarin yani sira,
filmlerden zekice alintilanmis, komik ve ¢arpici
kliplerle kapsamli bir yolculuk yasatiyor. Tiirkiye’nin
yakin dénem tarihine farkh bir pencereden
yaklasan, ayni zamanda eglencesi de bol olan

film, ihmal edilmis ve korunamamis Yesilgam
arsivlerinden alintilanmig zengin bir malzemeyi ilk
kez izleyiciye sunuyor.

In the 1960s and 70s, Turkey was one of the world’s
biggest film producers. Dubbed ‘Yesilcam’, the domestic
film industry gloried in cheap, low-production value
remakes and ripoffs of American and European films
that were a massive hit. Unfettered by copyright laws,
the writers and directors of these films mixed together
bits of popular novels, soundtracks and even scenes for
en ever-hungry local population. Cinemas routinely
packed thousands into screenings of sometimes bizarre
versions of films like Superman, Zorro, Tarzan and

Star Wars. The film took 7 years to make and includes
interviews with dozens of the directors, actors, and crew
involved. Often hilarious, and an alternative window
into a period of massive social change in Turkey, this is
also a rare chance to see this material.

a1
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Hatirliyorum

Bira M1’ Tétin /1 Remember

Tirkiye Turkey, 2015, 38’ Renkli Color
Kiirtge; Tiirkce ve ingilizce altyazili Kurdish with Turkish and English subtitles

Ceviz Agaci
A Walnut Tree

Pakistan Pakistan, 2015, 81’, Renkli Color
Pasto; Tiirkce ve ingilizce altyazili Pashto with Turkish and English subtitles

Yoénetmen Director:
Selim Yildiz

Roboskililer, ti¢ nesilden bu yana ekonomik
faaliyetlerinin biiyiik bir kismini kagak yollarla

idame ettiriyorlar. Sinirlarin ¢izildigi yaklasik
Goriintii Yonetmeni

@ Cinematography:
Selim Yildiz

100 yillik siiregte paylarina hem 6lim diistii. 28
Aralik 2011’de Tiirk savas ugaklari tarafindan sinir
hattinda 19'u ¢ocuk, 34 kisi katledildi. Son 62 yillik
sinir ticaretine tanikhik eden Ahmet Enci, her seyi
hatirladigini séyliiyor. 2011 yilindaki katliamda 16
yasindaki abisini kaybeden 14 yasindaki Sinan da
evin gegimini saglamak igin sinir ticareti yapiyor.
Geriye tek oglu kalan Hayyam'in biitiin istegi

Kurgu Editing:
Selim Yildiz

Ses Sound:
Erol Saybak, Siyar Aksoy,

Koma Ezidxan Sinan’t kaybetmemektir.

Yapim Production: People of Roboski make their money from illegal border

Fadilé Cizirl Seyithan Calisan trade for three generations. For 100 years of forming
borders process the only thing left behind is death.

iletisim Contact: .
December 28, 2011 34 people, 19 of them were children,

selimolawo@gmail.com . . . .
were killed by Turkish army. Ahmet Encii who witnessed

to border trade for the last 62 years says, “ | remember
everything “. In the massacre in 2011, 14 years old Sinan
lost his 16 years old brother and now he is the only one
who can take care of his home.

2016
JvdK Yeni Yetenek Odiilii
JvdK New Talent Award

Juri Jury: Flisun Demirel,
Glircan Keltek, Suncem
Koger, Enis Kostepen,
Virginia Cromei
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Y6netmen Director: Yasli bir adam uzaktaki ata topragini animsar, oraya

geri donmek istiyordur. Pakistan ordusu ve Taliban

arasindaki savas nedeniyle yerinden yurdundan

edilmis bu aile, yerlestirildikleri kampta ge¢mis

hayatlarinin anilariyla bugiiniin giivensiz kosullari @
ve belirsiz gelecekleri arasinda kalmistir.

Ammar Aziz

Goriintli Yonetmeni
Cinematography:
Danyal Rasheed

Kurgu Editing:
An old man reminisces about a distant homeland. He

Khushboo Agarwal

wants to return. Internally displaced as a result of
Ses Sound: the ongoing war between the Pakistan army and the
Wagas Saad Taliban and forced to live in a camp, the family is caught

between memories of what life was, an insecure present

Yapim Production: and a bleak future.

Ammar Aziz, Rahul Roy
for Aakar

iletisim Contact:

ammar__aziz@hotmail.com

2016
FIPRESCI Odiilii Award

Juri Jury: Colette de
Castro (Fransa France),
Kaj van Zoelen (Hollanda
Netherlands), Janet Baris
(Tiirkiye Turkey)
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Anisina:
JOHN BERGER

».
In Memoriam

JOHN BERGER

John Berger veya Bakma Sanati1
John Berger or the Art of Looking

Almanya Germany, 2016, 54', Renkli Color
ingilizce, Fransizca, Almanca; Tiirkge ve ingilizce altyazili English, French, German with Turkish and

English subtitles

Sanat, politika ve motosikletler: Elli yili agkin bir siiredir kavrayis bicimimizi
sekillendiren, gérme konusundaki ¢igir agici calismasi ile yazar ve sanat

elestirmeninin 90. dogum giliniiniin anisina adanan John Berger veya Gorme

Yénetmen Director: Sanati, kendisinin samimi bir portresidir. Resimlerin anlatilar haline biirlinmesi

Cordelia Dvorak ve dykiilerin imgelere doniismesinin nasil gergeklestigini Berger'den daha
dokunakli gosterebilecek biri ender bulunur. Gérmek onun yasam konusudur,

Goriintii Yonetmeni “bakan goz” ise entelektiiel biiyiitecidir.

Cinematography:

Piotr Rosolowski Art, politics and motorcycles: on the occasion of his goth birthday John Berger or

the Art of Looking is an intimate portrait of the writer and art-critic whose ground-
breaking work on seeing has shaped our understanding for over five decades. How
paintings become narratives and stories turn into images, rarely does anybody
demonstrate this as poignantly as Berger. The seeing is his life subject, the ‘“looking
eye“ his intellectual burning glass.

Kurgu Editing:
Alfredo Castro, Gesa Marten

Ses Sound:
Jule Katinka Cramer, Alexey

Fedorov

Yapim Production:
Heino Deckert, Daniel
Saltzwedel, Cordelia Dvorak

iletisim Contact:

info@deckert-distribution.com
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BiLGE OLGAE

&

¥ 5

In Memoriam
BILGE OLGAC

Bilge ve Ogrencisi:
Bir Reji Asistaninin Giinliigii

Bilge and Her Apprentice: Diary of an Assistant Director

Tirkiye Turkey, 2015, 21", Renkli Color
Tiirkge; ingilizce altyazili Turkish with English subtitles

Bir geng kadinin, yonetmen Bilge Olga¢’in asistani olarak sinemaya adim
atmasinin ve onunla gegirdigi iki yilin dykiisii. Yonetmen Belmin Soylemez,
sinemamizin en liretken kadin yonetmeni Bilge Olga¢'tan 6grendiklerini bir
giinliik seklinde aktarirken bir yandan da 80'lerin sonunda Tiirkiye'de bir
filmin nasil yapildigina dair gézlemler sunuyor. Zorlu set ortamlarindan pelikiil
lizerinde yapilan kurguya, Olgag'in diinyasini ve Tiirkiye sinemasinin bir
donemini Soylemez'in goziinden kesfediyoruz.

Yoénetmen Director:

Belmin Soylemez

Goriintli Yonetmeni
Cinematography:

Atil Demir Bilge ve Ogrencisi 1994'te kaybettigimiz Bilge Olga¢'in anisini saygiyla

yasatmak isteyen bir kisa belgesel.

Kurgu Editing:

Ali Aga The story of a young woman entering the world of filmmaking as assistant director

to Bilge Olgag and the two years they worked together. Through her diary, Belmin
Soylemez explores what she learned from Bilge Olgag, the most productive woman
director in the history of Turkish Cinema. The film also gives us clues on filmmaking in
Turkey in the late 80’s. From tough shooting conditions to 35 mm editing, we discover
Olgag’s world through her assistant’s eyes.

Yapim Production:

Hagmet Topaloglu

Seslendiren Voice Over

Firuze Engi
e Engin Bilge and Her Apprentice pays tribute to the life and work of Bilge Olgag, who passed

away in 1994.

iletisim Contact:

belminsoylemez@gmail.com
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=
. L]
~  Ask, Hapishanemiz Baba
-
"!‘ Amor, Nuestra Prision / Love, Our Prison Baba
_' Meksika Mexico, 2016, 5, Renkli Color Tiirkiye Turkey, 2016, 5', Renkli Color
= ispanyolca; Tiirkge ve ingilizce altyazili Spanish with Turkish and English subtitles Tiirkge; ingilizce altyazili Turkish with English subtitles
B
oy
ks
~
- | Y6netmen Director: Meksika'da bir hapishanede, kadin mahkdmlar YGnetmen Director: Baba, Yeni Zelanda'da yasayan Tiirkiyeli bir
Carolina Corral erkek mahk(mlari ziyaret edebilmektedir. Joel Kefali miiltecinin anilarinin canlandirmayla derlendigi bir
Peki, hapishanede yasanan romantik ask neleri kisa film.
Animasyon Animation: barindirir? Ses Sound:
Animatitlan Estudio, Luis ulien Dyne . . . .
@ ) . . J v A short, animated collection of memories from a Turkish @
Felipe Alanis, Gabriela . . . - .
- - At a Mexican prison, female inmates can visit male . refugee in New Zealand.
Martinez, Pamela Tinoco, i X L i i Yapim Production:
Carla Ikom prisoners. What are the implications of romantic love in Amber Easby
prison?
Ses Sound: iletisim Contact:
Eloisa Diez joel@joelkefali.com

v

iletisim Contact:
corralcarolina@yahoo.

com.mx
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Bir Portre

A Portrait

Ny %~

Yunanistan Greece, 2014, 2', Renkli Color

ingilizce; Tiirkge altyazili English with Turkish subtitles

Bugiin Giinlerden Ne?
Que Dia é Hoje? / What Day is Today?

Portekiz Portugal, 2015, 13, Renkli Color

Portekizce; Tiirkge ve ingilizce altyazili Portuguese with Turkish and English subtitles

Yoénetmen Director:

Aristotelis Maragkos

Kurgu Editing:
@ Aristotelis Maragkos

Ses Sound:

G Ramantanis

Yapim Production:
Aristotelis Maragkos

iletisim Contact:

aristotelis.m@gmail.com
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Bliyiikbabasinin Yunanistan kirsalindaki alisiimadik
hayati ve beklenmedik 6liimiiniin hikdyesini
arastiran sanatgl, kendi yansimalarini biiyiiklerinin
kimliklerinde bulmaya ve kendini kesfetmeye
baslar.

Through a fluid line, etching out the shaky outline of
the story of his Grandfather’s unconventional life and
unexpected death in rural Greece, the artist is also
discovering parts of himself and sharing his reflections
on their identities.

Yénetmen Director:

Colectivo Fotogramaz24

Goriintli Yonetmeni
Cinematography:
Colectivo Fotograma 24,

Jovens de Montemor-o-Novo

Kurgu Editing:
Rodolfo Pimenta e Joana
Torgal

Ses Sound:
Rodolfo Pimenta, Joana
Torgal

iletisim Contact:
info.fotograma24@

gmail.com

Portekiz'in Montemor-o-Novo sehrinden bir grup

gencin kotardigi kisa canlandirma belgesel Bugiin

Giinlerden Ne?, Karanfil Devrimi'yle sona eren kirk

yillik diktatorliik ve bir masaldan 6teye gecemeyen

demokrasi donemlerini yasamis yash bir neslin @
tanikliklariyla, temel insan haklari miicadelelerinin

gliniimiiz toplumunu hissizlestiren yiiksek tiiketim

oranlari ve ekonominin kontroliiyle yillar igerisinde

nasil da bir hezeyana doniistiiriildiigiinii ortaya

koyuyor.

Animated documentary short film made by the youth

of the Portuguese city of Montemor-o- Novo. Over a
two-month period, these youngsters took a trip down
memory lane to collect the testimonies of an older
generation who witnessed 40 years of dictatorship and
another 4o of fable-like democracy only to find out that
the struggle for basic human rights has become, over
the years, a delusion fueled by controls over currency
and high consumption rates that numb and manipulate
today’s society...
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G-AAAH

G-AAAH

b)

Birlesik Krallik United Kingdom, 2016, 2’, Renkli Color

ingilizce; Tiirkge altyazili English with Turkish subtitles

Geridonuistirilmis
Recycled

Gin China, 2012, 6’, Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Yoénetmen Director:
Elizabeth Hobbs

Kurgu Editing:
Elizabeth Hobbs

Ses Sound:
Elizabeth Hobbs

Yapim Production:
Abigail Addison

iletisim Contact:

www.lizzyhobbs.wordpress.

com/contact

‘ ‘ documentarist-2017.indd 49

Bir hukuk acentesinde daktilograf olarak

calisan Amy Johnson, 1930 yilinda ingiltere’den
Avustralya'ya tek basina gergeklestirdigi ugusla
bunu ilk basaran kadin olmustur. G-AAAH,
Johnson'in yolculugunu Underwood 315 model bir
daktilo araciligiyla gozler 6niine seriyor.

Amy Johnson worked as a typist for a firm of solicitors
before her record- breaking solo flight from Croydon
to Australia in 1930. This film has been created with
an Underwood 315 typewriter as a celebration of her
journey.

Yénetmen Director:

Lei Lei

Goriintli Yonetmeni
Cinematography:

Lei Lei

Ses Sound:
Zafka Zhang

Yapim Production:

Lei Lei

iletisim Contact:
milk527@gmail.com

Yillar boyunca Pekin’in varoslarinda kayit altina
alinmis binlerce fotograf arasindan segilmis li¢
bin fotografla olusturulmus animasyon film
Geridondstiiriilmis, Pekin ve baskent sakinlerinin
otuz yillik portresini olusturuyor.

The following images were sourced over the years from
arecycling zone in the outskirts of Beijing. We scanned
more than half a million 35mm color film negatives.
Those negatives build up a portrait of the capital city
and the life of her inhabitants over the last thirty years.
Here, we selected 3000 photos to create the animation
you are about to see.

49
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Goriinmez Duvarlarim: Kendine
Giivensizlik Hikayeleri

Invisible Walls: Tales of Insecurity

Tiirkiye Turkey, 2016, 7', Renkli Color

Tiirkge; ingilizce altyazil Turkish with English subtitles

How Long, Not Long

How Long, Not Long

Danimarka Denmark, 2016, 5', Renkli Color

ingilizce; Tiirkge altyazili English with Turkish subtitles

Yonetmen Director:

Nurbanu Asena

Kurgu Editing:
Murathan Sirakaya

Ses Sound:

Candas Erdener

illistratdrler Illustrators:
Dilara Polat, Matias
Berneman, Nurbanu Asena,

Cagil Harmandar

Animasyon Animation:
Nurbanu Asena, Gagil

Harmandar

Yapim Production:

Nurbanu Asena, Berat ilk

iletisim Contact:

nurbanu.asena@gmail.com

Kimlik, dil, cinsel tercihler ve gériisler - insanlar
arasindaki goriinmez duvarlarin sadece birkagi.
insanlara giivenini kaybetmis bir cocugun

pesini birakmayan gozlem aliskanligina,

ingilizce konusamamaktan, insanin kendini

oldugu gibi gdstermeyi 6grenmesine, kendimizi
karsilastirdigimiz ‘bagkalari’ndan yeniden
kendimize gevirecegimiz mikrofonda, 6zgiivensizligi
genis bir yelpazeden, sade ve samimi bir anlatimla
dinliyoruz.

Identity, language, sexual orientation, opinion — factors
that generate invisible walls between people. Four
different characters share their stories about confidence
and insecurity. ilhan, once lost his trust over society
explains the origins of his habit of ‘analysing people’.
Aylin feels ‘stuck’ when speaking in English. Batuhan
talks about learning to show his ‘true-self’ and Ayse
shares her thoughts about comparing herself to the
‘others’. While watching their intriguing and sincere
stories, insecurity in us giggles with it’s ever presence
and we wonder how and when we implanted that
feeling in our lives.

Yénetmen Director:

Michelle Kranot, Uri Kranot

Animasyon Animation:
Michelle Kranot, Uri Kranot

Kurgu Editing:
Michelle Kranot, Uri Kranot

iletisim Contact:
urikranot@yahoo.com

Martin Luther King Jr."in Selma yiiriiyiisii sonrasi

yaptigl konusmasi ¢cogunlukla “How Long, Not

Long” ismiyle anilir. Ayni adh kisa film ise

hosgériisiizligiin, milliyetciligin ve zenofobinin

hayli yayginlastigi bir donemde kendini sehirler, @
bélgeler ve ulusal sinirlarla tehdit etmeyen evrensel

aidiyet {izerine diislinmeye davet ediyor.

The speech given by Martin Luther King Jr. after Selma
march is mostly known as “How Long, Not Long”.
Avisual journey that challenges us to think about a
universal belonging that doesn’t confine itself to a

city, region or national boundary in an age where
xenophobia, nationalism and intolerance are ubiquitous.
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ilk Deneyim Gibisi Yok!

Never Like the First Time!

isve¢ Sweden, 2006, 14, Renkli Color

isvegce; Tiirkge altyazili Swedish with Turkish subtitles

Olii Dogan

Still Born

isveg Sweden, 2014, 9', Renkli Color

isvegce; Tiirkge altyazili Swedish with Turkish subtitles

Yonetmen Director:

Jonas Odell

Kurgu Editing:

@ Jonas Odell

Roportajlar Interviews:

Benjamin Wolff

Yapim Production:
Susanne Granlof

iletisim Contact:

sara.ruster@sfi.se
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Filmde dort farkh insan, kendi climleleriyle
bekaretlerini kaybetmelerini anlatiyor. Yaslisindan
gencine, deneyimleri birbirinden ¢ok farkli olsa

da hepsi ortak bir noktada birlesiyor: “ilkler

higbir zaman unutulmaz!” Seslerin ardindaki
kisilerin kimlikleri gizli tutulur ve bekaretlerini
kaybetmelerinin kendileri i¢in ne kadar 6nemli
oldugunu samimi bir sekilde agiklarlar.

In “Never like the first time!” four different people tell
us, in their own words, what it was like to lose their
virginity. The diverse experiences recounted in the four
different animated stories, some tragic and some comic,
are told by both the teenagers and the old people that
appear in the stories and they all have one thing in
common - it is “never like the first time!” The people
behind the voices remain anonymous and they explain
sincerely how significant losing their virginity was to
them.

Yénetmen Director:

Asa Sandzén

Goriintli Yonetmeni
Cinematography:
Albin Biblom

Kurgu Editing:
Asa Sandzén

Ses Sound:
Agniezska Lewalski / Mario

Adamson

iletisim Contact:
asa@sisyfosfilm.com

Olii Dogan; yitim, 6fke ve keder iizerine

bir canlandirma belgesel... Koyulan kardiak

malformasyon tanisi, miistakbel ebeveyn bir ¢ifti

kabullenmesi zor bir tercihe siiriikler. @
Still Born is an animated documentary about loss, anger

and sorrow. A cardiac malformation leaves the soon-

to-be parents with an unacceptable choice.
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Sardunya Kokusu

Scent of Geranium

ABD USA, 2016, 5', Renkli Color

ingilizce; Tiirkge altyazili English with Turkish subtitles

Tornistan

Tornistan

Tiirkiye Turkey, 2013, 4', Renkli Color

Tiirkge; ingilizce altyazili Turkish with English subtitles

Yénetmen Director:

Naghmeh Farzaneh

Kurgu Editing:
@ Naghmeh Farzaneh

Yapim Production:

Naghmeh Farzaneh

iletisim Contact:
n-farzaneh@outlook.com
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GO¢ etmek, birinin hayatinda hayal edilenden
farkh gelisen ve umulmayanin gergeklestigi yeni
bir sayfadir. Sardunya Kokusu, yonetmenin kendi
gbziinden gé¢menligi anlattigl, otobiyografik bir
film.

Immigration is a new chapter in one’s life, a chapter
with unexpected events that can take one’s life down
paths different from the one imagined. This film is an
autobiographical account of the director’s experience
with immigration.

Yénetmen Director:

Ayge Kartal

Animasyon Animation:
Ayce Kartal

Kurgu Editing:
Michelle Kranot, Uri Kranot

Yapim Production:
Les Valseurs

iletisim Contact:

aycekartal@gmail.com

Mayis - Temmuz 2013 aylari igerisinde Tiirkiye'de

meydana gelen Gezi Parki olaylari sirasinda

yasanan basin yayin sansiiriini elestiren bir filmin

otosansiire ugramasi. @
A self-censored film criticizing press censorship on Gezi

Park protests which has been occurred between May-

July 2013 in Turkey.
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Yarin Variyoruz

We will Arrive Tomorrow

Norveg Norway, 2016, 7', Renkli Color
Arapga; Tiirkce altyazili Arabic with Turkish subtitles

Yiiklem ve Gelincik
Le C.0.D. et le Coquelicot / The Predicate and the Poppy

Fransa France, 2013, 24', Renkli Color

Fransizca; Tiirkge ve ingilizce altyazili French with Turkish and English subtitles

Y6netmen Director: Suriyeli miilteciler Mahmad, Rasha ve Odei,

Maria Galliani Dyrvik italya'ya ulasmak adina Akdeniz'de tehlikeli ve
cetin bir yolculuga ¢ikar. Savasin dehsetini geride
birakmak isteseler de anilar ve korkular hala

maria@smau.no . . .
@ @ zihinlerinde tazedir.

iletisim Contact:

Syrian refugees Mahmad, Rasha and Odei begin a
dangerous journey across the Mediterranean Sea to
reach Italy. They want to leave behind the war in Syria,
but the fear and the memories are still present.
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Y6netmen Director: Sovalyeler gosterilerini diizenlerken bilinmeyen bir

Jeanne Paturle, Cécile Rousset  can obje havada siiziiliir ve oda bir anda icinden
¢ikilmasi imkansiz bir labirente dondisiir. Bu, bes

Animasyon Animation: geng 6gretmenin Paris'in varoslarinda alelade bir

okuldaki ilk is giinlerini nasil deneyimlediklerinin @

tarifi... Okulda neler oldugunu kelimelere

Jeanne Paturle, Cécile Rousset

Kurgu Editing:

Mélanie Braux dokmek bile zorken, Jeanne Paturle ve Cécile

Rousset ikilisi; bu umutsuzluk, anarsi ve kaos

Ses Sound: karisimini gorsellestirmek igin zengin canlandirma
Manuel Vidal tekniklerine bagvuruyorlar. Gorsel diinyasinin

yani sira film, egitimin acinasi haline yas tutmayi
Yapim Production: reddediyor ve 6gretmenlerin kendilerini 6grencilerin
Valérianne Boué, Luc Camili yerine koydugunda okul kabusunun bir 6zgiirliik

) alanina doniisebileceginin altini giziyor.
lletisim Contact:

courrier@lesfilmsdici.fr When knights parade up and down, unknown flying

objects whirl through the air and the room suddenly
turns into an impenetrable maze. That’s roughly how
five young teachers experience their first days on the
job. And since words can hardly express what’s going on
at a school, Jeanne Paturle and Cécile Rousset resort to
arich arsenal of animation techniques to translate this
mixture of desperation, anarchy and chaos into images.
Along with its visual world, the film aims at more

and, above all, refuses to lament the dreadful state of
education. Only when the teachers themselves become
students, understanding the alphabet of the street and
the key to every single student, can the nightmare of
school perhaps turn into a space of freedom.
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Birlesik Krallik United Kingdom, 2016, 5', Renkli Color

ingilizce ve Mandarin; Tiirkge ve ingilizce altyazili English and Mandarin with

Turkish and English subtitles

Yoénetmen Director:

Jennifer Zheng

Kurgu Editing:

@ Jennifer Zheng

Ses Sound:

Jennifer Zheng

Yapim Production:

Jennifer Zheng

iletisim Contact:

hello@jenniferzheng.co.uk
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Bazi seyler yalnizca olgunluga erisilince anlasilir.
Ginli bir anne ve onun Britanya dogumlu kizi birer
yetiskin gibi ilk kez diyalog kurduklarinda, kizin
¢ocuklugunda yasadiklari kiiltlirel anlagmazlik
aydinhga kavusur.

Some things can only be understood with maturity. New
light is shed on childhood cultural misunderstandings
when a Chinese mother and her British born daughter
speak as adults for the first time.
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OHAL Tiirkiyesi’nde Video Aktivizm

Video Activism during State of
Emergency (OHAL) in Turkey

17 Haziran June 2017 Cumartesi Saturday, 13:00-16:00
Cezayir Salonu

Katilimcilar Participants

Mervan Kizil

Onur Yildirnm (Kamera Sokak)
Orak Gerek (Kamera Sokak)
imre Azem

Alper Sen (Artikisler)

Fatih Pinar

Seyr-i Sokak

Moderator
Dr. Sirin Fulya Erensoy
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17 Nisan’da izmir Bornova’da referandum sonuglarini protesto eden iiniversite
6grencilerine polis miidahalesi sonucu 7 kisi gézaltina alinmisti. Olay sirasinda
kamerasi ile ¢ekim yapan videoaktivist ve belgeselci Kazim Kizil basin kartini
gostermesine ve gazeteci oldugunu belirtmesine ragmen goézaltina alindi. 21
Nisan'da “Cumhurbaskani’na hakaret” ettigi iddiasi ile tutuklandi ve Menemen
T Tipi Kapal Cezaevi'ne gotiiriildii.

O gilinden beri kamerasindan ve 6zgiirliiglinden yoksun. “Kazim Kizil'a
Ozgiirliik!” ¢cagrisini bir kez daha dillendirecegimiz bu bulusmada, Ka'nin
videolari esliginde, onun da dahil oldugu Kamera Sokak video kolektifinin
faaliyetlerinden yola ¢ikarak OHAL Tiirkiye'sinde videoaktivizmi konusacagiz.
Ka'nin agabey'i Mervan Kizil, videoaktivizm alanindaki ¢alismalarindan
tanidigimiz Fatih Pinar, Alper Sen (Artikisler) ve imre Azem, Nuriye ve Semih’in
Ankara’daki eylemini basindan beri araliksiz belgeleyen Seyr-i Sokak kolektifi
ve Kamera Sokak’tan Onur Yildirim ve Oral Gerek’in katilimiyla gergeklesecek
olan forumumuza hepinizi bekleriz. Dayanismayla...

On the last 17th of April, in Bornova district of Izmir, 7 people have been taken into
custody after the police forces intervened to the university students protesting
plebiscite results. Videoactivist and documentarist Kazim Kizil, who had his camera
on throughout this incident, has also been taken into custody even though he showed
his press pass to the authorities and told them he’s a journalist. Then, on April 21st, he
got arrested on charges of “insulting the president” and got put in Menemen T-Type
Closed Prison.

Since that day, he has been deprived of his camera and his freedom. At this event, we
will once again be expressing our call “Free Kazim Kizil!” and, accompanied by Ka’s
videos and based on activities of Kamera Sokak Collective which he too is a member of,
we will be talking about video activism during OHAL in Turkey. We would like to see
you at our forum which will take place with the participation of Ka’s brother Mervan
Kizil; Fatih Pinar whom we know from his work in the field of video activism; Alper
Sen (Artikisler Collective) and Imre Azem; Seyr-i Sokak Collective that, from the very
beginning, has continuously been documenting Ankara protests of Nuriye Gulmen
and Semih Ozakca, two educators dismissed of public employment through statutory
decrees (KHK) issued under the state of emergency, and Onur Yildirim and Oral Gerek
from Kamera Sokak Collective. With solidarity...
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Diinyada hiz kesmeden devam eden kentlesme politikalari, kentteki miisterek
alanlar kadar su, toprak ve gida ile olan iliskimizi de degistirdi, donustiirddi.
Kapitalist iiretim iligkilerinin dayattigi, adaletsiz, somdiirliye dayali, ekolojik
dengeyi yok sayan tarladan sofraya uzanan, sirketler egemenligindeki gida
tiretim ve tliketimine karsi alternatif olanin arayisina girmenin miimkdin
oldugunu gosteren kisiler, ekipler, deneyimler, kolektifler ve derneklerle
bulusmak, tartismak ve dayanismak igin bir araya geliyoruz. Sadece gidamiza
degil, suyumuza, topragimiza, dogamiza, topyekun yeryiiziine kisacasi yasama
sahip ¢ikmak, savunmak adina...

Forum o6ncesi kolektif emek ve paylasimin esas oldugu dogayla dost bir

tarim etkinliginin yapilabilecegine ve bunun bir iniversite yerleskesinde
degisim yaratabilecegine inanarak, hayata gegirmeye calisan bir kolektifin

kisa belgeseli “Tarlataban”i, Karadeniz'den bagka tiirlli bir insani anlatan
“Daglarin Oglu”nu ve toprakla yeniden bag kuran, HES'lere ragmen topraktan
kopmayan, koparilamayan ve baska diyarlara da ilham veren Alakir insanlarinin
filmi “Bagka”y! izleyecegiz. Ardindan bu konuda ilham veren girisim ve farkh

ReClalmlng Ea rth orgiitlenme deneyimlerine dair, onlari hayata gegirenlerin katilimiyla agik

forum diizenlenecektir.

Yeryliziine Sahip Cikmak

18 Haziran June 2017 Pazar Sunday, Aynali Gegit
Urbanization policies throughout the world, which proceed on an ongoing basis

13:00 “Daglarl n O§|U", “Ba§ka" ve “Tarlabatan” filmlerinin without ever slowing down, changed and transformed our relationship with water, soil

gésterimi and food, as much as with common area.
Today, we come together for a discussion with individuals, teams, practices, collectives
14:00 FORUM and associations whom inspires us, point out the possibility of embarking on a quest
for the alternative against food production and consumption imposed by capitalist
relations of production and dominated by unjust global corporations that operate on
Katilimcilar Participants the basis of labor exploitation while ignoring the ecological balance through from-
field-to-fork networking. We come together on behalf of defending and protecting our
Tarlataban Kolektifi Tarlataban Collective food, our water, our soil, our nature; in short, for claiming the life on earth.

Diirtiik Durtuk (Resisting Producers & Consumers Collective)
Alakir Nehir Kardesligi The Friends of Alakir Rive

Prior to the forum, we are gonna watch “Tarlataban”, the short documentary film
of a collective believing in the pursuit of accomplishing an eco-friendly agricultural

Yerylizii Dernegi Earth Association practice based upon the ideas of collective labour power & sharing and that

Bugday Dernegi Bugday Association For Ecological Living this stands a fair chance of causing a change at a university campus; “Son of the
Giftci-Sen Ciftci-Sen (Farmers Union) Mountains”, portraying a different kind of character from the Black Sea region and
Roma Bostani “Alternative”, the film of Alakir people who, in spite of all HES (hydroelectric power
BUKOOP (Bogazici Mensuplari Tiiketim Kooperatifi) plant) projects planned to be constructed in the region, do not and will never let
Sezgin Tiirk (Belgeselci Director) anyone detach themselves from the soil while becoming an inspiration for all forgotten
Nesime Karateke (Baska Yénetmen Director) lands.

Mehmetcan incedal (Tarlataban Yonetmen Director)
Yavuz Selim Tascioglu (Daglarin Oglu Yénetmen Director)

Aysin ve Ali Ulvi Biiyiiknohut¢u’nun anisina

57

‘ ‘ documentarist-2017.indd 57 @ 13/06/2017 11:23‘ ‘



58

Pirjo Honkasalo Sinema Dersi Master Class

21 Haziran June 2017 Carsamba Wednesday 19:00 Tiitlin Deposu

“Belgesel yapmaya baslamadan 6nce uzun siire kurmaca filmlerde ¢alistim,
fakat 32-33 yasima geldigimde asiri para merkezli oldugu i¢in kurmaca
diinyasindan bir anda bezdim. Derler ki iki belgeselci biraraya geldiginde
diinyanin halinden konusur, iki kurmaca yénetmeni biraraya geldiginde ise

filmlerini yapmak icin aradiklari ama sahip olamadiklari milyonlardan bahseder.

Sanirim ondan bu yiizden sikildim. (...)

Belgesel ile kurmaca tiirii arasindaki farki abartiyoruz. Bence, kurmaca filmler
de bir yere kadar oyuncular lizerine bir belgesel gibidir. Hayatinizin tarihi
yiiziiniize yazilmistir ve onu kolaysa silemezsiniz; yiiz gerdirme yaptirmadiginiz
stirece! Biitiin tarihinizi yitirebilmenin tek yolu odur. Bu nedenle tercih
edeceginiz oyunculari bilmeniz ¢ok 6nemlidir, ¢linkili onlarin tarihini de
filminize katiyorsunuz. (...)

Bir belgesel gergeklestirirken ¢ok az ¢ekim yaparim, ama elimde kamerayla
uzun siire ortalikta dolagirim. Lupun i¢inden uzun siire insanlari gézler, ancak
ilging bir sey goriirsem ¢ekerim. Sanirim bu tiir seylere karsi epey duyarlilik
kazandim.”

Pirjo Honkasalo (Carlos Aguilar'la yaptigi bir sdylesiden)

Pirjo Honkasalo, Finlandiya’nin en taninmis ve &diillii sinemacilarindan biri.
1970 ve 80’'lerde Pekka Lehto'yla beraber, 1980’de Cannes’da yarisan “Flame
Top”un da iginde yer aldig bir dizi film yonetti. 90’larda yoluna yalniz devam
ederek belgesele yoneldi ve bol 8diillii Kutsal ve Seytani Uglemesi (Mysterion,
Tanjuska and the 7 Devils ve Atman) filmlerini yonetti. 2004 yilinda Rus ve
Gegen ¢ocuklarin psikolojisinin savastan nasil etkilendigini anlatan ¢arpici
giizellikteki “Melankolinin 3 Odas!” filmini yapti. Daha sonra Tokyo’da bir film
yapmak {izere Japonya'ya davet edildi ve “ITO — Bir Sehir Rahibinin Giinligi”
belgeseli ortaya ¢ikti. Diinya ¢apinda otuzdan fazla retrospektifi diizenlenen ve
bir ¢ok uluslararasi jliride gorev alan Honkasalo uluslararasi ¢apta aktif olarak
sinema dersleri veriyor. Yonetmen ayni zamanda Finlandiya’nin kurmaca film
¢eken ilk kadin sinemacisi. Uzun siire belgesel ¢ektikten sonra 2013’te “Beton
Gece” ile kurmaca filmlere doniis yapti. Kendisi ayrica Aalto University’de Fahri
Doktor ve Amerikan Film Academisi {yesi.

Belli Bash Filmleri Selected Filmography

“I had worked in fiction a lot before | started making documentaries, but when | was
around 32 or 33-years-old | suddenly got so fed up with the world of

fiction, which is so money-centered. It’s said that if two documentary filmmakers meet
they talk about the world, if two fiction filmmakers meet they talk

about the million that they don’t have to make their film [Laughs]. That’s probably
why | got tired of it. (...)

We exaggerate the difference between documentary and fiction. | think that on some
level a fiction film is also a documentary on the actors. You can’t wash

away your life’s history, which is written on your face, unless you get a facelift
[Laughs]. That’s the only way you could lose all of your history. That’s

why it’s so important to know which actors to choose, because you are choosing their
history to be in the film. (...)

When | make a documentary | shoot very little but | hang around with my camera for a
long time. I look at the people for a long time though the

loop and then when | see something interested then | shoot. | think that | have become
very sensitive to these things.”

Pirjo Honkasalo (from an interview with Carlos Aguilar)

Pirjo Honkasalo is a highly established director, cinematographer and screenwriter,
who has won countless awards for her work. She directed several feature films in the
1970’s and 80’s together with Pekka Lehto, e.g. Flame Top in Cannes competition
1980. In the 1990’s she continued alone and turned to feature documentaries,
directing the prize winning The Trilogy of the Sacred and the Satanic (Mysterion,
Tanjuska and the 7 Devils and Atman). She has also directed the stunningly beautiful
The 3 Rooms of Melancholia, a story of how Russian and Chechen children were
psychologically affected by the war. She was then invited to Japan to direct a film

in Tokyo coming out with her film ITO — A Diary of an Urban Priest. She has had

well over thirty retrospectives of her work worldwide, acted as a member of several
international juries and is actively giving international master classes. She is also
Finland’s first female cinematographer to shoot a feature fiction. She both acts as
director and cinematographer in each of her documentaries. With her film Concrete
Night she is back to feature fiction again. She is a Doctor of Honour of Aalto University
and a member the American Film Academy.

2013 Concrete Night , 2009 ITO — A Diary of an Urban Priest, 2004 The 3 Rooms of Melancholia, 1998 Fire-Eater, 1996 Atman, 1993 Tanjuska and the 7 Devils, 1991 Mysterion,

1985 Da Capo, 1983 250 Grams, 1980 Flame Top
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Atolye Workshop

Belgesel Kabakurgu Atolyesi
Documentary Rough Cut Workshop

22 Haziran June 2017 Persembe Thursday, Birikimhane

Egitmenler Tutors

Petra Lataster-Czisch

Cicek Kahraman
Peter Lataster

Katilan Projeler Attended Projects

“Kacan Kadinlar”
“Run Away Women”

Yonetmen Directed by
Meral Candan

“Kagan Kadinlar” Meral Candan tarafindan yazilmis ve yonetilmis, Alp Esin/
Pimoka Ltd Sti tarafindan yapimciligi tstlenilmis Tiirkiye yapimi bir belgeseldir
ve yonetmenin ailesindeki evlenmek igin evden kagan 4 kusak kadinin
hikayelerinin izini siirer: Zeynep (Biiyiikanne), Ziilfiye (Anne), Fatma (Abla) ve
Mehtap (Yegen). Film, Balkan gégmeni bir ailenin kizi olan anneanne Zeynep'in
Kirklareli Terzidere Kdyii'nde 1942 yilindaki kagis hikayesiyle baslar ve
Zeynep'in Kizi Ziilfiye'nin 16 yasindaki , Ziilfiye'nin kizi Fatma’nin 13 yasindaki
Fatma’nin kizi Mehtap'in ise 17 yasindaki evden kagis hikayeleriyle devam eder.
“Kagan Kadinlar” hikaye anlaticihgr yontemiyle bu kadinlarin kendi hikayelerini
anlatmalarina olanak tanir ve bu hikayeler yoluyla 60 yillik bir siiregte kendi
aileriyle iliskilerini keserek bilmedikleri evlere, sehirlere ve kosullara gitmeyi
g6ze alan bu kadinlarin kagislarinin nedenlerini ve sonuglarini aragtirmaya

girisir.

“Run Away Women” is a Turkish documentary written and directed by Meral Candan
and produced by Alp Esin/Pimoka Pictures. The film explores story of 4 generations of
women in her family who run away from home to get married: Zeynep (Grandmother),
Ziilfiye (Mother), Fatma (Big Sister) and Mehtap (Nephew). Movie starts in Sivriler
Koydi, Tekirdag with story of grandmother Zeynep, daughter of Balcan immigrants,
escapes from her home to marry in 1942. Movie continues with story of Ziilfiye,
daughter of Zeynep,who run away when she was 16, and Fatma daughter of Ziilfiye,
who run away when she was 13 and Mehtap, daughter of Fatma, who run away when
she was 17. In this documentary women tell their own stories and by letting women
tell their own stories movie tries to explore reasons and consequences of running away
from their family.
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Kaydedilmis her goriintiiniin kendine has bir giicli ve giizelligi vardir. Gergek
cevher bazen kuytu yerlerde saklidir, yeniden kesfedilmeye ve ilgiyle beslenip
biiyiitiilmeye ihtiya¢ duyar. Bunun yolu da kavramlardan degil malzemenin
6ziinli bulmaya ¢alismaktan geger.

Every filmed footage has it’s own strength and beauty. Sometimes true gems are
hidden and need to be re-discoverd and nurtured. Not by concepts but by trying to find
the essence of the material.

- Petra Lataster-Czisch, Peter Lataster

Sadece kayitl proje sahiplerinin katilimina agiktir. Open only for registered participants with projects.

“Sinirda Kalan Umut”
“The Hope Left on the Border”

Yonetmen Directed by
Fatin Kanat

iranli bir miiltecinin yasadiklari {izerinden hem iliskilenilen diger miiltecilere
hem de sorunun diger boyutlarina bakan bir izlek esas alinmistir. Kagak bir tren
yolcusu olarak siniri asan Nima, katlanabilen bisikletiyle iran sinirindan Van'a ve
oradan Ankara'ya uzanan bir yolculuga ¢ikar. Kiiglik uyku ve yemek molalariyla
devam eden yolculuk, Nima’nin daha sonra yolunun kesistigi insanlari da igine
alan bir tura donisiir. Delbar’i, Bahar'i, Rebvar’i ve digerlerini taniriz. Bu arada
“Van Kapisi”nin ne menem bir kapi olduguna, Birlesmis Milletler’in, Tiirkiye
Cumbhuriyeti’nin bu meseledeki fonksiyonuna, yetersizliklerine ve yanhslarina
bakma firsati da buluruz. Ayrica, Frontex’in “biiyiik beyaz Avrupa” i¢in ne kadar
kutsal oldugunu anlariz.

An Iranian refugee story based on an experience that connected to other refugees as
well as to various dimensions of the problem. Crossing the border as a fugitive train
passenger, Nima takes a journey that extends from the Iranian border to Van and
from there to Ankara, with a foldable bike. The ongoing journey with little breaks for
sleeping and eating, slowly turns into a tour that includes other people whom Nima
meet on the road. We get to know Delbar, Bahar, Rebvar and others. In the meantime,
we also have the opportunity to look at the “Van Gate” as a door, the inabilities,
inadequacies and mistakes of United Nations as well as Republic of Turkey. We also
discover how holy Frontex is for “great white Europe”.
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Atolye Workshop

. Gegtigimiz senelerde Documentarist kapsaminda sinirl sayida katilimciyla
Canlandlrma Belgesel Fllm Canlandirma Belgesel Atélyesi gergeklestirmis olan FAMU'lu egitmenler
Okuma AtOlYESl Tomas Doruska ve Akile Nazli Kaya, bu sene esasli bir Canlandirma Belgesel

Atdlyesi'yle festivali senlendiriyor. Festival programina 15 kisa canlandirma
Workshop: Close Reading Animated Documentaries belgeselden olusan bir se¢ki hazirlayan ikili, ayrica iki giin boyunca bu

filmlerden 6rnekler gosterip tiiriin farkl yaklasimlari ve teknikleri lizerine
konusacak. Atélyede yaratici 6rneklerden hareketle belgesel ve animasyonun bir
arada ve/veya birbirini destekleyecek sekilde kullanilmasi {izerinde durulacak,
egitmenler kendi ¢alismalarindan da 6rnekler sunacaklar.

Egitmenler Tutors

This year our tutors Tomds Doruska and Akile Nazli Kaya from FAMU, who in the
last years carried out Animated Documentary Workshops with a restricted number
of students as part of the Documentarist festival, will carry out a separate section on
Animated Documentary and will enliven the festival with a film analysis workshop.
The two tutors have prepared an extensive film selection consisting of 15 short
animated documentaries from the festival program, which they will screen as

Tomas Doruska Akile Nazli Kaya

examples and discuss the new opportunities, different approaches and techniques that

24-25 Haziran June 2017 14:00-18:00 Biri kimhane this genre brings to documentary films during this two-day workshop. During the
workshop creative examples will be discussed to see how documentary and animation
techniques can come together and/or can be used to support one another, and the
tutors’ own works will also be screened as examples. This eye opening workshop is
open for everyone.

A b2

BAGIMSIZ

= -
SINEMA

4 ol Pt
KOLEKTIFi
Bagimsiz Sinema Kolektifi (BSK) isimli toplulugumuzun amaci bagimsiz sinema ve
sanat projelerine yapim ve gdsterim destegi saglayarak, bilim, sanat ve sinema
alaninda atdlyeler ve kuramsal calismalar yapmaktir. Birikimhane fikir ve dayanisma

aglar kolektifi her ay belirli konu basliklarini merkezine alarak farkli disiplinlerle cok
yonlt calismalar, soylesiler, acik sahneler, atolyeler ve film gosterimleri diizenliyor.

7|
FIKIR VE DAYANISMA AGLARI KOLEKTIFI

ATOLYE & ETKINLIKLER

Senaryo ve Kisa Film: Pazar 17:00 — 21:00
Oyunculuk: Pazar 13:00 — 16:00
Film Gosterimi: Persembe 19:30
Seminer/Soylesi: Cuma 19:30

lletisim: bagimsizsinemakolektifi@gmail.com / birikimhane@gmail.com
Adres: Birikimhane, Mis Sokak 19/a, istiklal Caddesi, Beyoglu

C
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o
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Ozel Gésterim ve Durum Calismasi Special Screening and Case Study

Miss Kiet’in Cocuklari
Miss Kiet’s Children

23 Haziran June 2017 18:00, Dutch Chapel

“Miss Kiet'in Cocuklari”ni konu alan durum ¢alismasinda yaratici metodumuz
lizerine konusacagiz. Arastirma asamasindan ¢ekim ve kurguya kadar, gézlemci
belgeselin en 6nemli adimlarini seyirciyle birlikte katedecegiz. Gergekligin her
zaman siiprizlerle dolu oldugunu ve kéhnemis kavramlari nasil dondstiirdiigiini
gosterecegiz.

- Petra Lataster-Czisch, Peter Lataster

In our case study of Miss Kiet’s Children we will talk about our creatieve method. We
will lead the public through the most important steps of observational documentary.
From research to filming and editing. We will show that reality always brings suprises
and render concepts obsolete.

- Petra Lataster-Czisch, Peter Lataster
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Hollanda Netherlands, 2016, 115’ Renkli Color
Felemenkge; Tiirkge ve ingilizce altyazili Dutch with Turkish and English subtitles

Kiet Engels her ¢ocugun istedigi tiirden bir 6gretmendir. Ogretmenimiz otoriter
ama acimasiz degil. Sevgi dolu ama asla yumusak basli degil. Sabrinin siniri da
yok. Kiet Hanim'in 6grencileri Hollanda'ya yeni geldi. Cogu gé¢men. Onlar igin
her sey yeni ve kafa karistirici. Bazilari baslarda gecimsiz ve dik basliydi. Fakat
Kiet Hanim'in sert ama sevgi dolu dokunusunun iizerlerinde sakinlestirici ve ilgi
uyandirici bir etkisi var. Ogrencilerine sadece Hollandaca okuyup yazmayi degil,
ayni zamanda onlara sorunlari beraber nasil ¢ézeceklerini ve birbirlerine saygi
duymayi 6grenmekte yardimci oluyor. Cocuklar yavas yavas beceri ve 6zgiiven
kazanir.

Kiet Engels is the kind of teacher one wishes every schoolchild could have. She is strict
but never harsh. She is loving but never soft. Her patience in endless. Miss Kiet’s pupils
have only just arrived in Holland. Many are refugees. Everything is new and confusing.
Some at first are quarrelsome and headstrong. But Miss Kiet’s firm but loving hand
brings calm and awakens interest. She not only teaches her pupils to read and write
Dutch, but also helps them learn to solve problems together and respect one another.
Slowly the children gain skills and confidence.

Yonetmenler Petra Lataster-Czisch ve
Peter Lataster'in katilmiyla

With the participation of the filmmakers

Petra Lataster-Czisch and Peter Lataster
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Inez’den Sonra
After Inez

22 Haziran June 2017 18:00, isvec Enstitiisii

Karin Ekberg'in konusmasi, insanlarin yasamindaki hassas durumlarda ve
zamanlarda ¢ekim yapmak i¢in nasil gliven kazanilacagi, filmin, kendi ailesi ve
kendisinden bir yil 6nce sahip olduklari ama 1970’lerdeki durum yiiziinden hig
goéremedikleri bebekle ilgili arka plani ve bu konudaki sorularinin nasil geliserek
After Inez'de takip ettigi ¢ifte ulasmasini saglayan bir arastirmaya doniistligi
hakkinda. Yonetmen ayrica; filmin dagitimiyla ilgili plani, yeni dogmus

bir bebegin kaybinin yasiyla ilgili tabulari yikma istegi lizerine konusacak.
Sinemacilar ilgilendirebilecek; bu kadar hassas bir projede, bir belgesel film
yapimcisi olarak uzun siire ¢calismakla ilgili etik 6nlemler, 6ngoriilemez bir
durumda bir yontem ve uygulama bulmaya ¢alismak, sinirlar koymak, esnek
olmak, empati kurmak ve finansman elde etmek igin bazi agilardan stratejik ve
iletisimsel davranma gerekliligi gibi konulardan bahsedecek

Regarding talk Karin Ekberg can talk about how to gain trust to film in sensitive
situations and times in peoples life. And about the background to the film which comes
from her own family and the baby her parents got a year before her, but who they
never got to see because that was how it was dealt with back in the 1970’s, and how
her questions regarding that grew to become the research that gave her access to the
couple she followed in After Inez for 2,5 years. The director can also talk about her plan
for the distribution of the film, a wish to break the taboo around mourning a new born.
And things that can interest filmmakers, such as how to work with such a sensitive
project over a long period of time as a documentary filmmaker - ethic choices, trying
to find a method and regularity in a very unpredictable situation, set limits, being
flexible, emphatic and yet needing to be strategic and communicative in some ways in
order to get financing...

(Yalnizca davetlilerin katilmina agiktir. / Only for participants with invitation.)
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isve¢ Sweden, 2017, 79', Renkli Color
Tiirkge; ingilizce altyazili Turkish with English subtitles

Denise ve Philip ¢ok gen¢ olmalarina ragmen ilk ¢ocuklarinin diinyaya gelmesini
biiyiik bir istekle planlamislardir. Ama 37. haftada annenin rutin kontrolleri
sirasinda ebe kadinin yiizii donakalir. Hemen bir bagka ultrason kullanilir, baska
bir hemsire sonra da baska bir doktor ¢agrilir. Ama hicbir seyin faydasi olmaz.
Kiigiik Inez'in kalbi durmustur. “Inez'den Sonra” asla hatirlamak istemedikleri
koti bir olayla hayatlari pargalanan insanlari anlatiyor. Film ¢ogumuzun
farkinda oldugu, ama bu aci ve kriz halinden kurtulmaya dair kimsenin
varolusgu sorular soramadigi bir durumu irdeliyor. Keder ve kaybetmek {istiine
bir film... ve ayni zamanda da ask iistiine...

Though Denise and Philip are young, their first child is planned and eagerly awaited.
At home the nursery is ready, family members are excited, and a child seat has already
been installed in the car. But at a routine check-up during the 37th week of pregnancy,
the midwife’s face freezes. Another ultrasonic device is used, another nurse called in,
and finally a doctor. But nothing helps. No heartbeat can be heard. Little Inez’s heart
has stopped. After Inez is a film about people whose lives are haunted by an invisible
third rail. It addresses chapters of our contemporary history that many are aware of,
but few talk about and raises existential questions about surviving grief and crisis. It is
a film about sorrow and loss, but also about love.

Yonetmen Karin Ekberg'in katilimiyla
With the participation of the filmmaker
Karin Ekberg
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Sanat Yonetmenleri / Art Directors
Emel Celebi
Necati S6nmez

Festival Koordinatorii / Festival Coordinator
Oykii Aytulun

Program Danismanlari / Programme Advisors
Akile Nazli Kaya K

Eleni Varmazi

Elif Ergezen

Giiliz Saglam

Selma Suna Songiir

Selen Catalyiirekli

Seray Geng

Tomas Doruska

Film Trafigi / Print Traffic
Oykii Aytulun

Katalog Editorii / Catalogue Editor
Melike Olker

Grafik Tasarim / Graphic Design
Gokten Tut, Volkan Olmez (Fol Studio)

Basin ve Halkla iliskiler Koordinatérii / Media
and Public Relations Coordinator
Ceren Candemir, Emine Kog

Roportajlar / Interviews
Emine Kog

Sosyal Medya / Social Media
Eda Cakmak

Konuk Agirlama Koordinatorii / Hospitality
Coordinator
Melike Olker

Goniillii Koordinatorii / Volunteer Coordinator
Emre Serbes

Etkinlikler Koordinatorii / Events Coordinator
Emine Kog

Teknik Ekip / Technical Crew
Biilent Bengii

Serhan Biilbiil

Sercan Dolanbay

Selim Can Tiirkmen

Deniz Birtan Ergiin

10. DOCUMENTARIST igin Spot Filmler /
Spot Films for 1oth DOCUMENTARIST

Akile Nazli Kaya K & Tomas Doruska
Aylin Kuryel

Belmin Soylemez

Bingdl ElImas
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Cem Kaya

Deniz Buga

D. Buga, M. Tiiziinoglu, i. Halacoglu
Duygu Erugman

Eda Elif Tibet, Masia Elhafez

Elif Ergezen, Firat Yiicel

Fatih Pinar

Gece Kolektifi

Gizem Tonbak

Giircan Keltek

imre Azem

Melis Birder

Metin Avdag

Miige Yildiz

Okan Avci

Ozlem Sariyildiz

Ozlem Sariyildiz, Zeynep Akgay
Ovgii Gokge, Ali Kemal Cinar, Abdullah Yasa

Web Sitesi Tasarim / Website Design
Zorzanaat

Kabakurgu Atélyesi Egitmenleri / Rough Cut
Workshop Tutors

Cicek Kahraman

Petra Lataster-Czisch, Peter Lataster

Animasyon Atélyesi Egitmenleri / Tutors of
Workshop: Close Reading Animated Documentaries
Akile Nazli Kaya K, Tomas Doruska

Ustalik Dersi Cevirmeni / Masterclass Translator
Eda Cakmak

Geviri ve Altyazi Koordinatérii / Translation and
Subtitle Coordinator
Didem Coban

Katalog ve Altyazi Cevirileri / Catalogue &
Subtitle Translation
Ayse Ogun

Bora Ergun

Ceren Candemir
Deniz Gilindogan
Duygu Erugman
Emre Serbes
Gamze Bloom Sanh
Oykii Arasli

Didem Coban
Selma Suna Songiir
Zeycan Sarihacioglu

Elektronik Altyazi / Soft Subtitling
Didem Coban
Selma Suna Songiir

Fotograf ve Video Cekimi / Photograph and
Video
Modern Times

Festival Goniilliileri / Festival Volunteers
Beste Burcu Bayhan
Durna Safarova
Emine Kog

Ceren Uyan

Kutay Yavuz

Ebrar Nefes

Ceren Giiltekin
Giilay Uysal

Mifit Mert Balak
Elif Cantiirk

Begiim Pekalp
Ozen Yilmaz

Evin Arslan

Yunus Erdogan
Tatlihan Tuncel

Ahu Misirli

Tesekkiirler / Thanks to

Asena Giinal, Aysegiil Sahinkaya, Baris Bilenser,
Batu Anadolu, Buse Yildirim, Cem Ulu, Christian
Liiffe, Ferda Erding, Fugen Ugur, Gamze Sanl,
Gaye Giinay, Goksel Tunali, Giilen Giiler Hurley,
Giirsel Yenilmez, Hakan Nisanci, Hande Culpan,
Hatice Giinaydin, iffet Baytas, imre Azem, Kadriye
Zihni Erdem, Leyla Barlas Aslan, Leyla Kilig, Marja
Pallassalo, Nagehan Uskan, Osman Kavala, Ozlem
Yalginkaya, Ozlem Kaymak, Recep Tuna, Robert
Schuddeboom, Ruggero Calich, Quirine Mireille
van der Hoeven, Sara Riister, Senem Aytag, Sinan
Ulukaya, Soner Kaba, Suzi Ersahin, Siiheyla Kilig
Aslan, Tijen Savaskan, Tufan Sezan, Ulug Kutan,
Volkan Balkan, Yusuf Giiven

Baski / Print
San Ofset
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FiLM DiZiNi

250 Gram: Radyoaktif Bir Vasiyet 28
Ask Bitti 9

Ask, Hapishanemiz 45

Ates Yutan 28

Baba 45

Babam, Devrim ve Ben 37

Ballad for Syria 9

Baska 10

Beklemek 37

Beppie 32

Beton Gece 29

Beyazperdeden Yesil Sahaya 10
Bilge ve Ogrencisi 43

Bir Aslan Olabilirim 11

Bir Portre 46

Bugiin Giinlerden Ne? 46

Burma Okuma Kitabi 22

Ceviz Agaci 40

Daglarin Oglu 11

Demokrasi Hatirasi 12

Derdo Ana ve Ceviz Agaci 12
Doniis 22

Ebediler 23

Ekiimenopolis: Ucu Olmayan Sehir 36
G-AAAH 47

Gaci Gibi 13

Geridonistirilmis 47

Gorlinmez Duvarlarim: Kendine Giivensizlik
Hikayeleri 13, 48

GOzii Tamamen Agik 32

Gozyasina Yer Yok 14

Hatirliyorum 40

Haymatloz: Tiirkiye'de Siirgiin 23
Hermana 14

How Long, Not Long 48

Inez'den Sonra 60

ITO — Bir Sehir Rahibinin Giinligi 29
ilk Deneyim Gibisi Yok! 49

John Berger veya Bakma Sanati 42
Kamyon 15

Kara Film 33

Katka 33

Kayip Vatan 15

Kirmizi 16

Koloni 39

Kus Yuvasi 16

Leyla ile Mecnun Gurbette 36
Manzara 17

Melankolinin 3 Odasi 30

Miss Kiet'in Cocuklari 24, 59
Motdr: Kopya Kiiltiirli & Popiiler Tiirk Sinemasi 39
Neredesin Arkadasim? 17

Normal Otistik Film 24

Olii Dogan 49

Radyo Kobane 25

Sardunya Kokusu 50

Son Yaprak 18

Sehre Dogru 18
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Tarlataban 19

Tasinma Sanati 25

Tepecik Hayal Okulu 38

Teroristler: Cezalandirilan Gocuklar 34
Tornistan 50

Ugiincii Bélgeden Hiicum Varyasyonlari 19
Vaat 26

Vahsi Zevkler 20

Yarin Variyoruz 51

Yeralti Orkestrasi 34

Yerylizli Askin Yiizii Oluncaya Dek 38
Yesil Kirmizi 20

Yiiklem ve Gelincik 51

Zooland 26

Zor 52

FILM INDEX

250 Grammes a Radioactive Testament 28
A Dream School in the Steppes 38

A Memory of Democracy 12

A Portrait 46

A Walnut Tree 40

After Inez 60

Alternative 10

Art of Moving 25

Attack Variations From the Third Zone 19
Baba 45

Ballad for Syria 9

Beppie 32

Bilge and Her Apprentice: Diary of an Assistant
Director 43

Bird's Nest 16

Black Film 33

Burma Story Book 22

Colony 39

Concrete Night 29

Ecumenopolis: City Without Limits 36
Fire-Eater 28

From the Silver Screen to Soccer Field 10
G-AAAH 47

Hatewalk 13

Haymatloz: Exile in Turkey 23

Hermana 14

How Long, Not Long 48

| can be a Lion 11

| Remember 40

Invisible Walls: Tales of Insecurity 13, 48
ITO — A Diary of an Urban Priest 29
John Berger or the Art of Looking 42
Katka 33

Landscape 17

Leyla and Mecnun Abroad 36

Lost Homeland 15

Love is Over 9

Love will Change the Earth 38

Love, Our Prison 45

Miss Kiet’s Children 24, 59

Mother Derdo and the Walnut Tree 12

®

My Father, the Revolution and Me 37
Never Like the First Time 49

No Place for Tears 14

Normal Autistic Film 24

Radio Kobanf 25

Recycled 47

Red 16

Remake, Remix, Rip-Off: About Copy Culture & Turkish

Pop Cinema 39

Return 22

Scent of Geranium 50

Son of the Mountains 11

Still Born 49

Swimming through the City 18
Tarlataban 19

Terrorrists: The Kids They Sentenced 34
The 3 Rooms of Melancholia 30
The Eternals 23

The Last Leaf 18

The Predicate and the Poppy 51
The Promise 26

The Red Green 20

Tornistan 50

Tough 52

Truck 15

Underground Orchestra 34
Waiting 37

We will Arrive Tomorrow 51
What Day is Today? 46

Where are You Buddy? 17

Wide Awake 32

Wild Pleasures 20

Zooland 52

YONETMEN DiZiNi / DIRECTOR’S INDEX
Abdurrahman Demir 16
Alan Berliner 32
Ammar Aziz 40
Aristotelis Maragkos 46
Asa Sandzén 49

Ayce Kartal 50

Aydin Kapancik 15
Belmin Soylemez 43
Burak Tiirten 15

Biilent Oztiirk 37
Carolina Corral 45
Cécile Rousset 51

Cem Kaya 39
Cengizhan Uluocak 17
Colectivo Fotograma24 46
Cordelia Dvorak 42

Eda Elif Tibet 9
Elizabeth Hobbs 47
Emrah S6nmez 11

Enver Arcak 14

Eren Ons6z 23

Ersin Kana 20

Firat Giirgen 16

Giiliz Saglam 38
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Giircan Keltek 39

Halil Yetis 20

Handan Erdil 18

Heddy Honigmann 34
Helena Trestikova 33
Hiimeyra Erdin 18

imre Azem 36

Jeanne Paturle 51
Jennifer Zheng 52

Joel Kefali 45

Johan van der Keuken 32
Jonas Odell 49

Karin Ekberg 60

Karin Steinberger 26
Kazim Kizil 17

Lei Lei 47

Levent Cetin 12

Liliana Marinho de Sousa
25

Lukas Moodysson 34
Maisa Alhafez 9
Marcus Wetter 26
Maria Galliani Dyrvik 51
Mehmetcan incedal 19
Mert Kaya 9

Michelle Kranot 48
Miroslav Janek 24
Murat Adiyaman 19

Naghmeh Farzaneh 50
Nesime Karateke 10
Nurbanu Asena 13, 48
Ozgiir Demirci 10

Pary Beata El-Qalqili 26
Peter Lataster 24, 59

Petr Lom 22

Petra Lataster-Czisch 24, 59
Pierre-Yves Vandeweerd 23
Pirjo Honkasalo 28, 29, 30, 56
Reber Dosky 25

Reyan Tuvi 14, 38

Sedat Sahin 19

Selim Yildiz 40

Serdar Onal 12

Serkan Ciftci 13

Stefan Jarl 34

Ufuk Emiroglu 37

Uri Kranot 48

Valeria Mazzucchi 22
Yavuz Selim Tas¢ioglu 11
Zelimir Zilnik 33

Zeynep Ozkaya 36
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N 3w AGILIS GOSTERiIMi ve KONSER/Opening Screening and Concert
-0 19:00 Ballad for Syria*, 44' 19:00
13:00 Daglarin Oglu/Son of the Mountains*, 17
O Bagka/Alternative*, 22' - Tarlabatan*, 28"
I R - e R - e R -
5 o <>“~ 14:00 14:00 FORUM: Yeryiiziine Sahip Cikmak/Reclaiming the Earth
Nm'c ”””””””””””””””””””””””””””””””””””””””””””””””””””””” - P
° N . . Ask, Hapishanemiz/Love, Our Prison, 5' .
8 n(? g 16:00 16:00 Hatirliyorum/I Remember*, 38' + Beklemek/Waiting, 51' 16:30
e b Manzara/landscapet, 9 |
o . ™ pe*, 9 o
Q 18:00 18:00 Uglincii Bélgeden Hiicum Varyasyonlari/Attack Variations from the Third Zone, 76' 19:00 :
ilk Deneyim Gibisi Yok/Never Like the First Time, 14'
20:00 Derdo Ana ve Ceviz Agaci/Mother Derdo and the Walnut Tree*, 68' 20:00 -
“ R . - o . Bir Portre/A Portrait, 2'
N~ - 14:00 Motér: Kopya Kiiltirti & Popiiler Tiirk Sinemasi/Remake Remix Rip-Off, 111 14:00 Yeryiizii Agkin Yiizii Oluncaya Dek/Love Will Save the Earth*, 105' 14:00
B g > T e (e e
8 g _g 16:00 Melankolinin 3 Odasi/The 3 Rooms of Melancolia, 106' 16:00 Ebediler/The Eternals, 75' 16:00
v o g ”””””” Yarin Variyoruz/We Will Arrive Tomorrow,7 [ John Berger ve Bakma SanatiAJohn Berger or the Art of Looking*, 54' | .
Q © E 18:00 Katka, 90" 18:00 (Miige G. Sékmen'in katilimiyla/ with the participation of Miige G. Sékmen) 18:00
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- 20:00 Yeralti Orkestrasi/Underground Orchestra, 108" 20:00
G-AAAH, 2' Yiiklem ve Gelincik/The Predicate and the Poppy, 24"
‘I: 14:00 Leyla ve Mecnun Gurbette/Leyla and Mecnun Abroad, 100’ 14:00 250 Gram: Radyoaktif Bir Vasiyet /250 Gram: A Radioactive Testament, 56' 14:00
D B e e B B e i
o ® Zor/Tough, 5'+
AN = o] 16:00 Haymatloz, 90' 16:00 Gozyasina Yer Yok/No Place for Tears*, 84' 16:00
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q w g 18:00 Taginma Sanati/The Art of Moving, 88' 18:00 Vaat/The Promise 131" 18:00
S F |
Q) 20:00 Beton Gece/Concrete Night 96" 20:00 ‘
> . T - . . Demokrasi Hatirasi/A Memory of Democracy*, 3'
@ ": _g ] 14:00 Normal Otistik Film/Normal Autistic Film, 88 14:00 Babam, Devrim ve Ben/My Father, the Revolution and Me, 80" @
o IS -8 i . L . . ' Ol Dogan/still Born, 9'
O £ @ | 16:00 | 'TO-BirSehir Rahibinin GinlGgd/ITO- A Diary of an Urban Priest, v |~ 16:00  Neredesin Arkadagim/Where Are You Buddy, 23'- Son Yaprak/The Last Leaf*, 62 |
O ¢ Cc Bilge ve Ogrencisi/Bilge and Her Apprentice, 21' Sardunya Kokusu/Scent of Geranium, 5'
o. a -8 18:00 Tepecik Hayal Okulu/A Dream School in the Steppes*, 56' 18:00 Beyaz Perdeden Yesil Sahaya, 10' - Gaci Gibi*, 72'
-0 0 | T | T e e T T T T e e e e meEe e e
O
N ; 20:00 Burma Okuma Kitabi/Burma Story Book, 81'
Zooland, 33"
‘l: _8 > 14:00 | Ates-Yutan/Fire-Eater, 104' 14:00 Déniis/Return, 50"
OLQ®@ | | R
b o] . - . . . s Hermana*, 28
% g 2 16:00 Miss Kiet'in Cocuklari/Miss Kiet's Children, 115 16:00 Kus Yuvasi/Bird’s Nest*, 61
Q 2" 3 . , Geridonustirilmis/Recycled, 6'
ol n(l_) '|E 18:00 Ebediler/The Eternals, 75 18:00 Teroristler: Cezalandirilan Gocuklar/Terrorists: The Kids They Sentenced, 85'
OO R o R LT T
20:00 | Vaat/The Promise, 131'
14:00 Yiklem ve Gelincik/The Predicate and the Poppy, 24' 14:00 Gorlinmez Duvarlarim: Kendine Guvensizlik Hikayeleri/Invisible Walls: Tales of.., 7
": . 250 Gram: Radyoaktif Bir Vasiyet /250 Gram: A Radioactive Testament, 56' . Radyo Kobane/Radio Kobani, 69"
O @ > |  _ | HowLona Not Long. & e v R
, How Long Not Long, &' . T Sanati/The Art of Moving, 88'
g E -g 16:00 Ceviz Agaci/The Walnut Tree, 92' 16:00 aginma sanat. © Art ot Moving,
Se= | | 7 N D e ISR 0
(@) — . Tornistan, 4' . Vahsi Zevkler/Wild Pleasures*, 17' - Kara Film/Black Film, 17'
N's o L 18:00 Ekimenopolis/Ecumenopolis*, 93" 18:00 Beppie, 38"
(9] 20:00 Bugiin Gunlerden Ne?/What Day is Today?, 13'
: Gozli Tamamen Agik/Wide Awake, 79"
N *—
- O >
O%w®
)
H
QEZ
¢ :
a0
N
O L >
O o © **ANIMA-DOC
A © o] Scent of Gerani
d N How Long, Not
© S Asgk, Hapishane
o' a 2 Y§ ; V: ; /
n 9 TUM GOSTERIMLER UCRETSIZDIR * Yénetmenin ve/veya ekibin katilimiyla / With the Biitiin filmler ingilizce ve Tiirkge altyazilidir GB_ZZA:'Y;'UZ
N All the screenings are free of charge participation of the director and/or film crew Al the films have English and Turkish subtitles i
Bugiin Giinlerde
68

®

‘ ‘ documentarist-2017.indd 68 13/06/2017 11:24‘ ‘



Melankolinin 3 Odasi/The 3 Rooms of Melancholia, 106"

0 Beton Gece/Concrete Night, 96'

Ates-Yutan/Fire-Eater, 104"

0 Haymatloz, 90'

Baba, 5' - Sehre Dogru/Swimming Through the City, 45'
0 Ben Bir Aslan Olabilirim/I Can Be a Lion, 47"

Ask Bitti/Love is Over*, 47"
0 Kayip Vatan/Lost Homeland, 52"

0 Normal Otistik Film/Normal Autistic Film, 88"

Zooland, 33'
0 Dénig/Return, 50

Kirmizi/Red, 16' - Kamyon/Truck, 20"
0 Koloni/Colony, 52'

Goriinmez Duvarlarim: Kendine Guvensizlik Hikayeleri/Invisible Walls: Tales of.., 7
(o] Radyo Kobane/Radio Kobani, 69"

~DOC SEGKIisi
Geranium/Sardunya Kokusu, 5' Baba, 5'
g, Not Long, 5' Zor/Tough, 5'

ishanemiz/Love, Our Prison, 5' Geridonusturilmis/Recycled, 6'
1yoruz/We Will Arrive Tomorrow, 7' Bir Portre/A Portrait, 2'
,2 Tornistan, 4'
inlerden Ne?/What Day Is Today?, 13' Olii Dogan/Still Born, 9'
ilk Deneyim Gibisi Yok/Never Like the First Time, 14'
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MEKANLAR / LOCATIONS

Baris Mango Kiiltlir Merkezi
Caferaga Mah. Nailbey Sk. Kadikdy

Aynali Gegit Etkinlik Mekani
Megsrutiyet Cad. Avrupa Pasaji, No: 8
Galatasaray

Goethe Enstitiisu
Tomtom Mah. Yeni Cargi Cad. No: 32
Beyoglu

Atlas Sinemasi
Kuloglu Mah. istiklal Cad. No: 131
Beyoglu

Cezayir Salonu
Kuloglu Mah. Hayriye Cad. No: 12
Beyoglu

Birikimhane
Mis sok. No: 19/1 Beyoglu

Tiitiin Deposu
Tutin Deposu Lileci Hendek Caddesi
No.12 Tophane

Muaf Kadikéy

Caferaga mah. Lutfu Bey sok. No: 1

Kadikoy

Dutch Chapel @

Postacilar sok. Beyoglu

Soundpera
Mis sok. No: 5 Kat: 5 Beyoglu

69

13/06/2017 11:24‘ ‘



_  EEEEE o H - EEES

Ficcin ve Erra Goppa
Belgesel Severlerin Yaninda

v )
|

Ficcin: Istiklal Caddesi Kallavi Sokak No:7-12 Beyoglu Erra Goppa: Sehit Muhtar Mahallesi Siislii Saks! Sokak No:12 Beyoglu
B Ficcin @) Ficein FcenCom
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