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“Caglari asan bir kararin bir tek takvime, bir tek saate, cogu kez de yalnizca bir tek
dakikaya sikistirildigi trajik ve yazgiyi belirleyici anlara, bireylerin yasaminda ve tarihin
akisi icinde cok ender raslanir.” Stefan Zweig

Bliyiik yazar Zweig bu tiir anlara ‘insanlik Tarihinde Yildizin Parladigi Anlar’ adini
vermisti. Haziran 2013, daha iyi bir dinya hayali kuranlar icin Turkiye'de yildizin
parladigi bir andi. Gecen yil Documentarist, tam da bdylesi bir tarihsel pariltiya denk
dismusti. 31 Mayis aksami yapilmasi planlanan festival acilisi, Taksim civarindaki
vahsi polis saldirisi yuziinden iptal edilmis, konuklar herkesle birlikte sokaga
cagrilmisti. Sonrasini biliyoruz; sadece Turkiye degil, diinya kitle hareketleri acisindan
da tarihe gececek bir direnis destani.

Festivale gelince; normalde organizasyon bakimindan herhangi bir etkinligin kdbusu
olabilecek bu isyan ortami, Documentarist icin emsalsiz bir deneyime déntusmustu.
Gdsterimler ancak ikinci glin baslayabilmis, festival konuklari ve seyirciler salonlarla
sokak/park arasinda mekik dokumaya, bazi ydnetmenler kamerayi kapip bu tarihi
glnleri belgelemeye baslamisti.

Sokagin sesini aktaran belgeseller perdeye yansirken, istiklal caddesinden gelen
slogan sesleri salonun icine kadar ulasiyordu. Ekipce glin boyu salonlarda film
gosteriyor, gece solugu parkta aliyorduk. Sonra perdeyi ve filmlerimizi de Gezi'ye
tasidik, festivali lic guin uzatarak hayal edebilecegimiz en glizel kapanis térenini
yaptik.

Ozetle Gezi giinlerinde kolay unutulmayacak bir festival deneyimi gecirdik, tipki orada
bulunanlarin hayatlari boyunca unutamayacag bir deneyim yasamis olmasi gibi...
Biraz da bu deneyim sayesinde, hayat miicadelesi icinde hizl blylyen cocuklar gibi,
Festival 7. yasina girerken bir anda yetiskinlige adim atti denebilir.

Gezi'den haftalar 6nce tasarladigimiz gaz maskeli afis ve filmlerimiz ise gelecegi
hisseden bir gézlin tuhaf ironisi olarak tarihe gecti. Bu yilki poster ve filmlere
yansiyan, ‘g6z acan belgesel’ esprisi ise bir ngéru degil bir olgu. Ana akim medyanin
yalanlarina karsi géziimuiizi dért acmak gerektigini stirec icinde hepimiz 6grendiysek,
buyrun belgesel izlemeye!

Necati S6nmez



“Such dramatically concentrated, such fateful hours, in which a timeless decision
hangs on a single date, a single hour, even just a single minute, rarely occur in
everyday life, and only rarely in the course of history.~” -Stefan Zweig

The great writer Zweig called such moments as ‘The Moments Of The Human Shining
Stars’. June 2013 was Turkey’s moment of shining star for whom dreaming for a better
world. Documentarist’s last year edition coincided precisely such a historical glow.
Scheduled for the evening of May 31, the opening ceremony had been cancelled due
to brutal police attacks near Taksim and the guests were invited to the take part in
the streets with everyone else. We know what happened after, an epic resistance that
will be written in history in terms of the mass movement not only in Turkey but also in
the world.

As for the festival, this rebellion environment, which normally would be a

nightmare in terms of organisation of any event, turned into a unique experience

for Documentarist. The screenings were only able to start on the second day of the
festival. The guests and the audience had started to shuttle between the halls, streets
and park, and some directors had begun to document these historic days.

The slogan sounds coming from the Istiklal street were reaching up into the halls while
the documentaries that transfer the voice of the streets were reflected in the screens.
As the festival crew, we were showing films during the day and going to the Gezi Park
by the night. Then, we carried our films and the screen to Gezi extending the festival
three days, and did the best festival closing ceremony that we can imagine ever.

To sum up, we had an unforgettable festival experience during the Gezi protests, as
for those who were present in the streets, having an unforgettable experience in their
lives. We can say that through this experience, the festival has abruptly stepped into
adulthood as the children who grow up fast in the struggle for life.

Our films and the posters with the gas masks, which we designed weeks before the
Gezi protests, were gone down in history as a strange irony of an eye that feels the
future. The ‘eye-opening documentary’ wit that is reflected in this year’s posters and
films is not a prediction but a phenomenon. If we have learned that we need to open
our eyes against the lies of the mainstream media in this process, let’s watch some
documentaries!

Necati S6nmez



Bu yilki belgesel festivaline katilan herkese icten bir merhaba demekten
blylk mutluluk duyuyorum. Belgesel sinema, bir arac ve basli basina
bir sanat olarak hikaye anlatmanin glicli bir yolu ve ayni zamanda farkh
kilturlere acilan bir kapt.

Tirkiye belgesel ve video sanatcilarina dur durak tanimayan, bereketli bir
toprak. Hollanda Konsoloslugu da bu nedenle belgeselcileri ve festivali
desteklemekten onur duyuyor. istanbul'da kiiltiirel sektéri, bu alanda tiretim
yapan yetenekleri ve genis bir kitlelere hitap eden etkinlikleri desteklemek
bizim &nceliklerimizden. Sinema aydinlatirken, bilgilendiriyor, meydan okuyor
ve ayni zamanda kimlik ile degerler hakkinda diyalogun gelismesini saglyor.
Kaltur ve sanatin bize fikirleri paylasmak, engelleri asmak ve kendi
perspektiflerimize meydan okumak icin de buyuk firsatlar sunduguna
inaniyorum. Belgesel izlerken daha énce hic dusuinmedigimiz sekilde
gerceklik ve anlami yakaliyor ve baska acilardan da bakmaya davet
edildigimiz, eski kaliplara meydan okuyan, hararetli bir diyalogun icinde
buluveriyoruz kendimizi.

Documentarist Festivali organizatérleri de festivale katilan yénetmenleri ve
kurumlari bir araya getirdikleri, festival seyircisine gerek yerli gerek yabanci
belgesel sinemanin seckin ve en yeni érneklerini izleme firsati sunduklari icin
tesekkiru hak ediyorlar.

Eminim ki Documentarist 2014 bu yil da hem katihmcilar hem de
belgeselseverler icin buyuk bir basariya sahne olacak. Bu harika ve
unutulmaz festivalin basarisinin yillarca devam etmesini en icten
duygularimla diliyorum.

Sizlere zevkli ve basaril bir festival diliyorum.

Robert Schuddeboom
Hollanda Baskonsolosu



I am delighted to extend warm greetings to everyone attending this year’s
documentary festival. As a medium and as an art form in its own right,
documentary film is a powerful way of storytelling, offering insights into
different cultures.

Turkey is an exciting place for film and video and the Netherlands Consulate
is proud to support this festival. Here in Istanbul it is one of our objectives

to support talent in the cultural sector and to encourage the production of
content that appeals to a broad audience. The cinema entertains, enlightens,
informs and challenges; it fosters dialogue about identity and values.

| believe that art and culture have always provided us with opportunities to
share ideas, break down barriers and challenge our perspectives. Through
film, we are invited to take part in an often daring and intense conversation,
one in which we see through different eyes, and absorb meaning and truth in
a way not previously considered.

The organizers of the Documentarist Festival deserve our thanks for bringing
together flmmakers and related institutes, offering festival-goers the

latest in home-grown cinema as well as some outstanding international
documentaries.

I am confident that Documentarist 2014 will be a great success for
participants and audience alike. Please accept my sincere best wishes for an
entertaining and memorable festival and for much ongoing success.

I wish you all an enjoyable and successful festival.

Robert Schuddeboom
Consul General of the Netherlands
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Deniz Akcay

izmir'de dogdu. Ege Universitesi'nde sinema egitimi ald.
Londra’da film yapim ve kurgu dersleri aldi. Uzun siire
televizyonda drama yazari olarak calisti. Kéksiiz ilk filmidir.

Born in izmir. Studied cinema at Aegean University and also
took filmmaking and editing classes in London. Worked as

a screenplay writer for several TV dramas for a long time.
Nobody’s Home is her first feature film.

Senem Aytac

Senem Aytac, 2004 yilindan beri Altyazi Aylik Sinema Dergisi'nin
yayin kurulu iiyesi ve yazaridir. Lisans egitimini O.D.T.U. Psikoloji
Bolimii'nde tamamladiktan sonra istanbul Bilgi Universitesi
Sinema-TV Bollimi'nde yliksek lisans yapti. Su an Altyazi
Dergisi’nin editérlerinden biri olarak calismanin yani sira cesitli
kurumlarda sinema seminerleri vermektedir.

Senem Aytac has been on the editorial board of Altyazi Monthly
Cinema Magazine since 2004. After studying psychology in
M.E.T.U., she received her MA degree from Bilgi University’s Film
and Television Department. She currently works as an editor for
Altyazi and teaches film seminars at various institutions.

Ufuk Emiroglu

Ufuk Emiroglu, 1980 yilinda, Antalya'da dogdu. Hem isvicre hem
Turkiye vatandasi olan Emiroglu, Cenevre'de yasiyor ve serbest
olarak film yénetmenligi yapiyor. Kisa filmleri, bircok uluslararasi
festivalde gosterildi. ilk uzun metraj belgeseli “Babam, Devrim
ve Ben” ile Documentarist 2013’te Johan van der Keuken Yeni
Yetenek Odiili'nii kazandi. Film tasarlamanin her bir asamasina
hayranlik duyan Emiroglu, kamera islerinden, ses ve animasyonla
montaja kadar degisik alanlarda faaliyet gosteriyor. Film
calismalarinin yani sira, Ex-Machina sanat galerisinin de kurucu
lyelerinden biri.

Ufuk Emiroglu was born in 1980 in Antalya, Turkey. She has

Swiss and Turkish nationality and lives and works in Geneva as

a freelance film director. Her fiction shorts have been shown at
many international festivals. Her first full-length documentary
"My Father, Revolution and Me” has won Johan van der Keuken
New Talent Award. She is fascinated by all the stages in the
designing of a film and her skills range from camera work to
editing by way of sound and animation. In parallel with her film
work, Ufuk Emiroglu is a founder-member of the Ex-Machina art
gallery.



Mimar. 2001 yilindan beri film, kent, mimarlk ve politika
arasindaki iliskilerin mercek altina alindigi calismalarda yer almis;
ulusal ve uluslararasi festivallerde sorumluluklar tstlenmis;
kiratorlik yapmistir. S6z konusu alanla iliskili olarak cesitli dergi,
gazete, internet portall ve kitaplarda yayimlanmis yazi, makale
ve réportajlari bulunmaktadir. Analog ve dijital sinematografik
teknolojiler ile mimari tasarim kurami arasindaki etkilesimlerin
sorusturuldugu calismalarini “SINETOPYA Hareketli Gériintiiler
Atolyesi” basligl altinda gerceklestirmektedir. Akademik
calismalarini istanbul Teknik Universitesi Mimarlik Fakiiltesi'nde
surdiirmektedir.

Being an architect, Serim has taken part in the works where

the relationships among film, city, architecture and politics are
closely examined, assumed responsibilities for national and
international festivals, and worked as a curator since 2001. Her
essays, articles and interviews in the relevant fields have been
published in various journals, newspapers, web portals and
books. She has collected her works, where interactions between
analogue and digital cinematographic technologies and the
theory of architectural design are investigated, under the title
of "SINETOPYA, The Motion Picture Workshop”. She continues her
academic studies at Istanbul Technical University, Faculty of
Architecture.

Amsterdam’daki Ulusal Film ve Televizyon Akademisi’'nden mezun
olduktan sonra medya yapim sirketi Moving Pictures’ kurdu.
1990’larin sonlarina dogru Asya-Pasifik bolgesinde yapimci ve
yénetmen olarak belgesellere imza atti. Birlesmis Milletler ve
Afrika’daki sivil toplum kuruluslari icin de belgeseller gelistiren
Treffers, Amsterdam’daki Eye Film Enstitlisi ve Filmmore
Amsterdam’da yonetici olarak calisiyor.

After graduation at the National Film and Television Academy in
Amsterdam, he founded his own media-production company,
Moving Pictures. In the late nineties he also produced, directed
and edited several documentaries in the Asian pacific region.

He developed several documentaries for the United Nations and
documentaries for NGO’s in Africa. Currently working in the Eye
Film Institute and Filmmore in Amsterdam.
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Sili kékenli, Paris’te yasayan Pamela Biénzobas halen elestirmen
ve gazeteci olarak calisiyor. Revista de Cine Mabuse.cl'nin
kurucularindan olan Biénzobas, 2005 - 2010 yillari arasinda
diinyanin her késesinden profesyonel film elestirmenleri ve
sinema yazarlarinin olusturduklari bir sinema yazarlari érgiitu
olan FIPRESCI'nin baskan yardimciligini istlendi. Belgesele

olan ilgisi nedeniyle ¢ok sayida festivalde hem gazeteci hem

de juri olarak bulunan Biénzobas, $Sili'nin Chillan kentinde bir
ddénem diizenlenen Chilereality Belgesel Film Festivali'nin de
programcilarindandi.

Pamela Biénzobas is a Paris-based freelance critic and
journalist from Chile. She co-founded Revista de Cine Mabuse.
cl, and was vice-president of FIPRESCI from 2005 to 2010. Her
interest in documentary has taken her to cover and serve in
juries at many specialized festivals, and also program the last
version of (the now disappeared) Chilereality in the city of
Chillan, Chile.

1983"te istanbul'da dogdu. ilk ve ortadgrenimini Canakkale’de
tamamladi. Lisans ve yiikseklisans egitimini Bogazici Universitesi
felsefe bolimiinde yapti. istanbul'da cesitli iiniversitelerin
medya ve sinema bollimlerinde calistiktan sonra doktora icin
ingiltere’ye gitti. Halen Edge Hill Universitesi medya béliimiinde
‘istanbul'da film festivali kiiltiirii ve seyircisi’ izerine doktora
tezini yaziyor ve ayni zamanda ders veriyor. 2006’dan bu yana
teorik ve politik sinema dergisi Yeni Film’in yazari ve editor
ekibinin bir parcasi.

Ozge was born in Istanbul in 1983. She completed her primary
and secondary school education in Canakkale. She received her
BA and MA in the philosophy department at Bogazici University,
Istanbul. After working in various media and cinema departments
in Istanbul, she moved to England to do PhD. At the moment,
whilst doing her PhD on 'the film festival culture and audience

in Istanbul’ in the media department at Edge Hill University, she
also teaches there. From 2006 on, she has been writing film
reviews for and been a member of the editorial board of the
theoretical and political film magazine Yeni Film.



Steffen Moestrup

Le Monde diplomatique, DOX, Indiewire gibi yayinlarda sinema
elestirileri yazan Steffen Moestrup, ayricaDanimarka’daki

cok sayida yayina da halen makaleler yaziyor. Belgesel ve
insan bedeni tizerine bir tezi bulunan Moestrup, Aarhus
Universitesi'nde 6gretim gorevlisi olarak ders veriyor.

Agirlikli olarak belgesel sinema lizerine yazan ve Amerikan
televizyon sovlari ile Oscar Odiilleri hakkinda yazilmis kitaplara
katkida bulunan Moestrup, journal 16:9 adli online film bilteninin
de editorleri arasinda. Televizyon spotlari, hikaye anlatan
internet videolari ve reklam filmleri hazirlayan Projekt Beatnik
adli kurulusun sahipleri arasinda. “The Seduced Human” (2011)
ve yayinlanmak tizere olan “The Significance of Freedom” (2014)
yapimlarinin yaratici yapimcisi olan Moestrup, Danimarka’nin
Aarhus kentinde yasiyor.

Steffen Moestrup is a film critic for Le Monde diplomatique,
DOX and Indiewire as well as a range of Danish dailies.He did a
thesis on documentary film and the human body. Moestrup also
teaches as an external lecturer at Aarhus University.

He has written extensively on documentary cinema and
contributed to books about American TV Shows and The Oscars
and is one of the editors of the online film journal 16:9. He is also
the producer and co-owner in Projekt Beatnik which produces tv
spots, web storytelling videos and commercials. He was creative
producer on “The Seduced Human” (2011) and the upcoming
“The Significance of Freedom” (2014). Moestrup lives in Aarhus,
Denmark.
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33 Years of Resistance /
Berxwedana 33 Salan-Dayika

Berfo

Tirkiye-Turkey, 2013, 52°, Renkli - Color

Tiirkce, Kiirtce; ingilizce ve Tiirkce altyazil
/ Turkish, Kurdish; with English and Turkish
subtitles

Yonetmen - Director:
Veysi Altay

Goriintli Yonetmeni - Cinematography:
Veysi Altay

Kurgu - Editing:
Aziz Capkurt, Veysi Altay

“"I":'.‘.-..-l

“ 2

Ses -Sound:

Ahmet Arslan Cemil Kirbayir 1980 darbesinde gozaltina alindi ve 7 Ekim'den
sonra kendisinden bir daha haber alinamadi. Berfo Ana, 33 yil

Yapim - Production: boyunca oglunun kaybedilmesinden sorumlu olanlardan hesap

Veysi Altay 2013 sormak icin basvurmadik kisi, kurum, devlet yetkilisi birakmadi.
Fakat eli hep bos déndii. 2011°de Tiirkiye Meclisi tarafindan

iletisim - Contact: kurulan komisyon, Cemil'in gézaltinda iskenceyle katledildigini

veysialtay@hotmail.com kabul etti. Fakat Cemil'in cenazesinin nerede olduguna dair

herhangi bir bilgi verilmedi. Belgesel, Cemil’in gbzaltinda
kaybedilmesini ve 33 yil boyunca oglunu arayan Berfo Ana’nin
miicadelesini anlatiyor.

Baslica Filmleri - Selected Films:
Faili Dewlet, 2011
Eksik Hayatlar, 2007

The day after the military coup of 12 September 1980, Cemil
Kirbayir was detained. Nobody has heard from him since
October 7, 1980. Cemil’s mother, Berfo Kirbayir, for 33 years,
resorted to each and every public authority and state institution
to find whose responsible from her son’s disappearance and call
them into account. However, her endeavors were futile. In 2011,
the Turkish Parliamentary committee admitted that Kirbayir had
been tortured and killed under custody. However, no information
was released pertaining to the whereabouts of his corpse. This
documentary is about Cemil’s disappearance under custody and
Mother Berfo who has struggled for 33 years to find her son.

* Boston Tiirkiye Filmleri Festivali Kisa Film Dalinda Jiiri Ozel
Mansiyonu



Agri and the Mountain

Turkiye - Turkey, 2013, 14’, Renkli - Color

Tiirkce, Kiirtce; Tiirkce ve ingilizce altyazili
/ Turkish, Kurdish; with Turkish and English
subtitles

Yoénetmen - Director:
Hasan Serin

Goriintli Yonetmeni - Cinematography:
Umut Can Sevindik

Kurgu - Editing:

Hasan Serin
Ses -Sound:
Agri Dagi'nin eteklerinde bir kdy. Film, zorlu kis kosullarinda Candas Erdener
okula gidip egitim gédrmeye calisan bir kiz cocugunun ve kdy
ahalisinin bir ginlini gézler dniine serer. Yapim - Production:
Hasan Serin
A small village at the skirts of the Mountain Ararat. It’s winter. A iletisim - Contact:

little girl aged 9 wakes up in the morning. A short section of aday besna@filmada.net
from her life in the village..

1z



Vineyard

Tirkiye-Turkey, 2014, 12":17"*, Renkli

Tiirkce; ingilizce altyazili / Turkish; with
English subtitles

Yonetmen - Director:
Hande Zerkin, Gozde Efe

Goriintli Yonetmeni - Cinematography:
Hande Zerkin, G6zde Efe

Kurgu - Editing:
Fatih Bilgin, Hande Zerkin

Miizik - Music:
Fatih Bilgin Kentsel déniisiimiin hedefi olan, betonlasmanin az oldugu,
hayvancilik ve seraciligin yapilabildigi, sehre yakin alanlardan
Yapim - Production: biri olan Buca’daki Miimin Savkli’'nin arazisi bir site insasi icin
Hande Zerkin , Gézde Efe ortaklarindan satin alinmistir. Miimin, dedesinden kalan bu
yasantinin son giinlerindedir. Apartmanlarin arasinda hayvancilik
iletisim - Contact: ve seracilik yapmasi imkansiz hale gelmistir. Béylece bir kayiga
handezerkin@gmail.com atlayip denize acilir.
egozde@gmail.com
Baslica Filmleri — Selected Films: The land of Miimin Savkli is situated in Buca which is an area
Hande Zerkin close to the city center, suitable for animal and greenhouse
Evler Arasinda, 2013 farming and is now a target of urban transformation with
Otobiisti Kacirdim, 2013 comparatively less concrete construction. His land has been
Demledi Cokmesini Bekliyoruz, 2012 purchased from its shareholders for a housing development
Nalinteri, 2011 construction project. Mumin is enjoying the last days of the

Toprak’in Giinluigii, 2011

lifestyle of his grandparents. It became almost impossible to
Hiphop ve Tarifesi, 2007

go on with animal and green house farming In the middle of

Gozde Efe apartment buildings. Therefore he boards on a boat and makes
Le Cyrano, 2013 for the open sea.
Kopuk, 2012 P :

2010’un ilk Giini, 2011
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Kalabalik ve yoksul bir Kiirt ailesi Batman'dan Ankara ‘nin
yéresine her yil oldugu gibi bu yil da tarim isciligi yapmak icin
gelir. Sigortasiz, dusik ticretle ve kétl kosullarda yasayarak
marul yetistiren bu ailenin bu yilki hikayesi aniden patlak veren
bir ask hikayesi ile yén degistirir. Marul tarlasinda yoksul isci
cadirinda annenin cocuguna anlattig Kiirt ask masali gercege
ddner. Ayni zamanda bir marulun tohum halinden sofraya kadar
gelen slirecini de anlatan film yedigimiz meyve ve sebzelerin her
birinin arka planinda kim bilir ne hikayeler, micadeleler, emekler
oldugunu carpici bir sekilde isler.

A poor crowded Kurdish family arrives from Batman to Ankara to
work on the fields every year. Without any benefits and with very
low wages, the family works to gain a living by cultivating lettuce.
This year, the story takes a different turn gearing into a sudden,
unexpected love story. The tale being told by the mother to her
kids in the tent on the fields becomes real.

The documentary also narrates the process of lettuce coming
from the fields to diner tables. It reveals that so many stories and
so much labor stand behind the simplest food we find on our
tables. It also shows that modern slavery continues to exist even
in today’s world.

*36. Cinema Du Reel Doc Film Festival - Libraries” Award
*33_ istanbul Uluslararasi Film Festivali - FIPRESCI Odiilii ve Onat
Kutlar Jiiri Ozel Odiilii

Bir Varmis Bir
Yokmus

Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Ses -Sound:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

A



Turkiye - Turkey, 2014, 21" 58", Renkli — Color

Tiirkce; ingilizce altyazili / Turkish; with
English subtitles

Yonetmen - Director:
Turgay Kural

Goriintli Yonetmeni - Cinematography:
Evren Giindogdu

Kurgu - Editing:

ishak Ayvaz

Ses -Sound:

Besir Islak Zor kis kosullari altinda calisan sazlik iscilerinin, ciizzi miktarda
aldiklari ticretlerle gecimlerini saglamalari ve bor¢larini bitirme

Yapim - Production: micadelesini anlatmaktadir.

Turgay Kural

iletisim - Contact: The documentary is narrating the story of the reed workers,

gazete_turgay@hotmail.com working in under harsh winter conditions though they are ill-

paid, struggling to make a living and pay their debt back.

Baslica Filmler - Selected Films:
Sari Balik, 2011

Atesin Emekgileri, 2011
Aslantepe, 2011

Daldaki Altin, 2011

Giinpinar Vadisi, 2011
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“Ailem, Tiirkiye’den Berlin’e 1973 yilinda gé¢ etmis ve o giin
buglindlr, annem Dogu Anadolu'daki kéylini hic gdrmemis.
Yillar boyunca da, topraklarina yapacag ziyareti her defasinda
erteledi. ‘Kader benden yana degil,” deyip dururdu. Fakat onun
kaderi bana engel olmadi ve annemin memleketi Erzincan’a,
anneannem ve dedem ile gitmeye karar verdim.”

“Dilim Dénmiuyor” filminde seyirci, bir ailenin Kirt kimligini
yitirisine tanik oluyor. Belgesel, bir ailenin Almanya’ya gécliyle
baslayan bilinmeyen ve aci ayrilik hikayesini G¢ kusagin géziinden
anlatiyor.

My parents immigrated to Berlin from Turkey in 1973, my mother
has never been in her village in Eastern Turkey since then.

She keeps postponing her trip over and over again every year.
“Destiny is not on my side” is her opinion then, | decided to go
there with on my own to my grandparents, to Erzincan.”

“Dilim Dénmiiyor” is about losing the Kurdish identity within my
family. The documentary describes life in the unknown and the
painful separation of a family by migrating to Germany. Insights
and fragments in the lives of three generations of my family.

My Tongue Does not Turn

Almanya - Germany, 2013, 52, Renkli - Color

Tirkce, Kiirtce, Almanca; Tiirkce ve ingilizce
altyazili / Turkish, Kurdish, German; with
Turkish and English subtitles

Yénetmen - Director:
Serpil Turhan

Goriintli Yonetmeni - Cinematography:
Serpil Turhan

Kurgu - Editing:
Serpil Turhan

Ses -Sound:
Serpil Turhan

Yapim - Production:
Serpil Turhan

iletisim - Contact:
contact@serpil-turhan.de

Baslica Filmleri - Selected Films:
Mr Berner and the Wolokolamsker Avenue,
2010

14
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Turkiye-Turkey, 2014, 72’, Renkli - Color

Tiirkce, Kiirtce; ingilizce ve Tiirkce altyazil
/ Turkish, Kurdish; with English and Turkish
subtitles

Yonetmen - Director:
Devrim Akkaya

Goriintli Yonetmeni - Cinematography:
Meryem Yavuz

Kurgu - Editing:
Ebru Karaca, Erdal Bilici

Ses -Sound: .
Barkin Engin, Metin Bozkurt Devrim Istanbul'da yasayan bir yoga egitmenidir. Ailede yasanan
ozellikle géc, cocuk 6liimi, cinayet ve reddedilmis birey gibi
Yapim - Production: travmalarin bir sonraki kusaklar lizerindeki etkilerini savunan
Aheste Film bir terapi calismasina katilir. Burada sahip oldugu yalnizlik,
ait hissetmeme ve kendi ailesini kurmakta gosterdigi direnc
iletisim - Contact: duygularinin nedenlerinden birinin 1915 Ermeni soykirimi
devrimakkaya@hotmail.com cemduo1980@  girasinda evlat edinilmis, biiyiik dedesinden miras kaldigini fark
gmail.com eder. Ermeni kimligi aile tarafindan hicbir zaman yeterince

arastiriimamistir. Ailesiyle bunu paylastiginda ise buylk dedesi
Yusuf un mezarinin bilinmeyen bir yerde kimsesizler mezarliginda
oldugunu 6grenir. Belgesel ydnetmenin blyiik dedesine ait
bilinmeyen bir hayatin bilgilerini arastirmak ve bir kadin olarak
kendi kisisel yolculugundaki bu déneme ait travmalarin etkilerini
arastirmak tizerinedir.

Devrim is a yoga instructor based in Istanbul. She takes partin a
form of therapy that investigates the effects of family traumas,
especially of migration, child death, murder and rejected
individuals on future generations. Here, she discovers that one
of the reasons for her feelings of loneliness, lack of belonging,
resistance to starting her own family is inherited from her great
grandfather who was adopted by her family during the 1915
Armenian Genocide. The Armenian identity has never been
sufficiently investigated by her family. When she shares this with
her family, she learns that the grave of her great grandfather
Yusuf is in the cemetery of the nameless in an unknown spot.

*2012 Ermenistan Tiirkiye Sinema Platformu, Yapim Destek Odiilii



Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Ses- Sound:
“Firtina Emine”’, 85 yasindaki Emine Danis’in, Rize'nin
Camlihemsin ilcesinde, ondan baska kimselerin yasamadig|
Cinciva kdéylinde buylkbas hayvanlari icin tek basina verdigi Miizik- Music:
yasam miicadelesini anlatiyor. Yasina ragmen son derece
dinamik olan bu inat¢i coban kadinin, yaslilik maasi olarak aldigi
paranin tamami samanciya gider. Emine teyze hem hayvanlarini Yapim - Production:
sat diyenlerden hem de kasabanin kasaplarindan hazzetmez.

Pesinde kopegi, her firsatta oglunun yolunu bekler. .
lletisim - Contact:

The film tells the of the solitary life struggle of the 85 year old
Emine Danis, who lives alone with her cattle in an abandoned Baslica Filmler - Selected Films:
village in the district of Camlihemsin, Rize, in northeastern ;
Turkey. Dynamic and diligent despite her age, Emine devotes her
life to her cows, regarding them as her children. All day long she
work for them and all her pension goes to a hay-seller. Emine
dislikes both those who advise her to sell her animals and the
butcher of nearby town. Together with her dog, she keeps on
waiting on the road for her son to come by.

x4
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Kamilet

Tiirkiye - Turkey, 2013, 30’, Renkli — Color

Tiirkce; ingilizce altyazil / Turkish; with

English subtitles

Yénetmen - Director:
ilkay Nisanci

Goriintli Yonetmeni - Cinematography:

ilkay Nisanci

Kurgu - Editing:
ilkay Nisanci, Duygu Nisanci

Ses- Sound:
ilkay Nisanci, Tiirkay Nisanci

Miizik- Music:
Tiirkay Nisanci

Yapim- Production:
ilkay Nisanci

iletisim - Contact:
ilyadarya@gmail.com

Baslica Filmler - Selected Films:
Bir Yudum Bekleyis, 2006
Hamallar, 1996

1999 yilinda, WWF (Diinya Dogayi Koruma Vakfi) tarafindan
Avrupa’nin biyolojik cesitlilik bakimindan en degerli ve acil olarak
korunmasi gereken 100 orman alani arasindaki bolgelerden

biri olarak ilan edilen Kamilet’te genc bir dogal arici olan Erkan
Can ile kovanlarindan bal sagmasi icin ciktigimiz yolculugun
doénistinde vadinin buglinkii kaderine tanik oluruz.

We are witnessing the fate of Kamilet Valley, which was declared
by Word Wide Fund For Nature in terms of biodiversity, one of
Europe’s most valuable and urgently needing conservation 100
Forests on the way back from our journey with Erkan Can who is a
young ecological beekeeper



Bir grup Tiirk ve Kirt aktivist Urfa’nin Viransehir ilcesinde ev
sahibi olmayan ailelere cagri yaparak ekolojik bir kéy kurmak icin
harekete gecer. Dayanismaci ve esitlikci bir hayat insa etmek
amaciyla projeye katilan aileler, sadece kerpicten evler degil,
beraber bir riiyay! gerceklestirmek icin ilk temelleri atarlar. Evler
tamamlanirken, her bir ailenin kendine has hikayesiyle sekillenen
belgesel, zorluklara ragmen kurulmakta olan bu hayatlarin icinde
bizi bir yolculuga c¢ikarir.

The documentary is about the formation of an ecologic
community in the East of Turkey. A group of Turkish and Kurdish
activists organize families, living in poor conditions, in Viransehir
(Urfa), to build together adobe houses. With the aim to establish
a fraternal life, 9 families try to construct not only houses but
also create a common dream. As the reconstruction of their lives
evolve, by their voices we can feel the anguish and the hope of
these people.

A Dream Rising from the Earth
/ Ax i Av

Tiirkiye - Turkey, 2014, 76°, Renkli - Color

Turkce, Kiirtce; Tiirkce ve ingilizce altyazili
/ Turkish, Kurdish; with Turkish and English
subtitles

Yénetmen - Director:
Yasemin Akinci

Goriintli Yonetmeni - Cinematography:
Yasemin Akinci

Kurgu - Editing:
Yasemin Akinci

Ses -Sound:
Giirkan Vayis, Eli Haligua

Yapim - Production:
Yasemin Akinci

iletisim - Contact:
ysmnakinci@gmail.com

6C



Ain’t No Cinderellas!

Tiirkiye - Turkey, 2014, 53", Renkli - Color

Tiirkce; ingilizce altyazili / Turkish; with

30

English subtitles

Yonetmen - Director:
Emel Celebi

Goriintli Yonetmeni - Cinematography:

Ozlem Giinhan

Kurgu - Editing:
Ozlem Sariyildiz, Emel Celebi

Miizik - Music:
Mircan Kaya

Yapim - Production:
Zeze Film

iletisim - Contact:
emelcelebis@yahoo.com

Baslica Filmleri - Selected Films:
Lilit"in Kizkardesleri, 2008

i;ler Nanay!, 2007

Giindelikci, 2006

2006 tarihli "Giindelikci” belgeseli, ekmegini baskalarinin kirini
temizleyerek kazanan kadinlarin éykusiini anlatiyordu. Bir

tiir devam filmi olan "Kiilkedisi Degiliz!", yillarca hicbir sosyal
guivencesi olmayan bir iste calisan, is kazasi geciren, sakat
kalan, hatta cam silerken diisiip hayatini kaybeden ev iscilerinin
sendikalasma miicadelesine taniklik ediyor. “*Calisiyoruz, is
kazasi geciriyoruz, ama hicbir glivencemiz yok,” diyerek on
yilardir hak arama miicadelesini kararli bir sekilde siirdiiren ve
bunun sonucunda kazanimlarini yeni yeni elde etmeye baslayan;
belediye otobuslerinde, meydanlarda, pazar yerlerinde,
Ankara’da Calisma ve Sosyal Guivenlik Bakanhgi'nin kapisinda
ellerinde dévizleriyle "Masal bitti! Kiilkedisi degil, isciyiz!
Haklarimizi istiyoruz!” diye haykiran kadinlarin éykdsd...

“"Housekeeper” produced in 2006, focused on the working
conditions of domestic workers earning their life by cleaning
someone else’s dirt. Its follow-up film, “Ain’t No Cinderellas!”
chronicles their struggle to form a union for women working in
an unregulated sector. This is a film about a group of domestic
workers striving to create social awareness of an unseen labor
force, crying: "The fairy tale is over! We’re not Cinderellas but
workers! We want our rights!” In spite of all the hardships IMECE
Domestic Workers Union was founded on 19 December 2013

*insan Haklari Konulu En iyi RCB Projesi, FIFDH Geneve, 2012
Best RCB Project Dealing with Human Rights, FIFDH Geneve, 2012.



A Day of Summer at Macahel

Turkiye - Turkey, 2014, 829", Renkli - Color
Tiirkce; ingilizce altyazili / Turkish; with
English subtitles

Yénetmen - Director:
Yenal Orman

Goriintli Yonetmeni - Cinematography:
Ayaz Bilgic-Yenal Orman

Kurgu - Editing:
Yenal Orman

Ses -Sound:
Gurcistan sinirindaki Macahel Vadisi’'ne giden yol her yil, en az 6 Yenal Orman

ay boyunca kalin bir kar 6rtistiyle kaplanir. Bu siirecte koylulerin
medeniyet ile tek bagi, eski bir kar aracidir... Miizik - Music:
AK Studio, Macahela Yasllar Korosu

The road to Macahel Valley on the Georgian border is covered
with a thick layer of snow for at least 6 months every year. In this
period, the only bond between civilization and the villages is an
old snow cat... iletisim - Contact:
yenalorman@gmail.com

Yapim - Production:
Pergamon Yapim

¢



The Endless Grief / Kél

Tiirkiye - Turkey, 2014, 53’, Renkli - Color

Kiirtce, Tiirkce;Tiirkce ve ingilizce altyazil
/ Kurdish, Turkish; with Turkish and English

32

subtitles

Yénetmen - Director:
Zeynel Kog, Cenk Ortiilii

Goriintli Yonetmeni - Cinematography:

Cenk Ortiilii, Nimet Yilmaz

Kurgu - Editing:
Ebru Karaca

Ses -Sound:
Zeynel Koc

Miizik = Music:
Volkan Baran Diizenli

Yapim - Production:
Asi Film

iletisim - Contact:
zeynelkoc69@gmail.com,
cenknec@gmail.com

Baslica Filmleri - Selected Films:
Cenk Ortiilii, Zeynel Kog
Taslasan Vicdanlar, 2010
iskenceyi Gordiik, 2012

Toplu mezarlarda yakinlarinin kemiklerini arayan insanlar ve
onlari fotograflayan belgesel fotografcisi Selim... “"Babama

son gorevimi yapamadim” diyen Adnan’in, “Bir mezarimiz
olsaydi derdimizi anlatirdik” diyen Tiirkan annenin, “Yireginin
Ustlindeki tasa kurban olayim!” diyen Serife ananin hikayelerini
dinlerken, Selim de kaybettigi oglunun bir mezarinin olmayisinin
agirligin tasimaya calisir. Devlet, toplu mezarlari kepcelerle, is
makineleriyle acip kayip yakinlarina bir travma daha yasattiginda,
Kirt cografyasinda adalet adina kat edilmesi gereken epey bir
yol oldugunu gordir.

People searching for the bones of their loved ones in mass
graves, and Selim, the documentary photographer who captures
them... As Selim shoulders the burden of his graveless son,

he listens to the stories of Adnan, who says "I could not carry
out my father’s final wish,” or mother Tiirkan, who wails “we
would speak out our troubles if we had but a grave,” or mother
Serife, who says “"my soul for the gravestone over your heart!”
When the state digs the mass graves with heavy equipment and
scoops further traumatising the relatives of the deceased, Selim
observes once more that the Kurdish geography has a long way
to advance in terms of justice.



Cocuk isciligini sonlandirmak mimkiin miz2 Pikolo, cocuk
isciliginin 6niline gecmek icin Ordu'da findik hasadi zamani
Uluslararasi Calisma Orgiitii'ntin ylirittigi calismalari belgeler.
Mevsimlik tarim iscileri her yil Nisan ayindan Kasim ayina kadar
hayatlarini kazanmak icin il il gezerler. Bu calisma yolculuguna
butiin aile katilir. Minibiislerle yapilan yolculuklarda, is pesinde
gocebe bir hayat yasarlar. Cocuklar okullarindan geri kalir ve
aileleriyle beraber calisma hayatina katilirlar. Belgesel, mevsimlik
tarimda cocuk isciligi sorununun nedenlerine ve olasi ¢6zim
yollarina taniklik eder.

Is it possible to end child labor in hazelnut harvesting in Turkey?
Piccolo is a documentary of a International Labour
Organization’s project to eliminate worst forms of child labor in
seasonal agriculture in hazelnut harvesting in Ordu province,
Turkey. The story is about seasonal agriculture workers and their
children whom has to travel away from home around 9 months
of a year to make their earnings. Around 10-20 family members
fit in a minivan to travel for work to one city to another, a
nomadic life. Children are illegally working under hard conditions
together with their families therefore they lack school education.
Documentary tackles the roots of the problem and offers
possible solutions through interviews and observations during
ILO’s project.

Piccolo - Growing for a Better

Future

Tiirkiye - Turkey, 2013, 32", Renkli - Color

Tirkce; ingilizce altyazili / Turkish; with
English subtitles

Yénetmen - Director:
Deniz Giirgen

Goriintli Yonetmeni - Cinematography:
Vincent Rozenberg

Kurgu - Editing:
Deniz Giirgen, Erkut Ertiirk, Vincent
Rozenberg

Ses - Sound:
Ciineyt Bozkurt

Yapim - Production:
Zeytin Communications Crafted by Erkut
Ertiirk

iletisim - Contact:
erkuterturk@gmail.com

e
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Roboski

Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:
Kurgu - Editing:

Ses -Sound:

Yapim - Production:

iletisim - Contact:

Baslica Filmler - Selected Films:

28 Aralik 2011 tarihinde, Tirk Silahli Kuvvetleri'ne ait savas
ucaklari, Tirkiye-Irak sinirinda 34 genci bombalayarak
sldird. iki yildir olayin sorumlulari bulunmadi. Katliamin ikinci
ylldéniimi, agabeyini kaybeden 15 yasindaki Erkan Encii’niin
izinden takip ediliyor.

Turkish Armed Forces jets shot death 34 youngsters near Turkey’s
Iraqi border on Dec. 28, 2011. The perpetrators have not been
found since then. The movie updates what has happened,
following the footsteps of 15 year old Erkan Encii who had lost his
elder brother at the massacre.



Biri Suriyeli, 6teki Filistinli iki genc¢, Edirne’de yasa disi yollardan
Avrupa’ya milteci kaciriyorlar. Bunu engellemek icin ise
Yunanistan, Avrupa Birligi destegiyle hudutlarini kapatmaya
calisiyor. Gece goriis kameralari, tel érgiiler, sahil glivenlik
botlari... Kacakeilar toparlanip yola ¢ikiyorlar, kimi zaman
basarip kimi zaman hiisrana ugruyorlar.

Two young men smuggle refugees to European ground. While the
Turkish border is still porous, Greece barricades its borders with
European support. Night vision cameras, fences, coastguard
ships. The guys pack, they move, sometimes they make it,
sometimes they don’t. Their rent was due last week.

*Nomination for Best Student Film IDFA 2013, Dioraphte
*Encouragement Award Go Short 2074

Two at the Border / Nacht
Grenze Morgen Future

Almanya, Tirkiye — Germany, Turkey, 2013,
30, Renkli - Color

Arapca,Tiirkce, Farsca; Tirkce ve ingilizce
altyazili / Arabic, Persian, Turkish; with
Turkish and English subtitles

Yénetmen - Director:
Tuna Kaptan, Felicitas Sonvilla

Goriintli Yonetmeni - Cinematography:
Tim Kuhn

Kurgu - Editing:
Tuna Kaptan, Felicitas Sonvilla, Ulrike Tortora

Ses -Sound:
Tuna Kaptan, Felicitas Sonvilla, Asli Bzarslan

Yapim - Production:
HFF Munich, Asli Ozarslan

iletisim - Contact:
inffo@thoseattheborder.com

Baslica Filmleri- Selected Films:

Tuna Kaptan

Bay Siebzehnriibl, 2012, Kisa Film

Bordo Mavi, 2011, Kisa Film

Sevgi Saygl ve Arabam, 2009, Belgesel
Tastan Tasa, 2006, Kisa Film

Felicitas Sonvilla

Wochenende (AT), documentary, 2013
Nacht Grenze Morgen, documentary, 2012
Raumstation, short documentary, 2011

S¢
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A Dream School in the Steppes

Tiirkiye - Turkey, 2014, 55’, Renkli - Color

Tiirkce; ingilizce altyazil / Turkish; with
English subtitles

Yonetmen - Director:
Giiliz Saglam

Goriintli Yonetmeni - Cinematography:
ilker Berke, Frank Massholder, Giiliz Saglam

Kurgu - Editing:
Giliz Saglam, Ozlem Sariyildiz

Ses -Sound:
Alper Tunga Demirel

Yapim - Production:
ilker Berke

iletisim - Contact:
gulizsaglam@gmail.com,
ilkerberke@gmail.com

Baslica Filmler - Selected Films:

Sanki Esittik /As If We were Equal, 2012
Bolge / The Zone, 2010

Kadinlar Grevde / Women on Strike, 2010
"Kafesteki Kus Gibiydik” / “Like a Bird In a
Cage”, 2009

Evden Uzakta / Far away from Home, 2004

Yasadigl her ani gorsellikle tasvir etme tutkusu, sinemayla
blyilenmis birine tim yapim zorluklariyla, engellerle miicadele
etme glicii verebilir mi2 Birbirinden 6zgtin ve yaratici kisa filmleri
ve tek uzun metraj filmi “‘Karpuz Kabugundan Gemiler Yapmak™”
la taninan, Ahmet Ulucay, bundan on iki yil 6nce beynindeki
tlimoérle tanisir ve onu aldirmak icin ilk ameliyatini olur. Bu

film, Ulucay’in diisle gercek arasinda gidip gelen yasamina
paralel bicimde hastane koridorlarinin yari karanhgindan kéye,
cocukluga, dislere, bir sinema tutkununun diinyasina tasir bizi.

The passion to describe every moment of one’s life through
images... Could it give the power to struggle against all kinds

of obstacles to someone fascinated by cinema? Ahmet Ulucay,
well-known by his idiosyncratic short films and his only feature
film Boats out of Watermelon Rinds, had to face the fact that

he had a brain tumor, and had his first operation 12 years ago.
This documentary film, in accordance with Ulucay’s life between
reality and dream, draws us from the half-lit corridors of a
hospital to the village, to childhood and dreams, and into the
world of a passionate cinéaste.



“Tofita’nin Kuliibli’’, Brooklyn’in Gliney Williamsburg
mahallesindeki son Porto Riko sosyal kullibliniin bir portresidir.
Bir zamanlar Karayip asilli ggcmenlerin mahallesi olup, son on
senede hizla mutenalastirilan Gliney Williamsburg'da gecen
kisa belgesel, kimlik, sehir ve yerinden edilme temalarini

isler. Gézleme dayali sahneler ile kulliblin renkli miidavimleri
ile yapilan réportajlarin ic ice gectigi hikaye orgiisti, Giiney
Williamsburg’un koétii séhretli gecmisini ve mahalle sakinlerinin
soylulastirmaya karsi hislerini ortaya seriyor. ““Tofita’nin Kulibi™”
ayni zamanda New York/Porto Riko melez kiiltiriine bir saygi
durusu oldugundan, miizik ve dans da filmin 6nemli bir kismini
olusturuyor.

“Tonita’s” is a portrait of the last Puerto Rican social club in
South Williamsburg, Brooklyn. The short documentary dives into
the microcosm of The Caribbean Club, fondly labeled 'ToAita’s”
after its owner Maria Tofita, in order to talk about urban space,
displacement and identity. While the film zigzags between
observational club scenes and the testimonies of its regulars,

it explores the notorious past of the neighborhood and the
residents” mixed feelings towards gentrification. Music and dance
constitute a crucial part of the film as Todita’s is a love letter to
Nuyorican culture.

Tonita’s

ABD - USA, 2014, 21°, Renkli - Color

ingilizce, ispanyolca; Tiirkce altyazili / En-

glish, Spanish; with Turkish subtitle

Yénetmen - Director:
Beyza Boyacioglu, Sebastian Diaz

Goriintli Yonetmeni - Cinematography:
Beyza Boyacioglu

Kurgu - Editing:
Beyza Boyacioglu, Sebastian Diaz

Ses -Sound:
Sebastian Diaz

Yapim - Production:
Beyza Boyacioglu, Sebastian Diaz,
UnionDocs

iletisim - Contact:
beyzabo@gmail.com

Baslica Filmleri - Selected Films:
Sebastian Diaz

Tierra Brillante / Brilliant Soil, 2011
Tijuaneados Anonymous, 2010

Rap de la Frontera / Border Rap, 2007
Neograffiti, 2007

Florecitas Rockeras, 2002

LS
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Yeryuzii Askin
Yuzu Oluncaya
Dek...

Yonetmen - Director:
Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Yapim - Production:
Turkiye, tarihinin en gérkemli sivil ayaklanmalarindan birine, 2013
Mayis’inin son giinlerinde istanbul’un kalbi Taksim Meydani’nda
iletisim - Contact: sahit oldu. Sehrin merkezinde kalan son yesil alan olan Gezi
Parki’nin oldugu yere tarihi bir kisla ve alisveris merkezi
yapilmasi icin agaclarin dozerlerle sdkilmesiyle baslatilan
yikim, milyonlarca insani sokaga dékmustu. Film, bu topraklarin
mozayigini olusturan ve Gezi'de yerini alan farkli yasam tarzlarina
ve ideolojilere sahip karakterlerin, kaderlerini degistirme
icgliduistyle, yerylzlini nasil hayal ediyorlarsa Gezi'de de dyle bir
diinya kurmak icin verdikleri miicadeleyi anlatiyor.

Baslica Filmler - Selected Films:

In the last days of May 2013, the Taksim Square at the center of
Istanbul witnessed one of the biggest civic uprisings in the history
of modern Turkey. Millions took to the streets in a movement
which was triggered by the local authorities” attempt to demolish
Gezi Park, the only remaining green area in the centre of the
city, by bulldozing the trees to build a shopping mall in its place.
The documentary narrates how people from very different
lifestyles and ideologies fought together to convert Gezi into a
model of the world that they dreamed of.



Time Worm

Turkiye - Turkey, 2014, 30’, Renkli — Color

Kiirtce, Tirkce; Tiirkce ve ingilizce altyazil
/ Kurdish, Turkish; with Turkish and English

“'Zaman Bocegi”’, belgesel film ile Diyarbakir Kulp’lu cocuklarin
ortaklasa yaptigi dogaclama performansi bir araya getiren
yaratici bir belgeseldir. Bu belgesel ipek bécegi Bombyx Mori'nin
yasam dongiisiine paralel olarak ipek Ureticisi bir ailenin yasam
dénglisiinii ele aliyor. ipek boceginin kirilgan hayati insanlarin
elinde baslar ve kozasindan kesintisiz ipek ipligi liretmek icin,
ipek glivesine dénlismeden hemen 6nce insanlarin eliyle bitirilir.
Yikim ve glizellik ipek bécegi yetistiriciliginde bir arada varolur.

“Time Worm” is a creative documentary, which combines
documentary making with a collaborative performance with the
children of Kulp, Diyarbakir in Eastern Turkey. It draws parallels
between the life cycle of the silkworm Bombyx Moriand the life
cycle of silk maker family. The silk worm’s fragile life starts and
ends in the hands of humans just before it turns into the silk moth
in order to produce a continuous thread silk from its cocoon.

The film captures silk farming ; an ancient practice that brings
together beauty and destruction.

subtitles

Yénetmen - Director:
Sena Basoz

Goriintli Yonetmeni - Cinematography:
Melisa Uneri

Kamera- Camera:
Melisa Uneri, Mahmut Ula

Kurgu - Editing:
Fatih Bilgin

Ses- Sound:
Mattepost

Miizik- Music:
Nora Krahl, Octopus

Yapim- Production:
Sena Basoz

iletisim - Contact:
sena.basoz@gmail.com

Baslica Filmler - Selected Films:
Unbounded , 2012
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The Beekeeper / Der Imker

isvit;re -Switzerland, 2013, 107, Renkli -
Color

Kiirtce, Tiirkge, isvecce; Tiirkge ve ingilizce
altyazili / Kurdish, Swiss German and
German; with English and Turkish subtitles
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Yonetmen - Director:
Mano Khalil

Goriintli Yonetmeni - Cinematography:

Mano Khalil

Kurgu - Editing:
Thomas Bachmann

Ses -Sound:
Weli Cici

Miizik = Music:
Mario Batkovic

Yapim - Production:
Frame Film Bern

iletisim - Contact:
mano.khalil@bluemail.ch

Baslica Filmleri - Selected Films:
Our Garden of Eden, 2010

David der Tolhildan, 2007

Bunte Traume, 2004

Triumph of Iron, 1998

“"The Beekeeper” bir ari yetistiricisinin dokunakli hikayesini
seyirciyle bulusturuyor. Tirk-Kiirt savasinin yarattigi karisiklik,
aricinin elinden her seyi alir: Karisi, cocuklari, iilkesi ve tabii 500
ari kolonisini. Bir baska deyisle ekmek kapisini. Blytk kayiplarinin
ardindan arici, arilara duydugu sevgi ve bir birey olarak

insana yonelik sarsilmaz inanci ile kalakalmistir. Ariciliga olan
tutkusu sayesinde, uzun ve yorucu bir seriivenin ardindan yolu
isvicre’ye diiser ve burada kendine nihayet yeni bir hayat kurar.
Gilinlimiizin muhafazakar denilebilecek isvigre’sine bir uyum
saglama hikayesi olarak da okunabilecek bu film, ayni zamanda
bireyler arasindaki sosyal etkilesim ile politik propaganda
arasindaki zitlasmayi da gozler dntine seriyor.

The Beekeeper relates the touching story of a beekeeper. The
turmoil of the Turkish Kurdish war took away everything that

he had: his wife, his children, his country and over 500 bee
colonies, his way of making a living. He was left only with his
love for bees and his unshakeable faith in the individual human
being, regardless of his background. After a long odyssey full
of deprivation, the beekeeper again found a life for himself

in Switzerland, thanks to his passion for beekeeping. "The
Beekeeper” is also the unusual story of integration in the
seemingly conservative heart of today’s Switzerland, showing the
struggle between human interaction and political propaganda.



Kalabalik ve yoksul bir Kiirt ailesi Batman’dan Ankara ‘nin
yoresine her yil oldugu gibi bu yil da tarim isciligi yapmak icin
gelir. Sigortasiz, dustk ticretle ve kétl kosullarda yasayarak
marul yetistiren bu ailenin bu yilki hikayesi aniden patlak veren
bir ask hikayesi ile yon degistirir. Marul tarlasinda yoksul isci
cadirinda annenin cocuguna anlattigi Kiirt ask masali gercege
déner. Ayni zamanda bir marulun tohum halinden sofraya kadar
gelen slrecini de anlatan film yedigimiz meyve ve sebzelerin her
birinin arka planinda kim bilir ne hikayeler, miicadeleler, emekler
oldugunu carpici bir sekilde isler.

A poor crowded Kurdish family arrives from Batman to Ankara to
work on the fields every year. Without any benefits and with very
low wages, the family works to gain a living by cultivating lettuce.
This year, the story takes a different turn gearing into a sudden,
unexpected love story. The tale being told by the mother to her
kids in the tent on the fields becomes real. The documentary also
narrates the process of lettuce coming from the fields to diner
tables. It reveals that so many stories and so much labor stand
behind the simplest food we find on our tables. It also shows that
modern slavery continues to exist even in today’s world.

*36. Cinema Du Reel Doc Film Festival - Libraries” Award
*33. istanbul Uluslararasi Film Festivali - FIPRESCI Odiilii ve Onat
Kutlar Jirt Ozel Odiilii

Bir Varmis Bir
Yokmus

Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Ses -Sound:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

ey
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The Forest is Like the Mountains
/ Padurea e ca muntele, vezi?

Romanya, Almanya —~Romanian, Germany,
2014, 101", Renkli - Color

Romence; Tiirkce ve ingilizce altyazili /
Romanian; with Turkish and English subtitles

Yonetmen - Director:
Christiane Schmidt, Didier Guillain

Goriintli Yonetmeni - Cinematography:
Christiane Schmidt

Kurgu - Editing:
Lena Hatebur

Ses -Sound:
Didier Guillain

Yapim - Production:
Hochschule fur Fernsehen und Film Miinchen

iletisim - Contact:
butzelda@gmx.net

Romanya’da Sfantu Gheorghe kentinin hemen kiyisindaki bir
tepede, sehrin bu kadar yakininda var oldugunu bile tahmin
edemeyeceginiz, kiiglik bir Roman kdyi var. Romanlar burada
doga ile uyum icinde yasayip, toprak ne sunarsa onu yetistiriyor.
Yillik patates hasadinin yani sira vasifsiz isciler icin yevmiyeli
isler artik yok denecek kadar az, yasadiklari bélgenin daha uzak
noktalarina gitseler de is bulamiyorlar. Kéyiinceribasisi Aron’a
gore de gelecek pek parlak degil, ne de olsa parasi olmayanin
politikada s6z hakki olamaz. Filmde Christiane Schmidt ve
Didier Guillain, genellikle asagilanan ve lekelenen Romanlar’in
hayatlarini benzersiz bir derinlikle ve incelikle yakalamayi
basariyor. Kamera sanki onlarla birlikte mevsimlerin degisimini
izliyor, kendini. O da, bu aile gibi olmus toplulugun hayatinin
akisina birakiyor gibi...

On a hill on the edge of Romanian district capital Sféntu
Gheorghe there lies a Roma village, although you'd never guess
that it’s so close to a town. The Roma live in tune with nature and
harvest whatever the land currently offer. Apart from the annual
potato harvest, there is scarcely any paid work for unskilled
labourers any more, not even in the wider region. Future
prospects are equally bleak according to village head Aron, for
without money one has no voice in politics. The steady hands of
Christiane Schmidt and Didier Guillain succeed in capturing the
lives of this oft-scorned and vilified people with extraordinary
depth and complexity. It is as if one is on hand to experience the
changing seasons with them, pulled into the flow of this family
community.



“Gokyuziine Teget”, inanilmaz bir fiziksel sémiriye maruz kalan
sirk akrobatlarinin hayatina tanimlayici bir yaklasimla géz atiyor.
Filmakrobatlarin yliz ylize kaldigl zorluklari anlatirken ciddi ve
kalici yaralanma riskini de géz ardi etmiyor.Yénetmen Horacio
Alcala diinyanin dért bir yanindan sekiz akrobati takip ettigi bu
filminde, akrobatlarin denge ve zerafet tasiyan performanslarini
sanatsal bir bakis acisiyla géruntiltyor. Yedi yildir Cirque du
Soleil dahil sirk sanatlariyla icli dish olan Alcala, bu gérintileri
elde edebilmek icin 11 farkli tlkeyi bes seneyi kapsayan bir
surecte ziyaret ediyor. Filmde yeni bir sey 6greniyoruz: Akrobat
olmaya heves eden gencler bu meslegi artik aile icindeki ciraklk
sistemi yoluyla degil de 6zel okullarda 6greniyorlar. Trapez

ise her an diisme riski tasiyan akrobatlar icin adeta yasama
tutkusunu simgeleyen bir metafor haline geliyor.

“Grazing the Sky” takes a revealing look at the incredible
physical exploits of circus acrobats, and finds compelling stories
of men and women confronting adversity -including the real
risk of severe, debilitating injury. The price of life in the limelight
includes years of study and practice, an iron discipline, an
ongoing commitment tolearning new skills, and constant travel
far from home. Director Horacio Alcald follows eight different
acrobats from all over the world, intercutting interviews with
artfully staged footage of his subjects performing breathtaking
feats with poise and grace. Horacio Alcald, who has been
involved with the circus arts for seven years, including with
Cirque du Soleil, travelled to 11 different countries over the
course offive years to capture these stories. He finds a new
reality where aspiring circus performers can learn their craft in
specialized schools rather than through family apprenticeships.
The trapeze becomes a metaphor for life ambitions, given
contrast and poignancy by the ever-present risk of a fall.

Gokyliziine
Teget

Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Ses -Sound:

Miizik - Music:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

Sv
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Kalabaliklar

Yonetmen - Director:

Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Ses -Sound:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:
Emiliano Mazza De Luca

“Kalabaliklar”, bireyleri koro ruhu icinde bir arada tutan tutkuyu
gozlemliyor: kalabaligl. Sekiz yénetmen inanc, ani ve tutku ile bir
araya gelen pek cok olayla, tlkenin kiltirel kékenlerini ve kitle
toplum davranisini betimliyor. Giinah islerken, arinirken, mucize
ve umut ararken kalabaligi kesfediyoruz. Kalabalik, stirekli bir
hareket halinde béliiniiyor ve yeniden birlesiyor... ta ki dagilip
bireyler kendi yalnizliklarina dénene kadar. “‘Kalabaliklar”,
teoriden yapim siirecine kadar deneysel bir film. Yonetmenler
olarak, kalabaligin toplanmasindan cikan, insanin her kolektif
deneyiminin ayni zamanda benzersiz ve evrensel olduguna dair
duygular ve hislerle, bu yolculuktaki ‘istasyonlar'dan gecmekten
dolayi cok heyecan duyuyoruz.

“Multitudes / Crowds” observes the passions that gather
individuals in a choral character : the crowd. Through
multitudinous events convened by faith, memory and passion,
eight directors portray our country’s cultural roots and the
mass society’s behaviour. We will discover the crowd while it
trasgresses, finds catharsis, searches for miracles and hope. In
a continuous movement it divides and rejoins... until it disperses
and the individuals go back to their solitude. “Multitudes /
Crowds” is an experimental film, from its theoretical conception
to production itself. We as directors are very enthusiastic about
transiting through these “stations”, on this trip through feelings
and emotions that come out from the gathering with the crowd,
that as every human collective experience is at the same time
unique and universal.



Immortal Sergeant / Rakeep
el-Khaled

Suriye - Syria, 2013, 72’, Renkli - Color

Arapca; Tiirkce ve ingilizce altyazil / Arabic;
with Turkish and English subtitles

Yénetmen - Director:
Ziad Kalthoum

Goriintli Yonetmeni - Cinematography:
Ziad Kalthoum

Kurgu - Editing:
Firas Jawad & Marwan Ziadeh

Ses -Sound:
Filmin yonetmeni zorunlu askerlik gérevini tamamladiktan Rana Eid
sonra, Suriye'de devrimin ilk glinlerinde hapse dustiyor. Bu
zamanlar boyunca, $am’in merkezindeki evine geri dénebiliyor, Yapim - Production:
askeri niformasini cikarabiliyor ve arkadasi, film yénetmeni Ziad Kalthoum & Raja Salim

Mohammed Malas’in yaninda yénetmen yardimcisi olarak calistigi
normal hayatina devam edebiliyor. Derken, bu sizofrenik duruma  Iletisim ~ Contact:

anlam kazandirabilmek icin, kamerasini alip Malas’in filminin ziadkalthoum1@yahoo.com
de 6tesine gececek olan kendi filminin perde arkasini cekmeye
bashyor.

After he completed his mandatory military service, the flmmaker
was held in retention as the revolution unfurled in his country.
His military rank was that of a sergeant. During these times, he
would go back to his home, located in the middle of Damascus
city, take off his military uniform and return to his normal life,
working as an assistant director with his friend, the filmmaker
Mohammed Malas. To make sense of this schizophrenic situation,
he decides to take his camera and start shooting a ‘making-of”
that will eventually go beyond Malas’s film.

Ly
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Candles in the Wind

Hindistan - India, 2013, 52, Renkli - Color

Hintce; Tiirkce ve ingilizce altyazili / Indian;

with Turkish and English subtitles

Yonetmen - Director:
Kavita Bahl, Nandan Saxena

Goriintli Yonetmeni - Cinematography:
Nandan Saxena

Kurgu - Editing:
Nandan Saxena

Ses -Sound:
Sanjay Malakar

Miizik = Music:
Ustad Bahauddin Mohiuddin Dagar (Veena)

Yapim - Production:
Rajiv Mehrotra

iletisim - Contact:
topquarkfilms@gmail.com

Baslica Filmleri - Selected Films:
Kavita Bahl, Nandan Saxena
Dammed, 2014

Cotton for My Shroud, 2011
India’s Silent War, 2011

Hollow Cylinder, 2008

We Shall Overcome, 2007
Power to the People, 2003

Who Sets the Agendaz, 2001
Hope at Hojai, 1993
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Hindistan’in tahil ambari Pencap, siyasetle tesvik edilen
kazangsiz tarim ve artan ¢iftci intiharlari ile haberlere konu
oluyor. Erkekler, kagisi 6limde buluyor. Dul kadinlar, 5denmemis
borglari yiiklenip bir yandan ¢ocuklara, yaslanan ebeveynlere
bakar ve kimyasallarin kirlettigi tarlalari icin care ararken,
ekonominin dénen tekerleri atillasip duruyor. ““Riizgardaki
Mumlar”’, hayatta kalma miicadelelerinde, savasin kurallarini

ve egemenlerin siyasetini yeniden masaya yatiran "Yesil Devrim’
dullarinin hep birlikte ayaga kalkislarina taniklik ediyor. Onlarin
micadelesi, Hindistan"in kirsal kesimindeki sosyo-ekonomik
degisime dair pencere aciyor. Bu zamanlarda Hindistan'da ciftci
olarak hayatta kalabilmenin uzun &ykisu cercevesinde, kadin
miicadelesinin altindaki sessiz akisin ayrintilariyla anlagiimasini
saghyor.

Punjab - the food bowl! of India - is in the news for policy-
induced non-remunerative agriculture and escalating farmer
suicides. Men have found escape in death. The spinning wheels
lie idle as the widows shoulder the burden of unpaid debt, while
taking care of children, ageing parents and fields polluted
with chemicals. “Candles in the Wind” witnesses the march

of widows of the ‘Green Revolution’ as they re-negotiate the
rules of engagement and the politics of domination in their bid
to survive. Their struggle gives us a window into the socio-
economic flux in rural India - a nuanced understanding of the
silent undercurrents of a gender-specific struggle in the larger
narrative of surviving as a farmer in these times.

*Special Mention, National Film Award, Ozel Mansiyon, Ulusal
Film Oddili, 2014

*Screening: World premiere at Thessaloniki Documentary Film
Festival, Greece, Gosterim: Selanik Belgesel Film Festivali'nde ilk
diinya gosterimi, Yunanistan, 2014



Belgesel, huzurevlerinde gecen yasllik cagini konu ediyor. Dalgin
ve derin distinceli kameranin bakisiyla, hayatlarinin son demine
gelmis yasli insanlarin yasamla ylzlestikleri anlar, yalnizlik ve terk
edilmislik ortaminda betimleniyor. Bu huzurevleri, icinde her
dem yavas akan zamanlariyla yasamin, élime giden kacinilmaz
yolculuga cikilmadan &nceki son istasyonlari.

Documentary film about old age that takes place in nursing
homes. Under the contemplative look of a camera, the life and
moments some old people face in their last stage are portrayed
in an atmosphere of solitude and abandonment. These homes,
and their long lasting passage of time, are the last station in life
before setting out on the inevitable journey to death.

Son Istasyon

Yoénetmen - Director:

Goriintli Yonetmeni - Cinematography:
Kurgu - Editing:

Ses -Sound:

Yapim - Production:

iletisim - Contact:

114
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A Dream School in the Steppes

Tiirkiye - Turkey, 2014, 55’, Renkli - Color

Tiirkce; ingilizce altyazil / Turkish; with
English subtitles

Yonetmen - Director:
Giiliz Saglam

Goriintli Yonetmeni - Cinematography:
ilker Berke, Frank Massholder, Giiliz Saglam

Kurgu - Editing:
Giliz Saglam, Ozlem Sariyildiz

Ses -Sound:
Alper Tunga Demirel

Yapim - Production:
ilker Berke

iletisim - Contact:
gulizsaglam@gmail.com
ilkerberke@gmail.com

Baslica Filmler - Selected Films:

Sanki Esittik /As If We were Equal, 2012
Bolge / The Zone, 2010

Kadinlar Grevde / Women on Strike, 2010
"Kafesteki Kus Gibiydik” / “Like a Bird In a
Cage”, 2009

Evden Uzakta / Far away from Home, 2004

Yasadigl her ani gorsellikle tasvir etme tutkusu, sinemayla
blyllenmis birine tlim yapim zorluklariyla, engellerle miicadele
etme glicl verebilir mi¢ Birbirinden 6zgiin ve yaratici kisa filmleri
ve tek uzun metraj filmi “'Karpuz Kabugundan Gemiler Yapmak”
la taninan, Ahmet Ulucay, bundan on iki yil 6nce beynindeki
tlimorle tanisir ve onu aldirmak icin ilk ameliyatini olur. Bu

film, Ulucay’in diisle gercek arasinda gidip gelen yasamina
paralel bicimde hastane koridorlarinin yari karanhgindan kéye,
cocukluga, diislere, bir sinema tutkununun diinyasina tasir bizi.

The passion to describe every moment of one’s life through
images... Could it give the power to struggle against all kinds

of obstacles to someone fascinated by cinema? Ahmet Ulucay,
well-known by his idiosyncratic short films and his only feature
film “Boats out of Watermelon Rinds”, had to face the fact that
he had a brain tumor, and had his first operation 12 years ago.
This documentary film, in accordance with Ulugay’s life between
reality and dream, draws us from the half-lit corridors of a
hospital to the village, to childhood and dreams, and into the
world of a passionate cinéaste.



(1]



Country In Focus:
Syria



Mercek Altinda:
Suriye
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Hamis Suriye Kiltur Evi, kiltir alaninda fikir, deneyim ve eylem paylasimi,
iletisim ve elestirel tartisma ortami saglamak amaciyla sirgiinde kurulmus
yeni, bagimsiz bir alandir. Hamis, dnyargilarin ve yuzeysel kanilarin étesine
gecerek Suriye toplumu ve kilturiini daha derinlikli bir yaklasimla ele alir.

Suriye devrimi, halkini ekonomik, siyasi ve kulturel olarak yoksullastirmis
fasist rejime karsi ortaya cikmistir. Ulkede kiiltiirel yoksunluk tiim ifade
araclarini ve duzlemlerini kendi egemenligini surdirmek icin tekeli altina
almis olan rejim sebebiyle had safhadaydi. Rejimin tasvip etmedigi tim
deneyimler, sdylemler ve kdilturel Gretimlerin st sessizlik ve unutturma
perdesiyle 6rtullyordu.

Yoksullarin ve ezilenlerin ayaklanmasi olan Suriye devrimi toplumun
ceperinde, marjlarinda (hamisinde) yasam alanini bularak ortaya cikti. Yine
ayni ceperden ortaya cikan Hamis, ezilenler ve sesi duyulmayanlar icin acik
bir alan olusturmayi amaclar.

Bagimsiz sinema, Suriye devriminin mumkin kildig yeni kultirel ifade
alanlarindan birisidir. 2011 yilina kadar Baas rejimi Suriye’de film yapimini,
1963 yilinda kurulmus Ulusal Sinema Kurumu araciligiyla tekeli altina almisti.
Baas rejimi her yil tek bir filmin yapimina izin veriyor ve maddi olarak
destekliyordu. Devrimin baslamasiyla birlikte ise sadece yapilan filmlerin
sayisinda bir artis (yilda 5-6 film) gézlemlemekle kalmiyoruz, ayni zamanda
Suriye’de bagimsiz sinemanin ortaya cikisina da sahit oluyoruz.

Festivalin Mercek Altinda: Suriye béluminde 6 film yer aliyor. Bu filmlerin
licii (A Flood in Baath Country; iki Sehir bir Hapis, Képiik) devrim éncesinde
cekilmis ancak rejim tarafindan yasaklanmis filmlerdir. Diger lc film ise
devrim basladiktan sonra cekilmistir. Bu alti film Suriye toplumunun cografi
ve kulturel cogullugunu yansitmakla kalmayip Suriye halkinin adalet ve
Ozgurlik mucadelesini de anlatiyor.



Hamisch (Margin) Syrian Cultural House in Istanbul is an independent
space-in-exile for critical debate, exchange and communication of ideas,
experiences and practices in the field of culture. Hamisch seeks to go beyond
misrepresentations by fostering deeper understanding of Syrian society and
culture.

The Syrian revolution broke out against a fascist regime that impoverished
its subjects politically and culturally, as well as economically. The country
suffered from intense cultural deprivation, as the regime’s monopoly over
platforms and tools of expression was employed to perpetuate its rule. A
heavy curtain of silence and oblivion concealed any experiences, discourses
and cultural work that the ruling junta did not approve of.

As an uprising of the impoverished and the downtrodden, the Syrian
revolution has found its habitat and launching base in society’s margins.
Originating from those margins, Hamisch aims to provide an open space for
oppressed and unheard voices.

Independent cinema is one of the new spaces of cultural expression enabled
by the Syrian revolution. Before 2011, cinema production in Syria was under
the control of the Baathist regime via its official National Institute of Cinema,
founded in 1963. The regime allowed and sponsored the production of only
one single film per year. With the revolution, however, we have witnessed not
only an increase in film production (approximately 5-6 films per year), but
also the emergence of independent filmmaking.

6 films will be screened as part of the ‘Country in Focus: Syria’ section of
the festival. Three of these films, (A Flood in Baath Country; Two Cities and
a Prison; and Foam) were actually made before the Revolution, but were
banned by the Syrian regime. The other 3 films were produced after the
outbreak of the revolution in Syria (The Immortal Sergeant, 2013; True Story
of Love, Life, Death and sometimes the Revolution ; Snapshots of History in
the Making, 2013). These 6 films represent the geographic as well as cultural
diversity of Syrian society and its struggle for justice and freedom.

GG
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A Flood in Baath Country /
Tawafan fi bilad al Baath

Suriye, Fransa - Syria, France, 2005, 46’,

Renkli - Color

Arapca; Tiirkce ve ingilizce altyazili / Arabic;

Turkish and English subtitles

Yonetmen - Director:
Omar Amiralay

Goriintl Yonetmeni - Cinematography:
Meyar Roumi

Kurgu - Editing:
Chantal Piquet

Yapim - Production:
Omar Amiralay

iletisim - Contact:
iamiralai@googlemail.com

Baslica Filmleri - Selected Films:
Al Hayatt Al Yawmiyah Fi Quariah Suriyah,
1976

1970’lerde Suriyeli belgeselci Omar Amiralay, lilkesindeki
modernizasyonun en biiytik uygulayicisiydi. ilk filmini Firat
Nehri’nde bulunan, iktidardaki Baas Partisi'nin gurur ve basari
kaynagi olan Tabka Baraji'nin yapimina adamistir. Ancak simdi
o zamanlar elestiri yapmayan durusundan pismandir. Bu siire
zarfinda baraj ¢c6kmistiir ve ayni kaderi bazi diger barajlarda
paylasacaktir. Bu filmde Amiralay, Esed Golu yakinlarindaki
koyu El-Machi’ye déner ve orada Baas rejimi altindaki kirk yilin
degerlendirmesini yapar. iktidardaki giiciin paylasiimayacagini
belirten yerel kabile sefiyle olan diyaloglari, liderlerine tapan
okul cocuklarinin gériintileriyle birlikte aktarilr.

In the 1970s, the Syrian documentary maker Omar Amiralay was
a great champion of modernization in his country. He devoted
his first film to the construction of the Tabga Dam, spanning the
Euphrates, a dam that was the pride and joy of the country’s
ruling Baath party. Now, however, he regrets his uncritical
stance. In the meantime the dam has collapsed and several
others can expect a similar fate. In this film, Amiralay returns to
the region and its village of el-Machi near Lake Assad, where he
examines the impact of 40 years of Baath rule. His conversation
with a local party chief who makes it clear that power will not be
shared is accompanied by scenes of school children worshipping
their leaders.



True Stories of Life, Love, Death
and Sometimes Revolution

Suriye- Syria, 2012, 65°, Renkli - Color

Arapca; Tiirkce ve ingilizce altyazili / Arabic;
with Turkish and Englih subtitles

Yénetmen - Director:
Nidal Hassan

Goriintli Yonetmeni - Cinematography:
Wisam Hashisho

Kurgu - Editing:
M.Ali Almaleh

Yapim - Production:

Suriyeli ydnetmen Nidal Hassan ve Danimarkali sanatci Lilibeth Nidal Hassan, Tine Fischer, Patricia Drati
Rasmussen’in, 16 Mart 2011 tarihinde Sam’a ulastiklari giiniin, Ronde

Suriye’deki ayaklanmanin bir giin 6ncesi olacagi akillarinin

ucundan gecmezdi. Farkl kiiltlrlerden gelen bu iki film iletisim - Contact:

ybénetmeni, o glinii izleyecek zorlu aylar boyunca, devrim nidal_hus@yahoo.com

glinlerinde gecen ask, yasam ve 6liim éykiilerini anlatmaya

calisiyorlar. Baslica Filmleri - Selected Films:

Flint Mountains, 2009

It never occurred to Syrian filmmaker Nidal Hassan and
Danish Artist Lilibeth Rasmussen that the day of her arrival to
Damascus, March 16th, 2011, would be the day preceding the
uprising in Syria. Throughout the difficult months that follow,
these two filmmakers from different cultures will try to tell the
stories of love, life and death during this time of revolution.

LS



Two Cities and a Prison /
Madeenatain wa sijn

Suriye - Syria, 2008, 38’, Renkli - Color

Arapca; Tiirkce ve ingilizce altyazili / Arabic;
with Turkish and English subtitles

Yonetmen - Director:
Soudade Kaadan

Goriintli Yonetmeni - Cinematography:
Soudade Kaadan, Raed Sandid

Kurgu - Editing:
Soudade Kaadan

o
Yapim - Production:

Soudade Kaadan Filmin yénetmeni, Suriye’nin kirsal kesimine tura cikan ve cocuk
cezaevine de ugrayan bir deneysel tiyatro kumpanyasinin pesine

iletisim - Contact: takiliyor. Oyuncular interaktif tiyatro oyunlari ile geleneksel

soudade.kaadan@gmail.com toplumsal rolleri sorgulamaya ve rol modelleri Gizerinde yeniden

distiinmeye calisiyorlar.
Baslica Filmleri - Selected Films:
Damascus Roof and Tales of Paradise, 2010
The filmmaker follows an experimental theatre project in Syria on
its tour through rural Syria and in a prison for young delinquents.
Through interactive plays, they attempt to question traditional
social rules and achieve a re-thinking of role models.

58



&

Engelli bir adamin géziinden anlatilan, Suriyeli bir ailenin
hikayesi, biri erkek digeri kiz iki kardes arasindaki baglari ve

erkek kardesin kiz kardese olan asiri bagimliligini aciga cikariyor.

Yonetmen filmi cekerken kari koca ve iki kardes arasindaki cok
6zel konusmalara da tanik oluyor.

This is the story of a Syrian family, told by from the point of view
of a disabled man. It reveals the ties between a brother and his
sister and his extreme dependence on her. The film is set almost
completely within the family home, where the director has
gained access to very private conversations between husband
and wife, and brother and sister.

Foam / Zabad

Suriye - Syria, 2008, 42’, Renkli - Color

Arapca; Tiirkce ve ingilizce altyazili / Arabic;
with Turkish and English subtitles

Yénetmen - Director:
Reem Ali

Goriintli Yonetmeni - Cinematography:
Joud Gorani

Kurgu - Editing:
Firas Jaowad

Ses -Sound:
Ganem Almir

Yapim - Production:
The Arab Film Institute

iletisim - Contact:
fridasyriali@gmail.com

6S



Immortal Sergeant / Rakeep
el-Khaled

Suriye - Syria, 2013, 72’, Renkli - Color

Arapca; Tiirkce ve ingilizce altyazili / Arabic;
with Turkish and Englih subtitles

Yonetmen - Director:
Ziad Kalthoum

Goriintli Yonetmeni - Cinematography:
Ziad Kalthoum

Kurgu - Editing:
Firas Jawad & Marwan Ziadeh

Ses -Sound:
Rana Eid Filmin yénetmeni zorunlu askerlik gérevini tamamladiktan
sonra, Suriye'de devrimin ilk glinlerinde hapse dislyor. Bu
Yapim - Production: zamanlar boyunca, $am’in merkezindeki evine geri dénebiliyor,
Ziad Kalthoum & Raja Salim askeri Uniformasini ¢ikarabiliyor ve arkadasi, film yénetmeni
Mohammed Malas’in yaninda yénetmen yardimcisi olarak calistigi
iletisim - Contact: normal hayatina devam edebiliyor. Derken, bu sizofrenik duruma
ziadkalthoum1@yahoo.com anlam kazandirabilmek icin, kamerasini alip Malas’in filminin
de 6tesine gececek olan kendi filminin perde arkasini cekmeye
bashyor.

After he completed his mandatory military service, the flmmaker
was held in retention as the revolution unfurled in his country.

His military rank was that of a sergeant. During these times, he
would go back to his home, located in the middle of Damascus
city, take off his military uniform and return to his normal life,
working as an assistant director with his friend, the filmmaker
Mohammed Malas. To make sense of this schizophrenic situation,
he decides to take his camera and start shooting a ‘making-of”
that will eventually go beyond Malas’s film.
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Sam’da yolunu bulmaya calisan bir sofér; mutlu, ama kendi
kendine ihanet eden bir mufti; silahlariyla dans eden askerler;
babasi icin yas tutmayi dileyen bir adam; savas giysileri giymis
sakalll bir adamin dnilinde kahkahalarla giilen bir kadin; goézleri
dehsetle gblgelenmis cocuklar... Tum bunlar, ana akim medyada
‘Kotuliikler Diyari” olarak sunulan Suriye imajlarina karsit olarak
bir belgeselcinin cektigi gérintiler... Hepsi de kolektif tarih icin
bir kayit olusturuyor.

A driver looking for his way in Damascus, a mufti merrily
betraying himself, soldiers dancing with their weapons, a man
wishing he could grieve for his father, a woman laughing in front
of a bearded man in combat pants, children whose eyes have
been clouded over by horror. Such are some of the fragments
of history that cinema can show opposite the stream of current
events that continue to present Syria as a “"Land of Evil”.

Suriye:
Yazilmakta

Olan Tarihten
Enstantaneler

Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:
Kurgu - Editing:

Ses -Sound:

Yapim - Production:

iletisim - Contact:

19



Tribute:
Johan van der
Keuken - |



Ustalara Saygi:
Johan van der
Keuken - |
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Amsterdam Global Village

Hollanda - The Netherlands, 1996, 245°,
Renkli - Color

Hollandaca; Tiirkce ve ingilizce altyazili /
Dutch; with Turkish and English subtitles

Yénetmen - Director:
Johan van der Keuken

Goriintli Yonetmeni - Cinematography:
Johan van der Keuken

Kurgu - Editing:
Barbara Hin, Johan van der Keuken

Ses -Sound:
Noshka van der Lely

Yapim - Production:
Pieter van Huystee for Pieter van Huystee
Film

iletisim - Contact:
andrenaus@eyefilm.nl

Baslica Filmleri - Selected Films:
The Eye Above The Well, 1988

The Way South, 1981

The Palestinians, 1975

Filmmakes Holiday, 1974

The Reading Lesson, 1973

Herman Slobbe/Blind Child 2, 1966
Blind Kid, 1964

Yénetmen Johan van der Keuken, Amsterdam’i tasvir ettigi
dort saatlik filminin sonunda, “Kendi kentimde yaptigim uzun
yolculukta uzaklara gidiyorum,” diyor. Amsterdam, diinyanin
her késesinden gelen insanlarin yasadigi ve kendi kiiltiirlerini de
yasattiklari bir yer olarak sunuluyor. Yénetmen, ana karakteri
motosikletli bir kurye ile izleyiciyi birbirinden farkl kisilerle
tanistiriyor. Filmdeki baglayici unsur, ‘yolculuk etme” kavrami;
yani kiiresel bir kéy olarak Amsterdam. Kamera, filmin icinde
lc sekilde yolculuga cikiyor: karadan, sudan (kanallarda) ve
havadan. “Amsterdam Kiiresel Kéyti”’, icinde cok renkli boncuk
dizisi gibi 6ruli etkileyici gézlemler ve éykiler barindiriyor.

“l'am far away on a distant journey through my own city”,
filmmaker Johan van der Keuken says at the end of his four-hour
portrait of Amsterdam. The city is presented as a place where
people from all corners of the world live, who all exert their
cultural influence on the life in the city. With a motor courier as
his central figure, the filmmaker introduces the audience to birds
of different feathers. The binding factor in the film is the concept
of ‘travelling’, in other words Amsterdam as a global village. The
camera travels through the film in three ways: over land, over
water (canals) and through the air. “Amsterdam Global Village”
contains an impressive number of observations and stories,
which are being threaded into a multicoloured string of beads.



“Beppie”’, Amsterdam’daki bir sokak cocugunun dokunakli
ve hos portresini sunuyor. Van der Keuken, bir keresinde bu
kiz cocugunu séyle betimlemisti: “On yasindaydi ve o sirada
yasadigim Achtergracht’in nesesiydi. Tatl ve lickagitci bir
Amsterdam cocugu.” Ydnetmen bu kizi, arkadaslariyla kentte
fink atan ve tanimadig kisilerin kapilarin calarken ¢ekiyor.
Yoksul ailesinin dokuz cocugu var. O glinlerde Hollanda'daki
butiin televizyon seyircileri, onun yaptiklarini biiyiik bir merak
ve heyecanla izliyorlardi. Van der Keuken de bu sayede ulusal
gazete De Telegraaf’in 6n sayfalarinda sik sik haber olarak yer
aliyordu.

“Bepie” is a moving and disarming portrait of an Amsterdam
street urchin. Van der Keuken once described her as follows:
‘She was ten years old and the joy of the Achtergracht, where |
was living at the time. An Amsterdam child, sweet and crooked
as a corkscrew.” He films her while she skims the city with some
friends and knocks at strangers’ doors. Her family has nine
children and is not well off. All of TV-watching Holland was wildly
enthusiastic about this portrait, with which Van der Keuken even
made the front page of the national newspaper De Telegraaf.

Hollanda - The Netherlands, 1965, 36’, Siyah

Beyaz - Black & White

Arapca; Tiirkce ve ingilizce altyazili / Arabic;
with Turkish and English subtitles

Yénetmen - Director:
Johan van der Keuken

Goriintli Yonetmeni - Cinematography:
Ed van der Elsken, Johan van der Keuken

Kurgu - Editing:
Johan van der Keuken, Kees Straatsma

Ses -Sound:
Gerda van der Elsken, Johan van der Keuken

Yapim - Production:
Johan van der Keuken, VPRO

iletisim - Contact:
andrenaus@eyefilm.nl

Baslica Filmleri - Selected Films:
Amsterdam Global Village, 1996
The Eye Above the Well, 1988

The Way South, 1981

The Palestinians, 1975

Filmmakes Holiday, 1974

The Reading Lesson, 1973

Herman Slobbe/Blind Child 2, 1966
Blind Kid, 1964
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The Eye Above the Well / Het
Oog Boven de Put

Hollanda - The Netherlands, 1988, 94’, Renkli
- Color

Hollandaca; Tiirkce ve ingilizce altyazili /
Dutch; with Turkish and English subtitles

Yonetmen - Director:
Johan van der Keuken

Goriintli Yonetmeni - Cinematography:
Johan van der Keuken

Kurgu - Editing:
Jan Dop, Johan van der Keuken

Ses -Sound:
Noshka var der Lely

Miizik - Music:
K.B.V. Ramana Rao, R. Lakshminarayanan

Yapim - Production:
Johan van der Keuken, Noshka Van der Lely

iletisim - Contact:
andrenaus@eyefilm.nl

Baslica Filmleri - Selected Films:
Amsterdam Global Village, 1996
The Eye Above the Well, 1988

The Way South, 1981

The Palestinians, 1975

Filmmakes Holiday, 1974

The Reading Lesson, 1973

Herman Slobbe/Blind Child 2, 1966
Blind Kid, 1964

Giiney Hindistan'daki eyaletlerden Kerala'da yasam ve
rittiellerin siirsel bir anlatimi. Filmde 6gretinin nesilden nesile
nasil aktarildigina tanik oluyoruz: aile icinde, kéy ekonomisi
vasitasiyla ve 6gretmenden 6grenciye... Filmdeki sarki, dans,
doévis sanatlari gibi gosteriler ya da dini rittellere iliskin yapilan
uzun uzun ¢ekimler kiltlriin parcalarinin nasil olusturdugunu
gosteriyor.

A poetic depiction of life and ritual in the south Indian state of
Kerala. We see how knowledge is passed down from generation
to generation: within the family, through the village economy,
and especially from teachers to students. Performance footage
shows how song, dance, martial arts, and religion constitute the
building blocks of a culture.



The Filmmaker’s Holiday /
Vakantie van de filmer

Hollanda - The Netherlands, 1974, 37°, Renkli
- Color

Hollandaca, ingilizce, Almanca; Tiirkge ve
ingilizce altyazili / Dutch, English, German;
with Turkish and English subtitles

Yénetmen - Director:
Johan van der Keuken

Goriintli Yonetmeni - Cinematography:
Johan van der Keuken

Yapim - Production:
Johan van der Keuken VPRO

iletisim - Contact:

Fransa’nin Aude sehrine bagl kiiclik, az niifuslu bir kéyde yash andrenaus@eyefilm.nl
bir ¢ift, Hollanda'dan gelen ‘tatilci'nin kamerasina gecmisin
anilarini; savas, hastalik ve 6limii anlatarak iclerini dékiyorlar. Baslica Filmleri - Selected Films:

Amsterdam Global Village, 1996
The Eye Above the Well, 1988

In a small, depopulated village of the Aude province of France, The Way South, 1981
an elderly couple confides to the ‘vacationer’s camera their The Palestinians, 1975
memories of the past: war, illness, death... Filmmakes Holiday, 1974

The Reading Lesson, 1973
Herman Slobbe/Blind Child 2, 1966
Blind Kid, 1964
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The Reading Lesson / Het
leesplankje

Hollanda - The Netherlands, 1973, 10", Renkli
- Color

Hollandaca, ingilizce; Tiirkge ve ingilizce
altyazili / Dutch, English; with Turkish and
English subtitles

Yonetmen - Director:
Johan van der Keuken

Goriintli Yonetmeni - Cinematography:
Johan van der Keuken

Kurgu - Editing:
Jac Verheul

Ses -Sound:
Chris Brouwer

Miizik = Music:
Pop Corn

Yapim - Production:
Johan van der Keuken

iletisim - Contact:
andrenaus@eyefilm.nl

Baslica Filmleri - Selected Films:
Amsterdam Global Village, 1996
The Eye Above the Well, 1988

The Way South, 1981

The Palestinians, 1975

Filmmakes Holiday, 1974

The Reading Lesson, 1973

Herman Slobbe/Blind Child 2, 1966
Blind Kid, 1964

Hollanda'da bir ilkokul... ilk kez okula baslayan cocuklar okumayi
sozclkle birlikte bir resmin de gosterildigi geleneksel metodlarla
ogrenirler. Yaratici ve ironik bir perspektiften bakan yénetmen,
bu kez biz seyirciler icin geleneksel 6gretimde kullanilan bu
resimlerin giincel yliksek tansiyonlu sosyal ve politik olaylardan
alinmis goriintilerle yavas yavas degistirildigi bir 6gretim sistemi
gelistirir. Bu on dakikalik film icin Van der Keuken’in hayat
gorisini 6zetliyor diyebiliriz. “Kisacik bir alana sigdirdigim
imajlarin ardiligini ve anlamini miimkiin oldugunca kirmaya
calistim. Kisa planlar kullanarak, Salvador Allende’nin yaptigi
konusmanin ve Pinochet’in Sili'de iktidari ele gecirisini gosteren
sahnelerin icine girebildim. Sonra tekrar basa déndiim. Tabi o
zaman bellek de alt Gst oluyor.”

In a Dutch primary school, first years learn to read via
traditional methods using words in combination with pictures.
In a creative, ironic frame of mind, the director developed

this system of teaching by gradually replacing images from
conventional teaching aids with shots extracted from fervid
political and social events. This ten-minute film is a highly
concise expression of Van der Keuken’s worldview. “Within a
very small space | attempted as far as possible to separate the
sequential nature of the images and their meanings. By using
short takes | was able to get as far as Salvador Allende’s speech
and scenes of Pinochet assuming power in Chile. Then we return
again to the beginning, but the whole memorising process is now
destroyed”.
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Masters of
Poland.:
Awarded Films
of Krakow Film
Festival



Polonya'dan
Ustalar:
Krakow Film

Festivali Odulli
Filmleri

Etkinlik, 2014 yilinda kutlanan Polonya-Tiirkiye iliskilerinin tesisinin 600. yildoniimii
miinasebetiyle diizenlenecek olan kutlamalarin kiiltlir programi cercevesinde
gerceklestiriimektedir. turkiye.culture.pl



72

Bir Adamin
Hayatindan
Sahneler

Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:
Kurgu - Editing:

Miizik - Music:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

“Bir Adamin Hayatindan Sahneler”, her iki eli de olmayan genc
bir adamin portresine 1sik tutuyor. Biiylik bedensel zorluklarina
ragmen, hemen herkes gibi yasayan, ayni zamanda hayat dolu
bir adama...

The film portraits of young man deprived of both hands. In spite
of the severe disability he lives like others, is full of joy.

* Krakow Film Festival, Golden Dragon / Altin Ejder, 1983



On the Railway / Line Na Torach

Polonya - Poland, 1971, 10°, Renkli - Color,

Siyah Beyaz - Black & White
Lehce; Tiirkce ve ingilizce altyazili / Polish;
with Turkish and English subtitles

Yénetmen - Director:
Bohdan Kozinski

Goriintli Yonetmeni - Cinematography:
Stanistaw Mazurkiewicz

Kurgu - Editing:
Lidia Zonn

Yapim - Production:

Polonya'da en alt seviyede ve en kétii kosullarda ¢alisan isgiler, WFDiF

demiryolu iscileridir. isciler ve kéylilerin tilkesinde asiri kalabalik

ve soguk barakalarda barinmaktan daha fazlasini hak ederler. iletisim - Contact:
Artik, bir seylerin degisme zamani gelmistir. katarzyna@kff.com.pl

Baslica Filmleri - Selected Films:

Among the lowest rank labourers are those working on railway Salwa, 2001

tracks. In the country of workers and peasants they should be Narodziny Solidarnosci, 1976
expecting a bit more than accommodation in overcrowded and Budowalem miasto, 1973
cold barracks. Something must happen. 100 lat, 1963

Lubelska Staréwka, 1956

* Krakow Film Festivali, Golden Hobby-horse 1971
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Seven Women of Different Ages
/ Siedem Kobiet W R6Znym

Wieku

Polonya - Poland, 1978, Siyah Beyaz - Black
& White

Lehce; Tiirkce ve ingilizce altyazili / Polish;
with Turkish and English subtitles

Yonetmen - Director:
Krzysztof KiesSlowski

Goriintli Yonetmeni - Cinematography:
Witold Stok

Kurgu - Editing:
Lidia Zonn, Alina Siemifska

Yapim - Production:

WFDiF ““Farkl Yaslardan Yedi Kadin” filminde izleyici haftanin her giini
ayri bir klasik dans balerininin sahnedeki ya da prova sirasindaki

iletisim - Contact: durumuna taniklik ediyor. Balerinlerin yaslariysa, dansa heniiz ilk

katarzyna@kff.com.pl adimlarini atan kiiclk bir cocuktan tecriibeli bale hocasina degin
uzaniyor.

Baslica Filmleri - Selected Films:
Nadzleja (trilogy “"Heaven, Hell and

Purgatory”’, 2007 Each day of the week shows a ballerina of classical dance at
100 Years of Polish Cinema, 1995 work or in rehearsal; but the ages of the dancers vary from
The Three Colors: Blue, White, Red, 1994~ the youngest child taking its first steps in ballet to the eldest
1994 ballerina who is now a ballet teacher.

The Double Life of Veronique, 1991
The Decalogue, 1989-1990

A Short Film About Love, 1988

A Short Film About Killing, 1988

* Krakow Film Festival, Golden Hobby-horse, 1979



Krzysztof Kieslowski’nin en dokunakli filmlerinden biri. Varsova
hastanelerinden birinde calisan bir grup doktorun yirmi dért
saatlik vardiyalarinin kayitlari. Bu karamsar film, cesitli kazalar
geciren insanlara yardimci olmaya calisan doktorlarin insaniisti
cabalarini, Polonya’nin o zamanki hastanelerindeki yokluk ve
kot ekipmanlardan dogan imkéansizliklari anlatiyor.

One of the most poignant films by Krzysztof Kieslowski. It is

a documentary recording of an over 24 hour shift of a team

of doctors at one of Warsaw'’s hospitals. This pessimistic film
shows a contrast between the efforts taken by doctors helping
people who suffered in accidents and poor quality equipment of
Poland’s hospitals of that time.

* Krakow Film Festivali, Golden Dragon / Altin Ejder 1977

Hospital / Szpital

Polonya - Poland, 1977, 21", Renkli - Color,
Siyah Beyaz - Black & White

Lehce; Tiirkce ve ingilizce altyazili / Polish;
Turkish and English subtitles

Yénetmen - Director:
Krzysztof Kieslowski

Goriintli Yonetmeni - Cinematography:
Jacek Petrycki

Kurgu - Editing:
Lidia Zonn

Yapim - Production:
Ryszard Wrzesinski

iletisim - Contact:
katarzyna@kff.com.pl

Baslica Filmleri - Selected Films:
Nadzleja (trilogy “"Heaven, Hell and
Purgatory’’), 2007

100 Years of Polish Cinema, 1995

The Three Colors: Blue, White, Red, 1994
The Double Life of Veronique, 1991

The Decalogue, 1989-1990

A Short Film About Love, 1988

A Short Film About Killing, 1988

SL



Her Sey Olabilir

Yonetmen - Director:

Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Ses - Sound:

Miizik -Music:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

76

Yasam ve 6liim tizerine bir film... Lozinski'nin alti yasindaki oglu
Tomaszek’in de oynadigi filmde Varsova Parki’ndaki yasli insanlar
gunesli bir glinde banklar lGzerinde Tomaszek’le sohbet ederler.
Yaslilara basit ama ancak yetiskinlere sorulabilecek sorular sorar.
Tomaszek’'in gelecek ve yasam uizerine diislinceleri, hayatlarinin
son baharini yasamakta olan bu insanlarin distinceleriyle karsi
karsiya gelir.

A story of life and death, featuring Lozinski’s six-year-old son
Tomaszek and elderly people spending time on the benches of

a Warsaw park. Tomaszek asks the elderly very adult, though
basic, questions, which they are happy to answer. The boy’s ideas
of future and life are confronted with those of men at the end of
their lives.

* Krakow Film Festivali, Golden Dragon / Altin Ejder, 1995



Yénetmen, etkin bir kurum gibi gérev yapan bir okulda érnek
sinif diye adlandirilan bir sinifini anlatir. Ancak yine érnek
gosterilebilecek bir sinif 6gretmeninin uyguladig egitim
yoéntemleri cocuklarda endise yaratir ve bir direnise sebep olur.
Film, cocuklarda konformist davranislarin nasil yaratildigini
anlatiyor.

The director depicts a school which functions efficiently as an
institution, a class named an exemplary class; however, the
educational methods used by an equally exemplary teacher
worry and cause resistance. The film is a picture of creating
conformist attitude in children.

* Krakow Film Festival, Golden Dragon / Altin Ejder 1971

Primary School / Szkola
Podstawowa

Polonya - Poland, 1971, 16, Renkli - Color,
Siyah Beyaz - Black & White

Lehce; Tiirkce ve ingilizce altyazili / Polish;
Turkish and English subtitles

Yénetmen - Director:
Tomasz Zygadto

Goriintli Yonetmeni - Cinematography:
Piotr Jaxa

Kurgu - Editing:
Anna Maria Czolnik, Elzbieta Kurkowska

Ses -Sound:
Jan Kalisz

Yapim - Production:
Waldemar Kowalski

iletisim - Contact:
katarzyna@kff.com.pl

Baslica Filmleri - Selected Films:
Przewodnik, 1983

Odwet, 1983

Dziad i Baba, 1982

Brudnopis, 1977

Milosc, 1975

Dziewczyna z marzen, 1967

LL



The Sisters / Siostry

Polonya - Poland, 1999, 12, Renkli — Color

Lehce; Tiirkce ve ingilizce altyazili / Polish;

78

with Turkish and English subtitles

Yonetmen - Director:
Pawet tozifski

Goriintli Yonetmeni - Cinematography:

Pawet tozifiski

Kurgu - Editing:
Dorota Wardeszkiewicz

Ses - Sound:
Pawet tozifiski

Yapim - Production:
Pawet tozifiski Film Production

iletisim - Contact:
katarzyna@kff.com.pl

Baslica Filmleri - Selected Films:
Father and Son, 2013

Father and Son on a Journey, 2013
Inventory, 2010

Chemo, 2009

Slawomir Mrozek Presents, 2007
A Woman from Ukraine, 2002
The Way It is, 1999

100 Years at the Cinema, 1995
Birthplace, 1992

Structure, 1989

iki yasl kiz kardes 1ssiz ve eski bir avluda parlak yesil bir bankta
oturmaktadir. Biri konusur, digeri sessizdir. Yasli olani ydnetmene
kiz kardesini sikayet etmektedir. Kiz kardesi kirilan kalcasi

yeni iyilestigi halde egzersiz yapmayi reddeder. Yash kardes
ona bakmak zorunda kalmistir ve digeri ev islerine de yardim
etmemektedir. Kiz kardesi mahcup bir sekilde giilimser ve bu
laflarla yavasca itiraz eder. Bir ara ayaga kalkar ve bastonuna
dayanarak bir tur atar. Sonra geri dontip, evin anahtarlarini
ister, ancak olumsuz yanit alir. Ablasi, “Yeterince yirimedin,”
der. Yillardir sliren bir aile terér, on iki dakikalik bir filmde
gorsellestirilmis.

Two elder sisters on a bright green bench in a secluded, grey
courtyard. One is talking, the other is silent. The eldest is
grumbling to the filmmaker. That her sister refuses to exercise
her hip, while she has just recovered from breaking it. That her
sister refuses to help around the house and that she has to take
care of her. The younger sister shows a timid smile and cautiously
demurs. At one moment, she gets up and walks one round,
leaning heavily on her walking stick. When she returns and asks
for the keys to the house, she does not get them. You haven’t
walked enough yet’, the elder sister says. Years of family terror,
visualised in twelve minutes of film.

* Krakow Festivali Golden Hobby-horse, 1999



Bir bando takiminin éykisini anlatan bu filmdeki artik pek
de genc olmayan bir grup insan icin mizik o kadar énemli
bir sey olmali ki bos zamanlarinin neredeyse tamamini ona
ayirmaktadirlar.

A film about a brass band rehearsal. Portraits of people, no
longer young, for whom close contact with music must be

something so important that they devote their spare time to it.

* Krakow Film Festivali, Golden Dragon / Altin Ejder, 1961

Mizisyenler

Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

6L
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Okuma Kitabi

Yonetmen - Director:
Goriintli Yonetmeni - Cinematography:

Kurgu - Editing:

Yapim - Production:

Wojciech Wiszniewski'nin en dokunakli filmlerinden biri olan
“ilkokul”’, Polonya ruhunun 1970’lerdeki durumun bir aynasi
iletisim - Contact: niteliginde. Cirkinligin ve *hayatsizligin” kokusunun sindigi
filmde, rahatsiz edici sahneler kameralara sira disi bir glizellikle
yansiyor. Gelenek artik 6lmustir, insanlar arasindaki iletisim
Baslica Filmleri - Selected Films: banal anlamda kemiklesmis ve alfabede tiim harfleri bilmemize

ragmen, onlari anlam olusturabilecek climleler haline getirmek
imkansiz hale gelmistir.

The Primer, one of Wiszniewski’s the most moving films - is

a portrayal of the state of the Polish soul in the mid 70s.

The reciated primer symbolizes a key to the way people
communicate and perceive the world and traditions. The

film is permeated with ugliness and lifelessness, which are
extraordinary lit and beautifully captured by camera. Tradition is
dead, communication between people has become ossified in its
banal formats; we know all the letters of the alphabet but cannot
put them into the sentences which would express our true selves.

* Krakow Film Festivali, Golden Hobby-horse, 1981



Film, 1971"de Varsova'da diizenlenen resmi bir etkinlik olan 9.
Tim Sosyalist Kuaférliik Sanati Yarismasi’ndaki Dostluk Kupasi'nin
kayitlarina ait. Yonetmen, bu yarismayi hicbir yorum katmadan
cekmeyi tercih etmis. Yarismanin abartili ismi bir yana, sunulus
bicimi de ydénetmenin hiciv niyetinin bir géstergesi. Piwowski,
etkinligin pejmurdeligini, kuafor ve jirinin kéti zevklerini,
mankenlerle sunucularin kendini begenmisligi ile organizasyon
ve ortamin abesligini gostererek, yerel eglence endistrisinin
seviyesinin dustkliglyle dalga geciyor.

Film was intented as a report from an official event which
was Friendship Cup at the 9th All Socialist Hairdressing Art
Competition held in Warsaw in 1971. The director restricted
himself to showing the contest without any commentary. The
parodic title aside, the very manner in which the competition
was presented leaves no doubt as to the author’s satirical
intentions. By exposing the event’s tackiness, the hairdressers”
and judges’ bad taste, the models”and comperers’
pretentiousness and the triviality of the accompanying events
and setting, Piwowski poked fun at the more than just the low
level of the domestic entertainment industry.

* Krakow Film Festival, Golden Hobby-Horse of Krakow, 1972

Polonya - Poland, 1972, 17°, Siyah Beyaz -

Black & White

Lehce; Tiirkce ve ingilizce altyazili / Polish;

Turkish and English subtitles

Yénetmen - Director:
Marek Piwowski

Goriintli Yonetmeni - Cinematography:
Ryszard Maissner, Andrzej Myszkowski

Kurgu - Editing:
Anna Baraniecka

Ses -Sound:
Wlodzimierz Wojtys

Yapim - Production:
TVP

iletisim - Contact:
katarzyna@kff.com.pl

Baslica Filmleri - Selected Films:
Uprowadzenie Agaty, 1993
Magister Polchlopek, 1982

Tylko Dla Doroslych, 1973
Sukces, 1969

Muchotluk, 1967

18
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15 Attempts

Hollanda - Netherlands, 2013, 50’, Renkli -
Color

Hollandaca, Fransizca; Tiirkce ve inglizce
altyazili / Dutch, French; with English and
Turkish subtitles

Yonetmen - Director:
Aliona van der Horst

Goriintli Yonetmeni - Cinematography:
Maasja Ooms, Suchan Kinoshita, Aliona van
der Horst

Kurgu - Editing:
Maasja Ooms

Ses -Sound:
Rik Meier
Susanne Helmer

Yapim - Production:
Monique Busman
Michiel van Erp

De Familie

iletisim - Contact:
inffo@defamilie.netv

Baslica Filmleri - Selected Films:
Water Children, 2011

Boris Ryzhy, 2008

Na de lente van *68 - Een kleine
liefdesgeschiedenis, 2002

Alman ve Japon kokenli Hollandali sanat¢i Suchan Kinoshita,
zihnin ve beklentilerin esaretinden kurtulmaya hayranhk
duymaktadir. Sanatciya gére “zihinsel kavrayis, abartiimis bir
kavramdir; etrafimizi saran olgularla daha iyi iliski kurabilmek
icin aslen anlamamayi baslangic noktasi olarak alsak daha

iyi olur.” Kinoshita, harflerin pesinde ydonetmeni sokaklarda
gezdiriyor, dairesel kavsaklari cekebilmek icin sehri bastan basa
katediyor ve tanimadigi insanlarin eszamanli olarak ona metinler
fisiidamasini istiyor. Her zaman raslantinin pesinden gidiyor...
Cunkd, raslanti sizi baska tiirli hic gidemeyeceginiz yerlere ve
akil edemeyeceginiz dislincelere gotirdr.

Suchan Kinoshita is a Dutch artist with German/Japanese roots.
She is fascinated by not-understanding something and by letting
go of expectations. She says: "Understanding is overrated, we
better take not-understanding as a starting point to have a
relationship with the things around us.” She takes the filmmaker
along on a search for letters on streets, traverses the city in
search of traffic circles to film and gets different people to
simultaneously whisper texts to her. She is always guided by
chance, because chance brings you to places you otherwise
wouldn’t go and thoughts you otherwise wouldn’t have.



Kuzey Sudan ¢éllerinin ortasinda kiiciik bir kdy olan Abu Haraz'da
yillardir siire giden yasantinin dogal ritmi, Nil Nehri Gizerindeki
devasa baraj insaati ile son bulur. Bélge halkiyla uzun yillar
geciren yoénetmen, onlarin kendilerini bekleyen bu kaderi
degistirmek icin verdikleri sonucsuz miicadeleyi gézlemliyor.

Abu Haraz is a small village in the middle of the desert in North
Sudan. The construction of a huge dam on the Nile has interfered
with the age-old, natural rhythm of the lives of its residents. The
filmmakers have spent several years with them, observing their
vain attempts to turn back fate...

* Cinema Verite - Iran International Documentary Film Festival -
Best Full-Length Documentary, Cinema Verite - Iran Uluslararasi
Belgesel Film Festivali - En iyi Uzun Metrajli Belgesel

Abu Haraz

Polonya - Poland, 2013, 73’, Renkli - Color

Arapca; Tiirkce ve ingilizce altyazili / Arabic;
with Turkish and English subtitles

Yénetmen - Director:
Maciej J. Drygas

Goriintli Yonetmeni - Cinematography:
Andrzej Musiat

Kurgu - Editing:
RafatListopad

Miizik - Music:
Pawet Szymaiiski

Yapim - Production:
Drygas Production

iletisim - Contact:
katarzyna@kff.com.pl

Baslica Filmleri - Selected Films:

Violated Letters, 2011

Kiev from Dawn to Dusk, 2011

Moscow from Dawn Till Dusk, 2011

Hear Us All, 2008

A day in People’s Republic of Poland, 2005
State of weightlessness, 1994

Hear Me Cry, 1991
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Father and Son / Ojciec | Syn

Polonya- Poland, 2013, 54’, Renkli - Color

Lehce; Tiirkce ve ingilizce altyazili / Polish;

with Turkish and English subtitles

Yonetmen - Director:
Pawel Lozifiski

Goriintli Yonetmeni - Cinematography:

Pawel Lozifiski, Marcel Lozifiski

Kurgu - Editing:
Dorota Wardfiszkiewicz,
Przemystaw Chruiicielewski

Yapim - Production:
Lozifiski Production

iletisim - Contact:
katarzyna@kff.com.pl

Baslica Filmleri - Selected Films:
Father and Son on a Journey, 2013
Inventory, 2010

Chemo, 2009

Slawomir Mrozek Presents, 2007
A Woman from Ukraine, 2002

The Way It is, 1999

100 Years at the Cinema, 1995
Birthplace, 1992

Structure, 1989

-
.
“Baba ve Ogul”, cesur bir aile deneyini konu alir: iki yénetmen,
iki kamera ve bir yolculuk. Ortak bir soyadin yani sira tutku
duyduklar bir meslegi de paylasan iki ydnetmenin karsilikli
glicenmeler, imali gdndermeler tasiyan sozlerle ylklii karmasik
iliskisi... Marcel and Pawel Lozinski, bu son filmlerinde arabaya
atlayip, Avrupa’yi boylu boyunca kapsayan bir yolculuga cikarlar.
Baba Lozinski icin bu memleketine geri déniisi ifade ederken,
ogul Lozinski yolculuk sirasinda ortak gecmislerine yonelik
elestirel bir degerlendirme yapma firsati bulur. Yénetmenler,
baskalari hakkinda yaptiklari onlarca belgeselden sonra, bu
kez kamerayi kendilerine cevirir ve aralarindaki zorlu diyalogu
kameralarini kullanarak yakalamaya calisirlar. Filmin bu versiyonu
Pawel Lozinski’nin imzasini tasiyor.

A bold family experiment. Two film directors, two cameras, one
journey.They share a name, a profession which is their passion
and a strong and complicated bond, full of resentments and
implicit meanings. Two acclaimed documentary filmmakers,
Marcel and Pawet toziriski, go on a car journey across Europe.
For the father, it is a return to his birthplace, for the son, an
attempt at a critical review of their past together. After years of
making documentaries about others, they turned the cameras
toward themselves. Both are trying to capture this difficult
dialogue using the camera. This version is signed by Pawet
toziniski.



Belfast’ta sehrin peyzaji kontrolsiiz kapitalizm tarafindan hayret
verici bir sekilde yenilenmektedir ve bunun sonucunda John
Clancy, kitapevini kapatmak zorunda kalir. Dlikkansiz kalan

yasl kitapci, satiimamis binlerce kitap ve renkli karakterler
(televizyon yildizi olmayi hayal eden genc bir sarkici, iki kardes,
bir repci ve opera seven bir serseri) sigarasini, cayini ve edebiyat
tutkusunu paylasir. Sararmis kitaplar, hizla degisen bir toplumda
cildirmanin esigine gelen bir kiiltlriin ve fikrin; sairlerin, huzur
bozanlarin ve sira disi karakterlerin semboli olur.

In Belfast, urban landscape is being made over at a bewildering
rate by unfettered capitalism, and John Clancy is forced to give
up his bookstore as a consequence. Surrounded by thousands of
unsold books and a cast of colorful characters (a young singer
who dreams of TV stardom; a pair of brothers, one a rapper,

the other an opera-loving punk), the old bookseller without a
bookstore shares cigarettes, tea and his passion for literature.
Yellowing books become the symbol of a culture and a voice
driven to the brink: those of the poets, subversives and marginal
figures of a fast-changing society.

Belfast’in
Kitapcisi

Yénetmen - Director:

Goriintl Yonetmeni - Cinematography:
Kurgu - Editing:

Ses -Sound:

Miizik - Music:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

L8
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~

Ben Benim

Yonetmen - Director:

Goriintli Yonetmeni - Cinematography:

Kurgu - Editing:

Ses-Sound: Arapca “Ben benim” anlamina gelen film, dért Misirli kadini
kisisel tecrlbelerini paylasmaya davet ediyor. 2011 devriminin
hemen ardindan kendi i¢ dlnyalarina kafa yoran bu dért kadin,

Miizik- Music: kendi diinyalarini filme aliyor. Yasamlarinin bu safhasinda icinde
bulunduklari durum ve toplumda sira disi kalan diinya gorusleri
neden sirekli kendilerini tanimlama cabasinda olduklarini

Yapim- Production: anlatiyor. iclerinden gazeteci olani, devrimle birlikte neden

gazetecilige inancini yitirdigini séyliyor. Medyanin yalanlarindan

usanan kadin “gercegi baska bir yoldan anlatmak” amaciyla

tiyatro yénetmenligine bashyor. Bir digeri ise devrimin her seyi
mumkun kildigini anlatiyor. Ancak, bu kadinlarin dérdii de Misir
toplumu icinde olduklari gibi yasamanin zorluklarini hissediyor.

iletisim - Contact:

Baslica Filmler - Selected Films:
Petr Lom

The title means " am me” in Arabic, and the film invites four
young Egyptian women to share their personal experiences. In
the aftermath of the 2011 revolution, they reflect on their inner
worlds, often filming themselves. Their situation, phase of life and
offbeat worldviews mean they are constantly seeking to define
themselves. A journalist explains that the uprisings made her lose
faith in journalism. The power of the mendacious media was too
much for her, so she is now directing theater plays, “to reveal the
truth in other ways.” In contrast, another women believes that
the revolution has made anything possible. But all four of them
find it difficult to be themselves in Egyptian society.



. isvecli belgeselci
Stefan Jarl, birebir réportajlara dayandirdigi filminde giiniimiiz
bankacilik sistemi ile zitlasan ekonomi muhabirlerinin goériislerine
de yer veriyor. Genellikle muhafazakar gazetelerde calisan
muhabirler, giinlimiiz bankaciligini ve simdiki kapitalist sisteme
olan korii kériine inanci sert bir dille elestirirler.

Esitligin gerekliligine dair bir film, “Esik’

A film on the necessity of equality. Swedish documentary
filmmaker Stefan Jarl has made an interview movie, in which
also economy journalists from conservative newspaper harshly
criticize the banksystem of today and the thoughtless belief in
present capitalism as the peak of history.

Decency / Godheten

isveg - Sweden, 2013, 79’, Renkli - Color

ingilizce, isvec; Tiirkce ve ingilizce altyazili/
Swedish, English; with Turkish and English
subtitles

Yénetmen - Director:
Stefan Jarl

Goriintli Yonetmeni - Cinematography:
Joakim Jalin, Stefan Jarl, Ditte Lundberg

Kurgu - Editing:
Stefan Jarl, Joakim Jalin, Anette Lykke
Lundberg

Miizik - Music:
Adam Bryanbaum Wiltzie, Dustin O’ Halloran

Yapim - Production:
Stefan Jarl AB, Hallekis

iletisim - Contact:
stefanjarl@hotmail.com

Baslica Filmleri - Selected Films:

Underkastelsen, 2010

Flickan fran Auschwitz , 2005
Skoénheten skall radda varlden, 2000
Tiden har inget namn, 1989
Naturens hamnd, 1983

Musikfilmen, 1976

68
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Encounterwith a Lost Land / A
La Rencontre D’un Pays Perdu

Libnan-Lebanon, 2013, 62’, Renkli - Color

Fransizca; Tiirkce ve ingilizce altyazili /
France; Turkish and English subtitles

Yonetmen - Director:
Maryse Gargour

Goriintli Yonetmeni - Cinematography:
Luc Walpoth, Wassim Nohra, Hanna Abu
Saada

Kurgu - Editing:
Despina Kontargyri

Ses -Sound:

Bjorn Cornelius, Olivier Luce, Hatem Chayna

Miizik - Music:
Arsenolopoulos

Yapim - Production:
Maryse Gargour

iletisim - Contact:
julie.trouve@voila.fr

Baslica Filmleri - Selected Films:

Une palestinienne face a la Palestine, 1988
Jaffa la mienne, 1997

Loin de Falastin, 1998

Le Pays de Blanche, 2002

La terre parle arabe, 2007

Kudiis'te, Beytiillahim’in kiiciik kasabasi Yafa'da dogmus
Fransizlar... Aileleri 1920-30’lardan bu yana, yaklasik dért
kusaktir Filistin'de yasayan konsolos, doktor veya taninmis
tiiccarlardandi. Onlarin anlattigi hikayeler, bugtiniin Filistin“indeki
glinliik hayata ve dinamigine 1sik tutarken ayrica, Filistinde o
giinlerde yasananlarla ilgili ilk elden tanikliklar sunuyor ve bizleri
1950’ler ile sonrasina gétirlyor. Filmin bir baska 6zelligi ise
dénemin diplomatik yazismalarina, gazetelerine, kisisel veya
diplomatik anilara ve bugiine degin giin ylizi gérmemis gorsel
kayit arsivine dayaniyor olmasi.

They are French citizens, born in Jaffa, Bethléem, Jérusalem.
Their parents are consuls, surgeons, wellknown traders, living
in Palestine in the 20’s, 30s, for some since four generations.
Their stories reveal the everyday dynamics and life in Palestine
at these times. These observers and actors are also first hand
witnesses of the eventsthat are happening in Palestine at

this period and of Palestinian History and they lead us with
their stories to the 50’s and beyond. The film is based on
diplomatic archives, personal correspondences, newspapers,
consularcorrespondences, unpublished audiovisuals archives.



Hollandali her sekiz kadindan birinde gogls kanserine
rastlaniyor. Yani lilkedeki insanlarin pek cogunun, bu tehlikeli
hastaliga yakalanmis birini tanidiklarini séyleyebiliriz. Ingrid,
Vicky ve Sabrina zor ve aci dolu bir tedaviye baslarlar ve bu
hastaligin cirkin yiiziinii birden bire tekrar gésterebileceginin
farkindadirlar. “'‘Kéti Bir Riyada Uyanik’, kadinlarin ve
eslerinin teshis sonrasinda hayatlarinin kontrollinii yeniden ele
gecirmelerini kisisel ve samimi bir sekilde anlatiyor. Hayatlarini
nasil diizene sokacaklardir ve bu konuda onlara kim yardim
edecektir? Kendileri ve esleri belirsiz bir gelecegin korkusuyla
nasil basa ¢ikacaklardir?

One in eight Dutch women gets breast cancer, which means
that most people know someone who struggles with this life-
threatening disease. Ingrid, Vicky and Sabrina are working
towards recovery through tough and painful treatment, but are
acutely aware that the disease can rear its ugly head again
without warning. In a very personal and intimate way, “Awake in
a Bad Dream” shows how the women and their partners try to
regain control of their lives after the diagnosis. How do they pick
up the pieces, and who helps them do so? How do they and their
partners handle the fear of an uncertain future?

Awake in a Bad Dream/ Wakker
In Een Boze Droom

Hollanda -The Netherlands, 2013, 114, Renkli

- Color

Hollandaca; Tiirkce ve ingilizce altyazili /
Dutch; with Turkish and English subtitles

Yénetmen - Director:
Petra Lataster-Czisch, Peter Lataster

Goriintli Yonetmeni - Cinematography:
Peter Lataster

Kurgu - Editing:
Mario Steenbergen

Ses -Sound:
Gertjan Miedema

Yapim - Production:
Marty De Jong, Peter Lataster

iletisim - Contact:
laczisch@xs4all.nl

Baslica Filmleri - Selected Films:
Peter Lataster

We, 2012

Jerome Jerome, 2011

Not Without You, 2010

Fragile Happiness, 2001

Petra Lataster-Czisch

Wakker in een boze droom, 2013
If We Knew, 2007

Geluk is als glas, 2001

Verhalen van een rivier, 1994
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Masumlar

Yénetmen - Director:

Goriintli Yonetmeni - Cinematography:
Kurgu - Editing:

Ses -Sound:

Miizik - Music:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

2011 Aralik ayi, Kuzey italya'da bir kasaba. Geng bir adam her
aksam yaptig gibi isten eve doner. Arabasini park eder ve

on alti yasindaki kiz kardesi onu gézyaslari icinde karsilar. iki
genc Roman’in ona vahsice tecaviiz ettigini anlatir. Genc adam
saldirganlari bulmaya calisir ama bulamaz. Mahalle sakinleri

kiz icin bir dayanisma yiiriiylsi yaparlar. Tansiyon ylikselmeye
baslar...

December 2011, a town in Northern Italy. A young man returns
home from work, like every night. He parks his car and discovers
his 16-year-old sister in tears before their house. She says

that two young Romas have brutally raped her. The young man
runs out in search of the attackers but cannot find them. The
neighborhood residents organize a march of solidarity for the
girl. The tension begins to rise...



The Right to Kiss / Le droit au
baiser

Fransa - France, 2013, 52, Renkli - Color

Tiirkce, Fransizca, ingilizce; Tiirkce ve ingilizce
altyazil / Turkish, France, English; with
Turkish and Enlish subtitles

Yénetmen - Director:
Camille Ponsin

Goriintli Yonetmeni - Cinematography:
Camille Ponsin

Kurgu - Editing:
Gwénola Héaulme, Basile Belkhiri

R Ses -Sound:
“Oplisme Hakki”", Tirkiye'de cinsellik temasini tabulardan Camille Ponsin
uzak ve hicbir kilif altina saklamaya gerek duymadan ele aliyor.
Yénetmen bu temel, ama ve ikinci derecede kalabilen konu Yapim - Production:
cercevesinde Akdeniz havzasindaki kadinlarin cinselligi nasil Dominique Boutonnat, Hubert Caillard

yasadiklarini ve gencligin 6zgirlige susamishgini anlatiyor.
iletisim - Contact:
mobyrne@isfcinema.com
The Right to Kiss deals with the theme of sexuality in Turkey

without any veil or taboo. This essential and minor subject Baslica Filmleri - Selected Films:
reveals in front of the camera the fundamental question of the Bollywood Boulevard, 2010
female condition in the countries of the Mediterranean basin, Nankin’s Ladies , 2007

and the youth’s thirst for liberty. Engineers, Sherpas and cans, 2003

26
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Just Sound and Darkness

iran-lran, 2013,30’, Renkli - Color

Farsca; Tiirkce ve ingilizce altyazili / Persian;
with Turkish and English subtitles

Yonetmen - Director:
Nourollah Fattahi

Goriintli Yonetmeni - Cinematography:
Shakhedan Osmani

Kurgu - Editing:
Nourollah Fattahi

Ses -Sound:
Erfan Mahdavi

Yapim - Production:
Fathollah Amiri

iletisim - Contact:
povfatahi@yahoo.com

“Sadece Ses ve Karanlik””, iran - Irak savasinda Kiirdistan
sinirinda topraga gémilen mayinlarla ilgili bir film. Savasin
Uzerinden 25 yil gecse de mayinlar halé orda topraga gémiilu
olarak duruyor ve her yil pek cok insanin élimiine yaralanmasina
neden oluyor. Film, ayrica bolgede yasayan insanlarin ve onlara
eslik eden hayvanlarin hayatlarindan enstantaneler de iceriyor.

Just Sound and Darknessis dramatic doucumentary about the
mines which are planted in the border of Kurdistan during the
war between in Iran and Iraq. They still remain 25 years afterthe
war and are killing many people every year. The film also talks
about the daily life of the people and animals of the region.



Scheherazade’s Diary

Liibnan - Lebanon, 2013, 80’, Renkli - Color

Arapca; Tiirkce ve ingilizce altyazili / Arabic;

%‘5 -4
F. %
Yénetmen ve terapist Zeina Daccache’nin Baabda Cezaevi'nde
2012 yilinda 10 ay boyunca stirdiirdiigi terapi/tiyatro projesi
sirasinda ve bunun sonrasinda cektigi bu carpici ve trajikomik
belgesel, “Sehrazad Baabda'da” adli benzersiz oyunu sahneleyen
mahk@m kadinlarin, kendilerine baski uygulayan koca bir
topluma karsi tiyatro yoluyla nasil meydan okuduklarini anlatiyor.
Bu sanat yolculugu sirasinda hapishanedeki séziimona “koca
katili”’, “'zinaci’” ve “uyusturucu tacirleri”nin agzindan aile ici
siddet, travmalarla dolu ¢ocukluk, basarisiz evlilik ve umutsuz
romantizm &ykdileri dinliyoruz.

The women inmates of Lebanon’s Baabda Prison mine the depths
of personal experience and confront patriarchy as they prepare
and present the first theatre performance staged inside an

Arab women'’s prison. Filmed during and after the ten-month
drama therapy/theatre project set up in 2012 in Baabda prison
by drama therapist and director Zeina Daccache, this gripping
and tragicomic documentary features the women inmates

who, through their unprecedented theatre initiative entitled
“Scheherazade in Baabda”, challenge societies that oppress
women. In the course of their artistic journey, these "murderers
of husbands, adulterers and drug felons” reveal stories of
domestic violence, traumatic childhood, failed marriage, forlorn
romance and deprivation of motherhood that become the
narratives of this self-revelatory film, with flamenco dance to
boot.

with Turkish and English subtitles

Yénetmen - Director:
Zeina Daccache

Goriintli Yonetmeni - Cinematography:
Jocelyne Abi Gebrayel

Kurgu - Editing:
Michele Tyan

Ses -Sound:
Raéd Younan

Miizik - Music:
Khaled Mouzanar

Yapim - Production:
Catharsis-Lebanese Center for Drama
Therapy (LCDT)

iletisim - Contact:
zeina@catharsislcdt.org

Baslica Filmleri - Selected Films:
12 Angry Lebanese, 2009

G6
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Sugar on the Side / Sokar Barra

Misir - Egypt, 2014, 77°, Renkli - Color

Arapca; Tiirkce ve ingilizce altyazili / Arabic;
with Turkish and English subtitles

Yonetmen - Director:
Basel Ramsis

Goriintli Yonetmeni - Cinematography:
Basel Ramsis

Kurgu - Editing:
Florencia Handler, Jose Recuenco

Ses -Sound:

Nacho Cobos 2013 yazi, Misir. Bir politik rejim ¢okiip digeri gelirken, Kahire'nin

guineybatisindaki, Giza'nin bir kéyiinde, Nehmedo, Hanan ve
diger kadinlar gecici evlilikler yaparak durumlarini diizeltme

Yapim - Production:
hayali ile aclik, ayrimcilik ve siddet arasinda gidip gelmekteler.

Dayra Arts S.L., Basel Ramsis

iletisim - Contact:
basel@dayraarts.com

Egypt, summer 2013. As a political regime falls and another rises,
Nehmedo, Hanan, and many other women, float between the
dream of bettering their situation through temporary marriages
with Gulf men, and everyday life of poverty, discrimination and
violence, in a village in Giza, southwest of Cairo.




Trans X Istanbul

Turkiye, Almanya - Turkey, Germany, 2014,
110°, Renkli - Color

Tirkce; ingilizce altyazili / Turkish; with
English subtitles

Yénetmen - Director:
Maria Binder

Goriintli Yonetmeni - Cinematography:
Miriam Tréscher, Stefan Runge, Maria Binder

Kurgu - Editing:

Till Ufer
Ses -Sound:
Binlerce trans kadin Tiirkiye'nin biyiik sehirlerinde yasamakta Erik Mischijew- Out of Silence
ve 2009 yilindan bu yana translara yonelik cinayetlerde gozle
gorilur bir artis gézlemlenmektedir. Trans bireylere yonelik Anlatici- Narrator:
nefret suclari sorusturulsa bile zanhlar genellikle yarginin onlari Megan Gay, Tanya Erartsin
serbest birakacagi algisina itimat etmektedir. Ebru, istanbul'da
yasayan bir trans kadin ve arkadaslarinin yerlerinden edilmeleri Miizik - Music:
ve éldiriilmelerine karsi savasiyor. Ebru, emekli bir Alman Claudia Fierke, Sabine Ercklentz, Sinem
hemsire olan Margarethe’la tanisir (Filmin yénetmeni Maria Altan-OLIVINN

Binder’in annesi) ve onunla birlikte translar i¢in bir emekliler evi
kurarlar. istanbul'daki kentsel déniisiim ve Gezi Park direnisi
dénemi de film icinde islenen 6nemli noktalardan bazilari.

Yapim - Production:
Maria Binder-Cornix Film

iletisim - Contact:
Thousands of trans women live in big cities of Turkey and there js ~ Maria.binder@berlin.de
an increase in number of murders directed towards transsexuals
since 2009. Even though the hate crimes against transsexuals are
investigated, the suspects know that the courts will release them.
Ebru is a transsexual living in [stanbul and she fights against
displacement and murder of her friends. Ebru meets the 85
year old mother of the director who is a retired nurse and
they put together a place for retired transsexuals. The urban
transformation and Gezi Park resistance are other important
subjects depicted in the film.
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Malik Bendjelloul
(1977 - 2014)




1970’lerin basinda, Sixto Rodriguez olumlu tepkiler alan, ama az
satan iki alblime sahip Detroitli bir folk sarkicisiydi. Korkunc bir
sekilde 6ldiigli dedikodusuyla birlikte karanliga gémiildii. Ama
sans eseri albiimunin korsan kopyasi Gliney Afrika’ya ulasti ve
orada Rodriguez’in miizigi olaganiistl bir basari yakaladi. Irkcilik
rejimi ile baski altina alinmis bir iilkede, bu mizisyenin diizen
karsiti mesajlari insanlari derinden etkilmisti. Yillar sonra onun
iki Gliney Afrikali hayrani, sarkicinin sir dolu 6liimiini ve albiim
satislarindan elde edilen gelirin nereye gittigini arastirmaya karar
verdi. Umudun, ilhamin ve miizigin yanki uyandiran giicii lzerine
gliclu bir hikaye...

In the early 1970s, Sixto Rodriguez was a Detroit folksinger

who had only two well received but non-selling albums. He
faded away into obscurity among rumors of a gruesome death.
However, as fate would have it, a bootleg copy of his record
made its way to South Africa, where his music became a
phenomenal success. In a country suppressed by apartheid,
his antiestablishment message connected with the people.

Two South African fans decide to look into the mystery of how
Rodriguez died and what happened to all of the profits from his
album sales. It is a story of hope, inspiration and the resonating
power of music.

Best Feature Documentary, Academy Awards 2013
Best Documentary Film, BAFTA Film Award, 2013

Searching for Sugar Man

isvec, ingiltere - Sweden, UK, 2012, 87,
Renkli - Color

ingilizce; Turkce altyazili / English; with
Turkish subtitles

Yénetmen - Director:
Malik Bendjelloul

Goriintli Yonetmeni - Cinematography:
Camilla Skagerstrém

Kurgu - Editing:
Malik Bendjelloul

Ses -Sound:
Per Nystrém , Fredrik Jonséater , Linda Dalin

Miizik - Music:
Malik Bendjelloul, Rodriguez

Yapim - Production:
Ida Svenonius, Fredrik Zander

iletisim - Contact:
info@birfilm.com

World Cinema Audience Award - Documentary - Sundance Film Festival, 2012

Best Documentary - British Academy of Film and Television Arts, 2012
Best Documentary - National Board of Review, 2012
Best Documentary Screenplay -Writers Guild of America, 2012

Best Documentary - Academy of Motion Picture Arts and Sciences, 2012

LoL



Peter Lie€hti
'L £(1951—20 )

IND




Avcilar kisin ortasinda ormanin uzak bir kdsesinde bir cocugun
ve kirk yasindaki bir adamin donmus cesedini bulurlar. Defterine
kaydettigi detayli notlar sayesinde adamin aclik cekerek

intihar ettigini 6greniriz. Hayata tutunmakla ilgili bir sinema
manifestosu: Yasamdan radikal bir vazgecis bicimi. Adam,
bacaklarinin arasinda bulunan sayfalara butin duygularini,
cektigi acilari ve brandadan yapilmis barinaginda gecirdigi son
glinlerini kaydetmistir.

At the heart of winter, the hunters in a remote area of forest
find the frozen body of a child with a man of forty years old.
With detailed notes he had noted in his notebook, we learn that
the man committed suicide last summer by letting them die of
hunger. A cinematic manifesto for grabbing life - raised by a
radical renunciation of life. On these pages found between his
legs, the man had recorded all the sensations and pain he felt
and how he spent his last days spent alone in the shelter of a
tarpaulin.

The Sound of Insects - Record
of a Mummy

isvicre - Switzerland, 2009, 87’, Renkli - Color
ingilizce; Tiirkce altyazili / English; with
Turkish subtitle

Yénetmen - Director:
Peter Liechti

Goriintli Yonetmeni - Cinematography:
Matthias Kalin, Peter Liechti

Kurgu - Editing:
Tania Stocklin

Ses -Sound:
Balthasar Jucker

Miizik - Music:
Christoph Homberger, Norbert Méslang,
Martin Schiitz

Yapim - Production:
Peter Liechti, Franziska Reck

iletisim - Contact:
gsponer@peterliechti.ch

Baslica Filmleri - Selected Films:
Vaters Garten - Die Liebe meiner Eltern, 2013
Namibia Crossings, 2004

col






Edificio Master

Yénetmen - Director:
Goriintl Yonetmeni - Cinematography:

Kurgu - Editing:

Ses -Sound:
Eduardo Coutinho ve ekibi bir hafta boyunca Copacabana’da
blyiik bir binada yasayan 27 kisiyle gérustr. Apartmanda
yasayanlarin arasinda bir gazetedeki es bulma ilanlari araciligiyla ~ Yapim - Production:
tanisan orta yasl bir cift, kiz kardesi ve kiziyla yasayan bir
telekiz, emekli bir oyuncu, eski bir futbolcu ve her gece
riiyasinda gordiigli tvey babasinin gercek babasi oldugundan .
sliphelenen bir temizlik gérevlisi de vardir. Belgesel biiyiik lletisim - Contact:
sehirdeki 6zel yasamlara odaklanirken, apartmanlarin insanlarin
bireyselliklerinin son kalesi oldugundan hareketle ayni yerde, hep
beraber yasamanin bir topluluk olusturmaya yetmeyeceginin de
altini giziyor.

Baslica Filmleri - Selected Films:

For one week, Eduardo Coutinho and his team talked to 27
residents in an enormous building in Copacabana. Amongst these
are a middle-aged couple who met through the classified ads in
a newspaper, a call-girl who keeps her daughter and her sister,
a retired actor, an ex-football player, and a janitor who suspects
that his adopted father, whom he dreams about every night, is
his real father. The subject of this documentary is private life

in the big city, apartments as a last stronghold of individuality,
in addition to emphasizing the fact that to live together in one
and the same place does not ensure that a community will be
formed.

Cinema Brazil Biiyiik Odiil, En iyi Belgesel / Cinema Brazil Grand
Prize, Best Documentary, 2002

Cinema Brazil Biiyiik Odil, En lyi Yonetmen / Cinema Brazil Grand
Prize, Best Documentary, 2002

Havana Film Festivali, Ozel Mansiyon, En iyi Belgesel / Havana Film
Festival, Special Mention, Best Documentary 2003

S0l



Alain Resnais
(1922 - 2014)




“Gece ve Sis’”’ gecmisle su an arasinda gidip gelen; hem siyah
beyaz, hem de renkli cekimlerden olusan bir belgeseldir. ilk
bélimde Michel Bouqget Nazi ideolojisinin ylkselisini anlatirken
Auschwitz’ten kalanlar gosterilir. Film Schutzstaffel’in yasami
ve kamplarda aclik ceken mahk{mlarin baslarina gelenlerin
karsilastiriimasi ile devam eder. Daha sonra Bouquet kaderine
terk edilmis tutuklulara uygulanan sadizme, iskencelere, bilimsel
ve tibbi ‘deneylere’, infazlara ve fuhusa deginir. Ardindan

gaz odalarinin ve ceset yiginlarinin tasvir edildigi siyah beyaz
sahneler gelir. Son bélimde ulkenin kurtulusu, kamplardaki
dehsetin ortaya cikmasi ve sorumlularin kim oldugunun
sorgulanisi anlatilir.

“Night and Fog” is a documentary that alternates between
past and present and features both black and white and color
footage. The first part of Night and Fog shows remnants of
Auschwitz while the narrator Michel Bouquet describes the
rise of Nazi ideology. The film continues with comparisons of
the life of the Schutzstaffel to the starving prisoners in the
camps. Bouquet then addresses the sadism inflicted upon the
doomed inmates, including torture, scientific and medical
‘experiments’, executions, and prostitution. The next subject is
shown completely in black and white and depicts images of gas
chambers and piles of bodies. The final topic of the film depicts
the liberation of the country, the discovery of the horror of the
camps, and the questioning of who was responsible for them.

Gece ve Sis

Yénetmen - Director:

Gorinti Yonetmeni - Cinematography:

Kurgu - Editing:

Ses -Sound:

Miizik - Music:

Yapim - Production:

iletisim - Contact:

Baslica Filmleri - Selected Films:

Lol



Michael Glawogger
(1959 - 2014)




Workingman’s Death

Avusturya, Almanya - Austria, Germany,
2005, 122, Renkli - Color

Pushto, Yoruba, Almanca; Tiirkge ve ingilizce
altyazili / Pushto, Yoruba, German; with
Turkish and English subtitles

Agir el isciligi ortadan mi kayboluyor yoksa gériinmez mi

oluyor? 21. yilizyllda onu nerede bulabilirizz “iscinin Olimi”
Ukrayna’nin yasadisi madenlerinde bir kahramanin izini takip
ediyor, Endonezya’daki silfir iscileri arasinda bir hayaleti ortaya
cikariyor, Nijerya'daki bir kesimevinde aslanlarla yiiz ylze geliyor,
Pakistan’da devasa bir benzin tankerini parcalayan kardeslerin
arasina daliyor ve Cin’de parlak bir gelecek umudu icindeki celik
iscilerine katiliyor.

Is heavy manual labor disappearing or is it just becoming
invisible? Where can we still find it in the 21st century?
Workingman'’s Death follows the trail of the hero in the illegal
mines of the Ukraine, sniffs out ghost among the sulfur workers in
Indonesia, finds itself face to face with lions at a slaughterhouse
in Nigeria, mingles with brothers as they cut a huge oil tanker into
pieces in Pakistan, and joins Chinese steel workers in hoping for
a glorious future.

Yénetmen - Director:
Michael Glawogger

Goriintli Yonetmeni - Cinematography:
Wolfgang Thaler

Kurgu - Editing:
llse Buchelt

Ses -Sound:
Paul Oberle, Ekkehart Baumung

Yapim - Production:
Pepo Wirthensohn

iletisim - Contact:
pthiltges@icloud.com

Baslica Filmleri - Selected Films:

60 Seconds of Solitude in Year Zero, 2011
Whores’ Glory, 2011

Slumming, 2006

Workingman’s Death, 2005
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Peter Wintonick
* (1953 - 2103)




PilgriIMAGE

Kanada - Canada, 2008, 82’, Renkli - Color

ingilizce; Tiirkce ve ingilizce altyazili / English;
Turkish and English subtitles

Filmler hakkindaki bu yol filminde emektar film yapimcisi
Peter Wintonick ile dijital medyayla ilgilenen yirmi yasindaki
kizi Mira, diinyayi dolasmaya cikarlar. Bu, onlari sinema tarihi
ve kitle iletisim araclari icinde bir yolculuga da géturir ve
nesiller boyunca sanatcilarin filmlerini, gériintilerini, seslerini
ve medyalarini yapmak icin kullandiklari gériisleri sorgularlar.
“PilgrIMAGE”, italya'da Fellini’nin mahallesinden, Leni
Riefenstahl’in ““Triumph of the Will”’i ¢cektigi Nuremberg’e,
Chaplin’in mezarindan Jean-Luc Godard’in isvigre'deki
koyline, Viyana'daki blog teorisyenlerinden Viyana Bienali’ndeki
medya sanatcilarina kadar cagdas ve tarihi sinema alanlarini,
kisisel ylizlesmeler ve sinema dersleri ile eglenceli bir sekilde
bulusturuyor.

In this road movie about movies, veteran documentary filmmaker
Peter Wintonick takes a film-trip across the world with Mira,

his 20-year-old media-making daughter. They make a journey
through film history and media’s future, questioning how different
generations view, use or make their own film, images, sound

and media. From Fellini’s hometown in Italy to Nuremberg where
Leni Riefenstahl shot Triumph of the Will; from Chaplin’s grave

to Jean-Luc Godard'’s Swiss village; from blogging theorists in
Vienna to next media artists at the Venice Biennale, PilgrIMAGE
playfully mixes contemporary and historical cinematic sites with
personal encounters and film-life lessons.

Yoénetmen - Director:
Peter Wintonick, Mira Burt-Wintonick

Goriintli Yonetmeni - Cinematography:
Peter Wintonick, Mira Burt-Wintonick

Kurgu - Editing:
Catherine Legault

Ses -Sound:
Peter Wintonick, Mira Burt-Wintonick

Miizik - Music:
Florencia Di Concilio

Yapim - Production:
Peter Wintonick, Francis Miquet

iletisim - Contact:
fmiquet@necessaryillusions.ca

Baslica Filmleri - Selected Films:

Seeing is Believing: Handicams, Human Rights
and the News, 2002

Cinéma Vérité: Defining the Moment, 2000
Manufacturing Consent: Noam Chomsky and
the Media, 1992
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Iscinin Oliimii

Workingman’s Death

Avusturya, Almanya - Austria, Germany,
2005, 122°, Renkli - Color

Almanca; Tiirkce ve ingilizce altyazili / Pushto,
Yoruba, German; with Turkish and English
subtitles

Yonetmen - Director:
Michael Glawogger

Goriintl Yonetmeni - Cinematography:
Wolfgang Thaler

Kurgu - Editing:
llse Buchelt

Ses -Sound:
Paul Oberle, Ekkehart Baumung

Yapim - Production:
Pepo Wirthensohn

iletisim - Contact:
pthiltges@icloud.com

Baslica Filmleri - Selected Films:

60 Seconds of Solitude in Year Zero, 2011
Whores” Glory, 2011

Slumming, 2006

Workingman’s Death, 2005

Agir el isciligi ortadan mi kayboluyor yoksa gériinmez mi

oluyor? 21. yiizyllda onu nerede bulabiliriz2 “iscinin Olumii”
Ukrayna’nin yasadisi madenlerinde bir kahramanin izini takip
ediyor, Endonezya’daki stlfir iscileri arasinda bir hayaleti ortaya
cikariyor, Nijerya'daki bir kesimevinde aslanlarla ylz yiize geliyor,
Pakistan'da devasa bir benzin tankerini parcalayan kardeslerin
arasina daliyor ve Cin'de parlak bir gelecek umudu icindeki celik
iscilerine katiliyor.

Is heavy manual labor disappearing or is it just becoming
invisible? Where can we still find it in the 21st century?
Workingman’s Death follows the trail of the hero in the illegal
mines of the Ukraine, sniffs out ghost among the sulfur workers in
Indonesia, finds itself face to face with lions at a slaughterhouse
in Nigeria, mingles with brothers as they cut a huge oil tanker into
pieces in Pakistan, and joins Chinese steel workers in hoping for
a glorious future.



Kuzeydogu ingiltere’deki talihsiz kémiir madencilerinin dykiisii
s6zsliz olarak tasvir ediliyor. Filmde maden ocaginda calismanin
zorluklari, isci haklari icin savasan sendikalarin roli, gittikce
artan makinelesme ve Durham’da, her yil gerceklestirilen
Madencilik Galasi da anlatiliyor. Filme, kisa bir siire 6nce,
ingiliz Film Enstitiisii ve BBC arsivlerinde bulunan, ingiliz maden
endustrisinin sonunu getirmis olan 1984’teki kitlesel grevlerin
goriintileri de eklenmis.

The story of the ill-fated, coal-mining communities in Northeast
England is told entirely without words as it depicts the hardship
of pit work, the role of trade unions in organizing and fighting for
workers’ rights, the years of increased mechanization, and the
annual Miners” Gala in Durham. The massive strikes in 1984 that
sounded the death knell for the British mining industry are also
included in rediscovered footage from various archives, including
the British Film Institute and the BBC.

!Vladenci
llahileri

Workingman’s Death The
Miners’ Hymns

ingiltere - UK, 2011, 52, Renkli - Color, Siyah

Beyaz - Black & White

ingilizce; Tiirkge altyazili / English; with
Turkish subtitles

Yénetmen - Director:
Bill Morrison

Ses -Sound:
Peter Albrechtsen, Jacques Pedersen

Miizik - Music:
Joéhann Jéhannsson

Yapim - Production:
Forma

iletisim - Contact:
info@billmorrisonfilm.com

Baslica Filmleri - Selected Films:
The Great Flood, 2013

Just Ancient Loops, 2012
Dystopia, 2008

How to Pray, 2006

Light is Calling, 2004

Decasia, 2002

{1



16

Seytan Madeni

The Devil’s Miner

ABD, Almanya - USA, Germany, 2005, 82°,
Renkli - Color

ispanyolca; Tiirkce ve ingilizce / Spanish; with

Turkish and English subtitles

Yonetmen - Director:
Kief Davidson, Richard Ladkani

Goriintl Yonetmeni - Cinematography:
Richard Ladkani

Kurgu - Editing:
Kief Davidson

Ses -Sound:
Tobias Corts, David Glaser, Andreas Rudroff ,
Oliver Vorderbruegge

Miizik - Music:
Andrés Sanchez

Yapim - Production:
Kief Davidson, Richard Ladkani

iletisim - Contact:
h.horner@docandfilm.com

Baslica Filmleri - Selected Films:

Kief Davidson

Beyond the Brick: A LEGO Brickumentary,
2014

Emergency, 2012

Kassim the Dream, 2008

Minor Details, 1998

“Seytan Madeni”, icinde 1545 yilindan bu yana, sekiz milyon
iscinin can verdigi Cerro Rico'daki giimlis madenlerinde calisan
Bolivyali iki kardesi anlatmaktadir. Daglarda calisirken tanriyla
baglarini koparan dini biitlin Katolik madencilerin diinyasini
onlarin gézlerinden izleriz. Madenlerin, onlarin zenginliklerini
hem koruyan hem de yikan El Tio’'nun 6zel bdlgesi oldugu, eski
bir inanctir. Her madenin kendi boynuzlu iblis heykeli vardir ve
fakirlikten kurtulmanin tek yolu budur.

The Devil’s Miner follows two brothers as they work in the Bolivian
silver mines of Cerro Rico, in which over eight million workers
have perished, since 1545. Through their eyes we encounter

the world of devout Catholic miners who sever their ties with
God upon entering the mountain. It is an ancient belief that

the mines are the exclusive province of El Tio, the devil, who is
both protector and destroyer. Each mine has its own statue of
the horned demon who guards the mines riches, and is the only
route out of poverty.
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YONETMENLE BULUSMA

ALESSANDRA CELESSIA:
KURMACA iLE BELGESEL
ARASINDAKI INCE CizGi

AN ENCOUNTER WITH FILMMAKER

ALESSANDRA CELESSIA:
THE FINE LINE BETWEEN

FICTION AND DOCUMENTARY

Tarih: 8 Haziran 2014 Pazar, 16:00
Yer: SALT Galata

“Yaptigim filmlerde kendimi, gercegi
belgeleme ile onu yorumlama arasindaki
ince cizgide gezinirken buluyorum. Tiyatro
kékenliyim; tiyatro okulunda egitim aldim

ve 20 yilimi glindelik duygulari -sahnenin
gerektirdigi tersyliz etme yontemiyle-
sahneye uyarlamakla gecirdim. Tiyatro
kariyerimin ortalarinda bir yerde belgesel
yapmaya basladigimda, gérduiklerimi
aktarmak icin yeni bir yol bulmaliydim,
filmlere ydneldim ve bunun sadece gercekleri
kaydetmekten ibaret olmadigini gérdiim. Bu,
muhtemelen daha cok bir hikayeyi ilk defa
goérdugimde hissettiklerimle alakali bir sey.
Yani isimde butin bu yillar boyunca yaptigim
arastirmalar, bazi insanlarin “belgesel” ve
“kurmaca” olarak adlandirdigi iki seviye
arasindaki dengeyi kurmak tizerineydi. ik
filmimden son filmime, daha az gercekgi
ancak dogrulugundan bir sey kaybetmeyen
bir ydne dogru acik bir ilerleme var. Bu her
zaman aradigim ince bir cizgi. Onu bazen
buluyorum, bazen kaybediyorum, bazen de
ipi cok sert cekiyorum ve dusliyorum. Bir
tel Uzerindeki ip cambazi gibi strekli gelisen
ve beni acik bir tarif olmadan terk eden bir
denge arilyorum. Bu sunumda sorularimi ve
yaptigim arastirmayi filmlerimden kesitlerle
birlikte sizlerle paylasacagim. Bu arada,
sonunda 6grendim ki gercek her zaman
kazaniyor; gercekligin herhangi bir hayalden
daha glicli oldugunu dustiniyorum. Ama onu
ekrana gercek yasamdaki kadar guicli bir
bicimde yansitabilmek icin belirli élctide bir
hayal glictine ihtiyac var.”

Date: 8 June 2014 Sunday, 16:00
Place: SALT Galata

In my work | find myself walking a fine

line between documenting truth and
reinterpreting truth. | come from theatre,

I trained in a theatrical school and | spent

20 years translating on stage everyday
emotions, with the necessary transposition
that the stage demands. So when halfway
through my theatre career | started making
documentaries | had to find a new way to
transpose what | saw and felt into film and
that this was not just about recording the
facts. Itis probably more about the emotions
that | felt when I first had a glimpse of a

story. So all the research in my work during
these years has been how to juggle between
two levels, what some people might call
“documentary” and “fiction”. From my first
film to the last there is a clear progression
towards something that is less realistic, but
not less true. That’s the fine line that | am
looking for, sometimes | find it, sometime |
lose it, sometimes | pull to hard on the rope...
and | fall. Like on a wire pour tightrope walker
I am constantly looking for a balance that
constantly evolves leaving me without a clear
recipes. During this presentation | am going
to share with you my questions and my search
with some extracts from my films. By the way, |
think in the end | found out that reality always
wins, reality is stronger than any imagination,
but to let her become as powerful as itis

in real life on the screen it needs a certain
degree of imagination....



ACIK TARTISMA
GECIiS SURECINDE
SURIYE SINEMASI

Tarih: 8 Haziran 2014 Pazar, 13:00
Yer: SALT Galata

Katilimcilar: Ziad Kalthoum (Yonetmen),
Nidal Hasan (Yonetmen), Khaled Abdulwahed
(Yonetmen).

Kolaylastirici: Omar Berakdar (Hamis Suriye
Kaltar Evi)

2011 yihinda baslayan Suriye devrimi,
Uretilen bagimsiz Suriye filmlerinin sayisinda
gorulen bir patlama ile sinema alaninda

da bir devrim baslatti. Suriye filmlerinin
Cannes ve Sundance Film Festivalleri'ne
katilimiyla bu filmlerin kalitesi de dikkat
cekti. Bu oturumda, Suriye’de 6zellikle
Hafiz Asad ve oglu Basar Asad’in otoriter
yénetimleri altinda Suriyeli sinemacilarin
karsilastiklari zorluklari ve devrimle birlikte
ortaya cikan yaratici yeni sinemayr mimkiin
kilan sebepleri tartisacagiz. Devrim 6ncesi
Suriye’de sinemacilar kisitlamalara ve
tabulara maruz kalirken, film yapabilmenin
tek yolu temel sorunlari vurgulamaktan
kacinarak rejimle isbirligi yapmak idi.

Buna ragmen, devrim baslamadan 6nceki
senelerde, bagimsiz sinemacilar Suriye
toplumunun distopik dogasini vurgulamak
icin, bu klostrofobik ortamla basa cikmanin
yéntemlerini gelistirmeye baslamislardi.
Ancak bu sinemacilarin filmleri rejim
tarafindan yasaklaniyordu. Buglinin belirsiz
ortaminda yénetmenlerin karsilastiklari
yeni zorluklar ve bu zorluklarin sinema
tercihlerini nasil etkiledigi de tartismada
odaklanacagimiz konular arasinda.

OPEN DISCUSSION
SYRIAN FILMMAKING IN
TRANSITION

Date: 8 June 2014 Sunday, 13:00
Place: SALT Galata

Participants: Ziad Kalthoum (Director),
Nidal Hasan (Director), Khaled Abdulwahed
(Director).

Moderator: Omar Berakdar (Hamisch Syrian
Cultural House)

The beginning of the Syrian revolution in 2011
also unleashed a cinematic revolution, with
an explosion in the number of independent
Syrian films produced. The quality of this
production has also attracted attention,
with Syrian films being featured in Cannes
and Sundance Film Festivals this year. The
discussion will hinge around the reasons

for this creative renewal by charting the
challenges faced by Syrian filmmakers since
the beginnings of the cinema in Syria and
particularly during the despotic rule of Hafez
el Assad and his son Bashar. Filmmakers
were subject to restrictions and wide-ranging
taboos, so the only possible production

was that which colluded with the regime by
avoiding core issues. In the years preceding
the revolution, however, independent
filmmakers were already developing
strategies to cope in this claustrophobic
environment in order to highlight the
dystopian nature of Syrian society but

their films were banned. The discussion will
also focus on the new challenges faced by
directors in today’s uncertain context, and
how this affects their cinematic choices.

¥4}
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DURUM CALISMASI

PAWEL LOZINSKI:

“BABA VE OGUL”

Tarih: 10 Haziran 2014 Sali, 16:00
Yer: SALT Galata

Baba ve ogul, ikisi de belgeselci olan Marcel
ve Pawel Lozinski. Kendi iliskileri Gzerine

bir film yapmak tizere ortak bir yolculuga
cikarlar, fakat sonunda ayni yolculuk tizerine
farkh kurgulanmis iki belgesel cikar ortaya.
Yolda ve kurgu odasinda neler yasandi¢ Ortak
bir film yerine neden kendi versiyonlarini
yapmaya karar verdiler? Bu benzersiz
deneyime dair ‘vaka incelemesi’'nde,
hikayenin ogul tarafindaki versiyonunu
dinleyecegiz.

“Cesur bir aile deneyi. iki ydnetmen, iki
kamera ve bir yolculuk. Baskalarinin hayatlari
hakkinda belgesel cektikleri onca yilin
ardindan kameralarini kendilerine ceviriyorlar.

Babam ve ben eski bir karavanla Avrupa
boyunca strecek bir yolculuk planladik.
Babamin yirmi tc yil 6nce illegal olarak,
annesinin kullerini Jardin du Luxembourg’a
doktiugl Paris’e dogru yola ciktik.
Yolculugumuz iki hafta strecek. Ben
direksiyondayim ve babam yanimda oturuyor.
Meslektasiz. Ikimiz de belgesel ydnetmeniyiz
ve hazir yola cikmisken bir film cekecegiz.

Dogal glzelliklerin arasindan gecerken, kamp
yerlerinde ve benzin istasyonlarinda nadiren
mola veriyoruz. Karavan artik yasadigimiz

yer. Babam kanepede yattigi icin bana ranza
kaldi. Her sabah kahvaltinin ardindan yola
koyuluyoruz. Tanimadigimiz insanlari dikizleyip
6nemli énemsiz her konuda atip tutuyoruz.

Yanimizda iki kamera var. Kosullari esitlemek
icin ikimiz de kendi kameramizi getirdik. Hem
yénetmen, hem de ana karakterler olarak
sartlarimiz esit ve birbirimize istedigimiz her

soruyu sorabilecegimiz yoninde anlastik.
Birbirimiz hakkinda bir film yapiyoruz. Baba-
ogul iliskisi konusunda, iki karakterli bir film...
Ailenin diger Uyeleri sadece hikayelerle,
fotograflarla ve 8mm arsiv filmleriyle
anlatilacak. Baba 70, ogul 44 yasinda. Aile
gecmisimizdeki zor yillar, babamin bosanmasi
gibi, daha 6nce hic deginmedigimiz konularda
konusuyoruz. Bu yolculuk, yillarca stren
gergin iliskilerin ardindan, birbirimizi daha
yakindan tanimak icin bir bahane oldu. Komik
anlar, duygusal anlarla ic ice geciyor. Bazl
sohbetlerimiz karsilikl anlayis cercevesinde
gerceklesirken, bazilari anlamsiz agiz
dalaslarina dénlsecek. Ama tim bunlardan,
olumlu bir sonuc elde edilecek. Eski bir
taktik olarak, darginliklarin ortaya dékilmesi,
iliskimizin de “‘temizlenmesine’ yarayacak.
Birbirimizi yeniden biraz daha iyi anlamaya
baslayacagiz.

Sinemasal ve psikolojik bu deneyimizi
‘psikovan’ olarak adlandirdik. Elimizdeki
olanaklarin farkindayiz ve durum bilincli
karakterler olmamizi sagliyor. Duygularin en
yogun yasandigl anlarda bile gérintllerin net
ve Isiklandirmanin iyi olmasini sagladik. Son
kurguda de ayni fikirde olmayi basarabilecek
miyiz acaba?

Bu yol filminin, sorunlu aile iliskileri hakkinda
evrensel bir calisma olmasi kuvvetle
muhtemel.”

Pawel Lozinski



CASE STUDY

PAWEL LOZINSKI:

“"FATHER AND SON”

Date: 10 June 2014 Tuesday, 16:00
Place: SALT Galata

The documentary filmmakers Marcel and
Pawel Lozinski are father and son. They went
on atrip together in order to make a film and
they ended up making two differently edited
documentaries of the same journey. What
has happened on roads and in the editing
room? Why have they decided to make their
own versions but not one common film? In the
‘case study”about this unique experience,
we’ll hear the son’s side of the story.

“A bold family experiment. Two film directors,
two cameras, one journey. After years of
making documentaries about others, they
turned the cameras toward themselves.

Dad and | board an old camper van and set
on a journey across Europe. We head for
Paris where 23 years ago my father illegally
scattered his mother’s ashes in the Jardin

du Luxembourg. We will be traveling for two
weeks. I'm behind the wheel and dad s sitting
at my side. We share the same profession - we
are both documentary filmmakers - so we're
going to make a film while we're at it.

Traveling through beautiful landscapes, we
make occasional stops at campsites and petrol
stations. The van is where we live now. Dad
sleeps on the bottom deck, which leaves me
with the berth. We hit the road every morning
after breakfast. We peep at strangers and rant
about all kinds of things of varying significance.

We have two cameras with us. In order to even
the chances each of us is bringing his own.

We are on an equal footing - as directors and
protagonists - and have agreed that we can
ask each other anything we like. We are making

a movie about each other: a two-character
piece about the father-son relation. Other
members of the family will feature solely in
stories, photographs and archive 8-mm films.
The father is 70 years old and the son 44. We
talk about things we've never touched upon
like the family history, the difficult past and
father’s subsequent divorces. The journey

is really a pretext to get to know each other
better after years of tense rapport. Funny
moments will intertwine with drama. We will
quarrel, shout and get cross with each other.
Some of our conversations will take on a tone
of understanding while others will dissolve
into pointless verbal bouts. But something
positive will issue out of all this. As old tacit
or concealed resentments come out into the
open, our relationship will get ‘cleaned up”.
We will return having got to know each other a
little better.

We have dubbed our cinematic/psychological
experiment a ‘psychovan’. We both know the
medium at hand, which makes us conscious
protagonists. Even at highly emotional
moments we make sure that the image is clear
and well lit. Will we succeed in agreeing on the
final cut?

This road movie stands a good chance of
becoming a universal story about difficult

family relations.”

Pawel Lozinski
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Turkiye’de MODE istanbul tarafindan

temsil edilen Doc Next Network olarak
dizenledigimiz “Radikal Demokrasi: Avrupa
Video Yarismasi 2014” ile sanatcilari, sosyal
aktivistleri ve elestirel diisiinen herkesi,
Avrupa ve ‘radikal demokrasi’ kavrami
hakkindaki géruslerini video araciligiyla
paylasmaya davet ettik. Avrupa Parlamentosu
ve Turkiye dahil bircok llkede gerceklesen
secim slireclerinde, herkesi hakim demokrasi
ve temsil algilarini sorgulamaya, tartismaya
acmaya ve cesitli alternatifler gelistirmeye
cagirdik. izleyiciler de videolari oylayarak
fikirlerini sundu ve acik bir toplum icin yeni
anlatilarimizi destekledi.

Bu projedeki amacimiz, seffaf, katilimci

ve kapsayici bir toplum ve demokratik
temsiliyet hakkindaki gérusleri bir araya
getirmek, paylasmak ve bu konularda
sOyleyecek s6zl olan herkesi ‘forum’a davet
ederek bir tartisma baslatmak. Bir online
video platformu araciligiyla diyalog ortami
yaratarak toplumlarimizda ne oldugunu ve
aslinda ne olmasi gerektigini anlatan ‘radikal’
hikayeler kesfetmek istiyoruz. Hikayelerimizin
ve yaratici medya calismalarimizin bize,
kendimizi yerel ve kiiresel boyutta temsil
etme imkani verdigine inaniyoruz. Biz

Radikal Demokrasi kavramini da bu sekilde
tanimliyoruz.

Simdi sizleri yarismayi kazanan videolari da
iceren Radikal Demokrasi seckisini izlemeye
ve ardindan ydénetmenlerle yapacagimiz
panele katilarak bu tartismanin bir parcasi
olmaya davet ediyoruz!

TORNISTAN, Ayce Kartal, Turkiye, 2013,
03:59

Glnlmuz dunyasinda sayisiz iletisim yolu ve
yéntemi olmasina ragmen bazen, hem de
son derece 6nemli anlarda, baglantimiz olan
bitenden dyle bir kopuyor ki, sanki baska

gerceklikleri yasiyor gibi oluyoruz. Tornistan
2013 Gezi Parki protestolari sirasinda
gerceklesmis olan medya sansird ile ilgili el
cizimi bir animasyon. Bu film orantisiz polis
siddetine maruz kalmis, yaralanmis veya
oldirilmus tim insanlara ithaf edilmistir.

SAMIMIYET (SINCERIDAD), Andrea Casaseca
Ferrer, Ispanya, 2013, 03:02

David bu 6nemli gelismeyi 6gle yemeginden
hemen sonra ebeveynleri ile paylasmak
zorundadir. Bilmedigi ise, bu haberin onlar
Uzerinde yaratacag etkidir. Sinceridad

bir ekonomik krizin absurtliikleri ve
digerlerinden ‘farkli” olmanin ne anlama
geldigine dair bir video.

OXMOUTH’A HO$ GELDINiZ (WELCOME TO
OXMOUTH), Meat Bingo, Ingiltere, 2013,
03:48

Deneysel bir yakin gelecek distopyasi olarak
tasarlanmis olan Welcome to Oxmouth su
soruyu soruyor: Kentsellesmeye yiiz tutmus
bir kasabada cikilacak ylrilyls nelere mal
olabilire Oxmouth Belediye Meclisi icin
hazirlanmis yiiksek teknolojik icerikli bu
video rehberi izleyin ve kendiniz goriin.

ITALYA 2023 (ITALY 2023), Veronica De Salvo,
Italya, 2014, 03:48

Bu video 2023 italya’sina ait bir distopya
senaryosu. Ulkelerimizin gelecekte neye
benzeyecegi buyiik dlctide bizlerin elinde.
Gunlmuz medyasindan gorintiler kullanan
bu mizahi sahte reklam, eger isler sadece
sorumsuz politikacilarin ellerine kalirsa yakin
gelecekte basimiza neler gelebilecegini
anlatiyor. Ve size sunun garantisini verebiliriz
ki, bu tir bir gelecekte yasamak istemezsiniz.

VATANDAS KARSITI PARTI (PARTIJ TEGEN DE
BURGER), Stéphane Kaas, Hollanda, 2014,
01:17

Siz de aslinda hepsi birbirinin ayni olan

eski siyasi partilere oy vermekten sikildiniz
mi2 En azindan bu siyasi parti durist. Kisa

bir siire sonra belediye secimlerinde oy
kullanabilecek ve 6niimizdeki dort yil
boyunca nasil bir baski géreceginize siz karar
verebileceksiniz. Bizler, Vatandas Karsiti Parti



olarak gilivensizliginizi bosa cikarmayacagiz.
Ama sizinle ancak simdi birlikte calisirsak
savasabiliriz; sizinle birlikte ve sizlere karsi.

DEMOKRASI (DEMOCRACY), Hande Zerkin,
Tirkiye, 2014, 02:35

Uzun zaman 6nce demokrasi kendi basit
degerlerini tanitmak ihtiyaci icindeydi.
O guine kadar yaratiimis en iyi sistemdi
stiphesiz. Arsiv gértintilerini kullanan bu
remix demokrasinin bir zamanlar nasil
algilandigini ve su an nasil goziiktiuguni
anlatiyor.

BOKSOR (BOXER), Agata Kochaniewicz, Anna
Adamowicz, Piotr Grywacze, Mateusz Nowak,
Polonya, 2014, 02:51

Avrupa Parlamentosu secimlerine yonelik
bir kampanya videosu. Adayimiz cesareti

ve olaganusti dikkati ile Unli, fakat ayni
zamanda da arkadas canlisi ve eglenceli. Cok
caliskan bir yaratik. Harika bir aday!

OZGURLUGUN BIiLINMEYEN YANI (LA CARA
OCULTA DE LA LIBERTAD), Afra Rigamonti,
Ispanya, 2014, 02:35

Kumara, ispanya’da yeni hayatina baslamak
icin budist kesisliginden istifa eden
Birmanya’li bir miilteci. Bu siddetli degisime
ragmen Kumara hala degisik bir 6zgurlik
duygusunu slirdlrebiliyor. Onun hikayesi
bizleri kultlrlerarasi olumlu katkilara deger
vermeye ve Avrupa’da cok sinirli kotalara
tabi siyasi iltica konusunu tekrar gézden
gecirmeye davet ediyor.

#ISGALPARA (#OCUPAELDINERO),
Terrorismo de Autor, ispanya, 2012, 01:43
Tek para birimli birlik, ekonomik krizin
icinde. Coktan unutulmus gorislerini tekrar
yayabilmek icin sert cocuklar sehre geri
doéndi. Ne de olsa herkesin cebinde biraz
para var ve herkes her glin birazini harciyor.
#Ocupaeldinero, o aslinda en bliyiik sosyal

ag.

BiZ AVRUPALILARIZ (SME EUROPANIA), Jozef
Pollak, Slovakya, 2012, 01:37
Avrupa Birligi bizim icin ne anlama geliyor?

Bazilariicin bir cesit riiya. Digerleri ise

onu farkl sekilde goériyor. Sme Europania
Avrupali insanlarin bugiin nasil algilandigina
dair bir video. Ve tahmin edin bu algidan kim
sorumlu?

UMUT MEYDANI #2 (HOPE AREA #2), Jeanne
Dressen, Fransa, 2014, 05:00

2011 sonbaharinda “Simdi Gercek Demokrasi”
hareketi Paris’in finansal bolgesi Défense’da
kamp kurmaya karar verdi. Madrid'de Puerta
del Sol Meydani, New York’ta Zuchotti Parki
gibi ylizlerce diger yerle ayni anda, farkl
sosyal cevre ve gecmislerden gelen insanlar
“gercek demokrasiyi” tanimlamak ve tecriibe
etme girisiminde bulundu.

GEZI’NIN AGACLARI (THE TREES OF GEZI),
Italo Rondinella, Ispanya/Fransa/Tirkiye,
2014, 05:00

Bu video birkac agaci korumak icin

baslayip evrensel bir demokrasi semboliine
donisen bir kavgayi 10 yasinda bir cocugun
gozlerinden izleyen bir multimedya belgeseli.
Devrimin miimkin olabilecegi rlyasina
kapilmis bir ruh halini yaratan imajlar sesler
ve mizik kullanilarak hazirlanmis.

MASKELERiIN ARDINDAKI COCUKLAR (KIDS
BEHIND THE MASKS), Can Tiredi, Turkiye,
2014, 0:25

Bu video Gezi Direnisi sirasinda Turkiye'deki
cocuklarin uyandigi cevre sartlarini
betimlerken Tiirkiye'de hikiimet ve polisin
yarattigl siddete dikkat cekiyor ve oy
kullanmayan vatandaslara bir mesaj veriyor.

CAN KAZAZ FEAT. KOFF - BASBAKAN iN HADI,
Ahmet Goékhan Okur, Tiirkiye, 2014, 01:10

Bu kisa animasyon yakin gecmiste Tiirkiye'de
yasanan Gezi Direnisi, hikumetin yolsuzluk ve
para aklama skandallari hakkinda.

25'E BASMADAN OY KULLANMA! (NE SZAVAZZ
25 ALATT!), Jalia Balazs, Macaristan, 2014,
01:45

Bu sahte kampanya videosu Macar

Gl
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gencliginin parlamento secimleri hakkindaki
farkindaligini arttirmak icin hazirlandi.

Ne szavazz 25 Alatt! ayni zamanda siyaseti
fazla umursamadiklari icin sadece genclerin
suclanamayacagini soyliyor, bu mesaji

ile yasca ileri olanlari ve politikacilari da
hedefliyor.

EL PUMAREJO KONAGI (CASA GRANDE
pEL PUMAREJO), Emek Filogullari Benitez,
Ispanya/Tirkiye, 2013, 05:00

Sevilla sehir merkezindeki El Pumarejo Konagi
halk tarafindan kentsel bir ortak kullanim
alanina dontstirilmus 250 yillik bir anit-
yapl. Son 12 yilini konagl muhafaze etmeye
adamis ve sayilari her giin cogalan bir grup
insan, bu anit-yapinin konutsal ve kentsel
ortak alan olarak kullanimini politikaci ve
yatirimcilarin ilgisine karsi koruyor.

(G)ULMEK (S/LAUGHTER), Filip Muki
Dobranic, Slovenya, 2014, 02:14

Yakin dénemdeki ekonomik krizde buyik bir
darbe alan Slovenya simdi issizlik, yoksulluk
ve beyin gocl ile micadele ediyor. (S)
laughter séylemleri, siradan Slovenyalilar icin
“mantikli” 6gutlerle dolu devlet adamlari,
politikacilar, kanaat dnderleri ve ruhani
liderlerle dalgasini geciyor.

RADIKAL DEMOKRASI PRATIGi (RADICAL
DEMOCRACY IN PRACTICE), Milan Perisic,
Sirbistan, 2014, 02:03

Saraybosna kusatmasindan yirmi sene sonra
Bosnalilar kendi hiikiimetleriyle miicadele
icinde. Protesto hareketinin ekseni Bosna
Hersek’in dort bir yaninda ortaya cikan
dogrudan demokrasinin uygulandigi genel
meclislere kaydi. Katilimcilar kendi kurallarini
koyuyor, meclisleri kendi yénetiyor ve
taleplerini eyalet meclislerine génderiyor.

GUNESLI GUNLER DILERiZ, Canberk Arinci,
Tiirkiye, 2013, 02:20

Bir hostes yolculara protestolar ve polis
siddeti ile dolup tasan istiklal Caddesi ve
Taksim bolgesinde nasil sag saglim yliriyis
yapabileceklerini anlatiyor. Bu video Mayis
2013’de gerceklesen Gezi Direnisi'nden énce
filme alinmistir.

BEDUK - IT’S A RIOT, Muammer Kocak,
Tiirkiye, 2013, 03:47

Bir parki korumak icin baslayan barisci bir
eylem, tim diinyaya ilham veren sosyal bir
ozgurlik hareketine dénusir. Mayis 2013,
Gezi Parki, istanbul. Radikal Demokrasi
izleyicilerinden en cok oy alan 5 video arasina
giren yapiti hakkinda Muammer Kocak soyle
diyor: “O glinleri kendi kameramla kaydettim
ve baskalarinin kayitlarini da montajlamak
icin topladim. Kayitlarin yiizde otuzu anonim,
yarisi benim, ama bu video bitilinlyle bizim,
sokaklardaki bizlerin.”

MODE

ISTANBUL

Doc Next Mebwork
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We at Doc Next Network, represented by
MODE istanbul in Turkey, called on media
makers, social activists and critical thinkers
with "Radical Democracy: European Video
Challenge 2014”, to become a part of the
debate around elections by sharing their
views on Europe and ‘radical democracy’

in the form of audiovisual media works.
Against the background of the 2014 European
Parliament Elections as well as national
elections held in various countries including
Turkey, we invited them to challenge
prevailing notions of democracy and
representation, and to reflect on alternatives.
Audiences cast their votes for these media
works and shared their opinions, contributing
to create new narratives for an open society.

The aim of the project is to collect, share
and discuss genuine views on open and
inclusive society values and democratic
representation - just like the forum in our
design. Building an online video platform,
we aim to instigate a debate and discover
‘radical’ stories about what is and should
be happening in our societies. We believe
that through our stories and creative media
works, we are able to represent ourselves
and our communities, locally and globally.
This is what we call Radical Democracy.

We now invite you to become a part of the
debate by watching a selection of the Radical
Democracy videos, including the challenge
winners, and participate the following panel
we will have with the media makers!

BACKWARD RUN (TORNISTAN), Ayce Kartal,
Turkey, 2013, 03:59

While we have countless outlets and

means of communication in today’s world,
sometimes - at crucial moments - we
become so disconnected that it seems like
we are living in different realities. Tornistan

is a hand-drawn animation about media
censorship that took place during the Gezi
Park protests in 2013. The film is dedicated
to all those people, who were exposed to
disproportionate police force, wounded or
killed.

SINCERITY (SINCERIDAD), Andrea Casaseca
Ferrer, Spain, 2013, 03:02

After lunch, David must break the news to his
parents. What he doesn’t know is the impact
it will have on them. Sinceridad is a short
video on the absurdities of an economic crisis
and what it is to be ‘different’ from the rest.

WELCOME TO OXMOUTH, Meat Bingo, UK,
2013, 03:48

Set as an experimental near-future dystopia,
Welcome to Oxmouth raises the question:
What does it take to walk through a suburban
landscape? Just follow this high-tech
promotional video guide for Oxmouth Town
Council and see for yourself.

ITALY 2023, Veronica De Salvo, Italy, 2014,
03:48

A dystopian scenario of Italy in 2023. What
our countries will look like in the future is
generally up to us. This humorous mock
advertorial using footage from today’s media
tells us about what could happen in the near
future if things just stayed in the hands of our
irresponsible politicians. And we can assure
you, you wouldn’t want to live in that future.

PARTY AGAINST CITIZENS (PARTIJ TEGEN DE
BURGER), Stéphane Kaas, Netherlands, 2014,
01:17

Are you sick of voting for the old political
parties that really are basically all the same?
At least this one is honest. Soon you can vote
for the municipal elections and determine
how you will be thwarted for the next four
years. We, from the Party Against Citizens,
will not betray your distrust. But we can only
fight you if we do it together; together against you.

LTl
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DEMOCRACY, Hande Zerkin, Turkey, 2014,
02:35

A long time ago democracy needed
promotion of its basic ideas. Surely it was the
best system to date? Using archival footage
this remix video reminds us of how democracy
was once perceived and how we look at it
today.

BOXER, Agata Kochaniewicz, Anna
Adamowicz, Piotr Grywacze, Mateusz Nowak,
Poland, 2014, 02:51

A European Parliament campaign video.
Our candidate is famous for his courage
and uncanny watchfulness, yet friendly
and playful. A laborious creature. A perfect
candidate.

THE UNKNOWN SIDE OF FREEDOM (LA CARA
OCULTA DE LA LIBERTAD), Afra Rigamonti,
Spain, 2014, 02:35

Kumara is a Burmese refugee that resigned as
a monk to start his new life in Spain. Despite
this drastic change, Kumara maintains a
particular sense of freedom. His experience
challenges us to value positive cross-cultural
contribution, and reconsider the highly
restrictive quotas of political asylum in
Europe.

#OCCUPYTHEMONEY (#0OCUPAELDINERO),
Terrorismo de Autor, Spain, 2012, 01:43

A union with one currency is in crisis. All
the tough guys are back in town to spread
their long lost concepts through one
creative means. After all, everybody has
some in their pockets, and uses it everyday.
#Ocupaeldinero, it’s the biggest social
network.

WE ARE EUROPEANS (SME EUROPANIA), Jozef
Pollak, Slovakia, 2012, 01:37

What is the European Union for us? For some,
itis a kind of dream. Others see it differently.
Sme Europania is a creative short video on
what the people of Europe are perceived to
be like today. And guess who's responsible?

HOPE AREA #2, Jeanne Dressen, France,
2014, 05:00

In Autumn 2011, the "Real Democracy Now”
movement decided to settle a camp in the
Défense financial district in Paris. As in
Puerta del Sol square in Madrid, in Zuchotti
Park in New York and in hundreds of other
places at the same time, people from
various backgrounds attempt to define and
experiment a “real democracy”.

THE TREES OF GEZI, Italo Rondinella, Spain/
France/Turkey, 2014, 05:00

This video is a multimedia documentary
observing the fight for the protection of few
trees that became a universal symbol of
democracy, from the eyes of a 10 years old.
It is made of images, voices and music that
shaped a state of mind carried away by the
dream of a possible revolution.

KIDS BEHIND THE MASKS, Can Tiiredi, Turkey,
2014, 0:25

This video underlines the brutality created
by the government and police in Turkey
while illustrating the environment that
Turkish children woke up to during the Gezi
Resistance; and gives a message to the
people who do not vote.

CAN KAZAZ FEAT. KOFF - PRIME MINISTER LET
GO, Ahmet Gékhan Okur, Turkey, 2014, 01:10

This short animation is about the recent
events happened in Turkey: Gezi Protest,
corruption and money laundering scandals of
the government.

DON’T VOTE UNDER 25! (NE SZAVAZZ 25
ALATT!), Jalia Balazs, Hungary, 2014, 01:45

This fake campaign video is created to

raise the Hungarian youth’s awareness of
the parliamentary elections. Ne Szavazz 25
Alatt! also targets the older generations and
politicians by saying that it is not only the
youth is to blame that they don’t care much
about politics.



MANSION OF EL PUMAREJO (CASA GRANDE
DEL PUMAREJO), Emek Filogullari Benitez,
Spain/Turkey, 2013, 05:00

El Pumarejo Mansion, a 250-year old
heritage building owned by the city, has

been transformed into a space for civic
engagement in the centre of Seville. An ever-
expanding group of people, devoting their
last 12 years to preserve the building, protect
its residential and civic use from the interests
of private investors and politicians.

(S)LAUGHTER, Filip Muki Dobranic, Slovenia,
2014, 02:14

Slovenia, hit especially hard by the recent
economic crisis, is now struggling with
unemployment, poverty, and brain drain.
(S)laughter mocks those state leaders,
politicians, opinion-makers, and spiritual
guides who have their mouths full with
“sound” advice for the common Slovenian.

RADICAL DEMOCRACY IN PRACTICE, Milan
Perisic, Serbia, 2014, 02:03

Two decades after the siege of Sarajevo,
Bosnians now struggle against their own
government. The main locus of the protest
movement has switched to the general
assemblies, direct democratic plenums,
emerging all around Bosnia and Herzegovina.
The participants are defining their rules,
moderating the plenums by themselves,

and sending their demands to cantonal
assemblies.

WE WISH SUNNY DAYS (GUNESLI GUNLER
DILERIZ), Canberk Arinci, Turkey, 2013, 02:20

A hostess tells to passengers how can they
walk safely in Istiklal Street and Taksim, a

district overwhelmed with protests and police

brutality against protesters. This video was
made before Gezi Resistance in May 2013.

BEDUK - IT’S A RIOT, Muammer Kocak, Turkey,
2013, 03:47

A peaceful act to protect a park turned into
a social movement of freedom that inspired
the world: Mayis 2013, Gezi Park, Istanbul.

Muammer Kocak comments about his video
that was among the 5 top Audience Choices
of Radical Democracy: "l shot those days with
my camera and collected others’ shootings
for editing. Thirty percent of the whole
footage is anonymous, the other half is mine,
but we are all “one” in this video, as we were
“one” on the streets.”
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Hatirlamak ve Anlatmak icin Sehre BAK,
2013 yilinda Tirkiye'nin birbirine uzak

dort sehrinden genclerin katilhmiyla
gerceklestirilen bir kiilturel isbirligi ve ortak
sanatsal Uretim projesi. Batman, Canakkale,
Diyarbakir ve izmir'den gelen gencler,
yasadiklari farkli cografyalari ve birbirlerini
tanimanin 6tesinde, birlikte calisarak bu
sehirlerden farkli hikayeleri film ve fotograf
projeleri araciligiyla kayda gecirdiler.

Turkiye, 2014, 11"37", Renkli

Yénetmen:
Murat Esiyok, Serdar Bayram

Sehirde sessiz bir sabah, yavas yavas
sokaklari dolduran cocuklar, demirciler,
sokak saticilari, can sesleri, dualar,
sloganlar... Dengén Bajér (Sehrin Sesleri),
karmasik ve cok katmanli tarihiyle kendine
6zgli ve carpicl bir hikayesi olan Diyarbakir’,

sehrin sesleri araciligiyla mercek altina aliyor.

Gecmisin cok kiltiirlii yapisinda yitirilen
seslerden resmf anlayisin tekil sesine, oradan
da miicadele ve direnisin seslerine uzanan
film, gecmisten gelecege kalan bu seslerle
birlikte ait olduklari mekéanlari da belgeliyor.
Film, giindelik hayatla sehrin politikasini ic
ice ele alirken, sakin ve akici anlatimiyla bizi
sehirlerimize ‘ses’le ‘bak’'maya davet ediyor.

Tarkiye, 2014, 19°46”, Renkli
Tirkce; Ingilizce altyazih

Yé‘)n"etmen:
Ali Ozkan, Arif Temel

Diyarbakir'dan yola cikarak Dicle nehrinin
kaynagi olan Hazar Goli’'ne kadar nehrin
kiyisinda slre gelen ve tahrip edilen hayati
belgelemeyi amaclayan Dijle (Dicle), nehrin
aktigi hatti takip eden bir yol hikayesi
cevresinde kurgulaniyor. Belgeselde Dicle
kiyisinda yasayan ve calisan insanlarla
roportajlar, nehir kenarinda siiren giindelik
hayattan goriintiiler ve tahribata yonelik
kareler yer aliyor. Nehrin sakinlerinin
gbzlinden gecmisi bugiline baglayan Dijle,
eskide kalana 6zlem duyan bir glizelleme
degil; tipki Dicle Nehri gibi, yuzyillarca
etrafina hayat verdikten sonra artan
tahribata karsi direnerek hayatta kalmaya
calisan dogayla insanin iliskisinin glincel bir
temsili.

Tarkiye, 2014, 12°39", Renkli
Kirtce; Tirkce ve Ingilizce altyazil



Yonetmen:
Deniz Tiziin, Halil Konar

Sivané Mala Bavé Min (Babamlarin Cobani),
Muzaffer dayinin 12 yasinda cobanlik yapan
oglunun gerillaya katilmasinin ardindan ¢
kizinin dilinden yaktigi agidi kayda aliyor. Bir
ogulun kaybini ve baba ocagina diisen atesi 3
kizkardesin goéziinden farkli acilardan anlatan
ve baskilarla gé¢c etmek zorunda kalmis bir
ailenin acisina yakilan bu agit, ayni zamanda
kaybiyla bas etmeye calisan bir babanin
derdini sdyleye sdyleye kederden dengbéj
olmasinin hikayesi. 20 yildir oglunu bekleyen
Muzaffer dayinin sesi, yalnizca kayip coban
oglunun ve ocaginin yok olusuna degil, yakin
tarihte kitleleri etkisi altina alan bir yikima da
taniklik etmeye cagiriyor bizi.

Tarkiye, 2014, 1602, Renkli
Turkce; Ingilizce ve Kiirtce altyazili

Yonetmen:
Ferda Yilmazoglu, Pinar Pamuk

Film, 1990 sonrasinda 6zellikle Kiirtlerin
yasadigl glineydoguda gerceklesen faili
mechul cinayetler veya zorla kaybetmeler
sonucunda aile fertlerini yitirmis insanlarin
‘kemik miicadelesini” iki hikayeye
odaklanarak anlatiyor. Diyarbakir'in Kulp
ilcesinin farkli iki uc kéytinden 90°l1 yillardaki
koy bosaltmalari sirasinda goc ettirilmis
ailelerden olan Mustafa amcanin oglu

Sirin 1996 yilinda, Adnan’in babasi Selim
Orhan ise 1994 yilinda zorla kaybettirilmis.
Filmde, bu kisilerle yapilan réportajlar,
kayip hikayelerinin gectigi mekéanlarla
paralel olarak goriillyor. Bir Dagin Basi...,
kaybedilen ve mezarsiz binlerce insana

ait hikayelerde yogunlasirken, kayda

aldig1 cografyayi yalnizca kayiplarin degil,
hatirlamanin ve miicadelenin mekani olarak
da konumlandiriyor.

Tarkiye, 2014, 10°56", Renkli
Tirkce; Ingilizce altyazih

Yénetmen: .
Fatma Celik, Musa Irsi

izleniyor muyuz2 Ne zaman izlenip
izlenmedigimizi biliyor muyuz? izlenmekle
ilgili ne disuiniiyoruze Givenli Bir Film, bu
sorularin cevaplarini almak icin sokaga
cikiyor ve birbirinden uzak ve farkli iki
sehirde, Diyarbakir ve izmir'de, sokaktaki
insanlarin giivenlik algisini ve izlenmekle
ilgili duygu ve diistincelerini kayda aliyor.
Kamusal ve 6zel alanlarda gozetlenen
insanlarin glivenlik kameralarina yénelik
algisini hem olagan hem sasirtici bicimlerde
ifade ettikleri film, diinya sehirlerinin dnemli
bir kisminda gilindelik hayatin ayrilmaz bir
parcasi haline gelen gozetleme kdltiiriiniin
glincel ve Turkiye'ye 6zgi kisa, ilgi cekici bir
Ozetini sunuyor.

hatirlamak
ve anlatmak
icin sehre
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BAK: Revealing the City through Memory is a
cultural collaboration and artistic production
project realized in 2013 with the participation
of young people from four cities in Turkey
that are geographically distant from each
other. Young people from Batman, Canakkale,
Diyarbakir and izmir not only met but also
worked together to record the different
regions they lived in, and different stories
from these cities in film and photography
projects.

Turkey, 2014, 1137, Color

Director:
Murat Esiyok, Serdar Bayram

A quiet morning in the city, children slowly
filling up the streets, blacksmiths, street
vendors, the ringing of bells, prayers,
slogans... Dengén Bajér (Sounds of the City)
focuses on Diyarbakir, a city which has a
unique and striking history with its complex
and multilayered history via its sounds.

The film passes from the lost sounds of the
multicultural structure of its past, to the
singular sound of the offical discourse, and
then to the sounds of struggle and resistance,
and documents not only these sounds
transmitted from the past to the future, but
also the spaces they belong to. Developing an
intersecting view of everyday life and politics
in the city, the film’s calm and fluid narrative
invites us to ‘look” at our cities with ‘sound”.

Turkey, 2014, 19°46”, Color
Turkish; with English subtitle

Director:
Ali Ozkan, Arif Temel

Dijle (Tigris) aims to produce a record of the
life that continues and is being destroyed
along the river coast, following a trajectory
from the city of Diyarbakir to Lake Hazar, the
source of the river Tigris, and takes shape
around a road story that follows the river
bed. The documentary features interviews
with people living and working along the
River Tigris, images from the everyday life
that continues in the area, and footage of the
destruction that is taking place.

Connecting the past to the present from

the viewpoint of the inhabitants of the river
basin, Dijle is not a song of praise to what
has now become the past, but just like the
River Tigris, a contemporary representation
of the relationship between nature and
human beings, trying to survive by resisting
increasing destruction after having given life
to its environs for centuries.

The Shepherd of Our Home / Sivané Mala




Turkey, 2014, 12°39”, Color
Kiirtce; with Turkish and English subtitles

Director:
Deniz Tiiziin, Halil Konar

Sivané Mala Bavé Min (The Shepherd of Our
Home) records the elegy sung by Muzaffer
irgi, narrated from the viewpoint of his
three daughters, and about events after

his 12-year old son, who while working as

a shepherd joined the guerrilla forces. An
elegy dedicated to the loss of a son and the
suffering of a household forced to migrate
from the different viewpoints of three
daughters, is also the story of a father, trying
to come to terms with his loss, becoming a
dengbéj after beginning to recite the story
of his suffering. The voice of Muzaffer irgi,
who has been waiting for his son to return
for 20 years now, invites us to bear witness
not only to the loss of his shepherd son and
the destruction of his household, but also to
a devastation that affected wide masses of
people in recent times.

Turkey, 2014, 16°02”, Color
Turkish; with English and Kurdish subtitles

Director:
Ferda Yilmazoglu, Pinar Pamuk

This film is about ‘the struggle to find the
bones’ of people who lost relatives as a
result of unsolved murders or enforced
disappearances carried out in the post-
1990 period, on Kurds who especially live in
the southeast, and focuses on two specific
stories. From families forced to migrate
from two different peripheral villages of the
Kulp district of Diyarbakir during the village

evacuations of the 90s, Mustafa Bayram’s
son Sirin was forcibly disappeared in 1996,
and Adnan’s father Selim Orhan in 1994. In
the film, interviews with these relatives are
presented parallel to images from the area
where the enforced disappearances took
place. Bir Dagin Basi (Somewhere in the
Mountains...) focuses on two stories among
those of thousands of people who were
forcibly disappeared and have no graves, and
positions the landscape it records as a space
of remembrance and struggle.

Turkey, 2014, 10°566”, Color
Turkish; with English subtitle

Director: .
Fatma Celik, Musa Irsi

Are we being watched? Do we know when
we are being watched? How do we feel
about being watched? Giivenli Bir Film (A
Secure Film) goes out into the street to find
answers to such questions, and records

the perception of security and feelings and
thoughts about being watched of people in
the street in two distant and different cities,
Diyarbakir and izmir. This film, in which
people who are being watched in public
and private places express their perception
of security cameras in both ordinary and
surprising ways, presents, from a perspective
unique to Turkey, a contemporary, brief and
interesting summary of surveillance culture
that has become an inseparable part of
everyday life in the vast majority of world

cities.

hatirlamak
ve anlatmak
icin sehre
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Tarih: 7-8-9 Haziran 2014
Yer: SALT Galata

Belgesel sinema, yirmi birinci ylzyilin ilk
onyilinda tarihsel sertiveni icinde 6nemli
sayilabilecek bir degisime ugradi. Sosyal

bir eylem araci olarak ‘hareket eden
gorunti’nin kullanimi daha etkili bir anlatim
bicimine dénistu. Sosyal menseili belgesel
kavrami yeni olmasa da, ‘belgeselci’ kavrami
toplumda s6z sahibi olan kesimin (yazarlar,
aktivistler, sanatcilar, vb.) bir Uyesi olarak
her zamankinden daha kapsamli bicimde
sorgulanmaya basladi.

Yerel iktidarlar, ulusasiri sirketler veya
cevresel felaketlerle sémirgelestirilmis olan
mekanlarla ilgili, kamu adina belirli bir tarih
ve hikaye anlatim tarzi gelistirilmesi giderek
daha da artan bir gereklilik. Ginimuzde
sinemacilarin énundeki zorlu gérev, “daha iyi
bir mekan icin micadeleyi filme cekme”nin
yeni yollarini aramak lzere bu ihtiyaca cevap
vermektir.

Genius Voci / Direnen Mekan Yaratici
Belgesel Gelistirme Atélyesi, ‘mekan’ temali
bir proje fikrine sahip yénetmenlerin yaratici
belgesel dili konusunda hem kendilerini

hem de projelerini gelistirmelerine olanak
saglamayi hedefliyor.

Tandem Tiirkiye cercevesinde Anadolu
Kaltir (istanbul), MitOst (Berlin), Stiftung
Mercator (Essen), European Cultural
Foundation (Amsterdam) tarafindan
desteklenen ve Documentarist (istanbul)
ile Festival Dei Popoli (Floransa) arasinda
ortaklasa gerceklestirilen atolyenin ilk
etabi 2-4 Mayis 2014’te Turkiye'den 7 proje
sahibi ile 3 gdzlemci, italya'dan ise 9 proje
sahibi ile 5 gdzlemcinin katilimiyla, istanbul
ve Floransa’da paralel olarak yapildi. 7-9
Haziran 2014’te at6lyenin ikinci ve son

etabi, iki taraftan katilimcilarin bir araya
gelmesi ile Documentarist’in ev sahipliginde
gerceklesiyor.

TURKIYE:

Anil Olcan-Ozan Morgiil, "Bostan and
Everything Else”

Daghan Celayir, “Minus One”

Josh Carney, “Mirror for the Fountain”
Okan Avci, “Modern Earthquake Times”
Ozlem Sariyildiz, “Making the Future”
Tilay Dikenoglu Stier, “The Village”
Yasemin Akinci, “A Splendid Rose of Days
Gone by: Istanbul”

Gozlemciler: Kerem Akbas, Sabiha Cimen,
Suna Demirer

iTALYA:

Alessandra Cataleta, “Human/Scraps”
Chiara Pellegrini, "Balén of Wonders”
Claudia Brignone, “Desire’s Desease”
Donaera Stefania, “Girls Without Dowry”
Francesco Dragone, “The Possible
Destination”

Giovanna Burgos, “lgnorance is Not a Point
of View”

Natalia Dugque Quintero, “The Calligrapher
Workshop, Cairo 2012 - 2013”

Nicola Melloni, “We Must Defy the Fate”
Roberto Zazzaro, "White Enemy”
Gozlemciler: Andrea Vitti, Cecilia Lentini,
Claudio Fanetti, Maria Grech, Margherita
Cambi




WORKSHOP
GENIUS VOCI
CREATIVE
DOCUMENTARY
DEVELOPMENT
WORKSHOP 2

Date: 7-8-9 June 2014
Place: SALT Galata

By the first decade of the twenty-first century
documentary was undergoing a profound
change in its direction of travel. The rethoric
surrounding of the use of moving images as a
tool of social action is meanwhile acquiring

a fresh lease of life. The notion of social
engaged documentary is not new, but now the
very idea of the ‘documentarist’as a species
of professional communicator (author,
activist, artist, etc.) is being called into
question more comprehensively than before.

Community needs to map specific histories
and stories (as well as “images”) into spaces
colonised by the local powers, global
corporate interests or environmental
destruction also propel these new forms of
documentary.

We believe that the challenge for
contemporary filmmaker is to deal with these
needs in order to find new ways to “film the
search (and the struggle) for a better place”.
Genius Voci / Direnen Mekd@n Creative
Documentary Development Workshop aims to
enable directors and artists to improve their
skills in the field of creative documentary and
to develope their projects in hand.

Initiated by Documentarist (Istanbul)

and Festival dei Popoli (Florence) in the
framework of Tandem EU-Turkey and
supported by the ECF Amsterdam, Stiftung
Mercator Essen, MitOst Berlin and Anadolu

Q Siflung
Mercator

Kiltir Istanbul, the first module of the
workshop was held correspondingly in
istanbul and Florence between 2-4 May 2014
with 7 projects and 3 observers from Turkey,
and 9 projects and 5 observers from Italy. The
second and the final session will be hosted

by Documentarist with the participants from
both sides between 7-9 June 2014.

PARTICIPANTS

TURKEY:

Anil Olcan-Ozan Morgiil, "Bostan and
Everything Else”

Daghan Celayir, "Minus One”

Josh Carney, “"Mirror for the Fountain”
Okan Avci, “"Modern Earthquake Times”
Ozlem Sariyildiz, “"Making the Future”
Tilay Dikenoglu Stier, “The Village”
Yasemin Akinci, "A Splendid Rose of Days
Gone by: Istanbul”

Observers: Kerem Akbas, Sabiha Cimen, Suna
Demirer

ITALY:

Alessandra Cataleta, "Human/Scraps”
Chiara Pellegrini, "Balén of Wonders”
Claudia Brignone, "Desire’s Desease”
Donaera Stefania, “Girls Without Dowry”
Francesco Dragone, “"The Possible
Destination”

Giovanna Burgos, “Ignorance is Not a Point
of View”

Natalia Duque Quintero, “The Calligrapher
Workshop, Cairo 2012 - 2013”

Nicola Melloni, "We Must Defy the Fate”
Roberto Zazzaro, “White Enemy”
Observers: Andrea Vitti, Cecilia Lentini,
Claudio Fanetti, Maria Grech, Margherita
Cambi

4} MitOst
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Tarih: 10-11 Haziran 2014, 15:00 - 18:00
Yer: SALT Galata

Egitmenler:
Deniz Ocal, Melis Bilgin

Bu eglenceli atélyede cocuklar, kendi
yaratiklarini tasarlayip, renkli hamurlarla
yapacak, sonra da stop-motion

tekniklerini kullanarak onlari nasil hareket
ettirebileceklerini 6grenecekler. Atélyenin
sonunda, tiim katilimcilar kendi lc saniyelik
canlandirma filmlerini Gretmis olacak.

Atdlyemiz, 7-10 yas arasi tim cocuklara
aciktir. Katilimci sayisi sinirhdir, yer
ayirtmak icin lutfen katilmak istediginiz
glnl belirterek atolye@documentarist.org
adresine e-posta atiniz.

Date: 10-11June 2014, 3 pm - 6 pm
Place: SALT Galata

Instructors:
Deniz Ocal, Melis Bilgin

In this fun workshop, children will design
their own creatures, build them with colorful
clay, then learn how to set them in motion
by using stop-motion techniques. At the end
of the workshop, each participant will have
their very own 3 second animated film.

The workshop is open to all children ages
between 7-10. The number of participants is
limited, please e-mail us at
atolye@documentarist.org with the date you
want to attend the workshop.

Karga'da Belgesel
Maratonu

Documentarist Programindan Kisalar

18 Haziran 2014 Carsamba, 20:00 kar‘ ﬁ
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15 Deneme, 84 Macahel'de Yazdan Kalma bir Giin, 31

33 Yillik Direnis: Berfo Ana, 20 Madenci ilahileri, 115

Abu Haraz, 85 Masumlar, 92

Agri ve Dag, 21 Mdzisyenler, 79

Amsterdam Kiiresel Koy, 64 O iklimde Kalirdi Acilar, 32

Arici, 42 Okuma Dersi, 68

Baas Ulkesinde Bir Tufan, 56 Okuma Kitabi, 80

Baba ve Ogul, 86 Oliimsiiz Asker, 47, 60

Babamlarin Cobani, 130 Opiisme Hakki, 93

Bag, 22 Pikolo - Daha lyi Bir Gelecege Biiyiimek, 33
Belfast’in Kitapcisi, 87 PilgrIMAGE, 111

Ben Benim, 88 Radical Democracy, 124, 125, 126
Beppie, 65 Roboski, 34

Bir Adamin Hayatindan Sahneler, 72 Riizgardaki Mumlar, 48

Bir Dagin Basi..., 131 Sac, 81

Bir Demiryolu Hattinda, 73 Sadece Ses ve Karanlik, 94

Bir Sarkinin Pesinde, 101 Sinirdakiler, 35

Bir Varmis Bir Yokmus, 23, 43 Son istasyon, 49

Boceklerin Sesi - Bir Mumyanin Gunlugu, 103 Suriye: Yazilmakta Olan Tarihten Enstantaneler, 61
Cibik , 24 Sehrazad’in Gunligl, 95

Daglar Gibidir Orman, 44 Sehrin Sesleri, 130

Dicle, 130 Sekeri Disarida, 96

Dilim Dénmiiyor , 25 Seytan Madeni, 116

Diyar, 26 Tepecik Hayal Okulu, 36, 50

Edificio Master, 105 Tonita’nin Kulubt, 37

Esik, 89 Trans X Istanbul, 97

Farkh Yaslarda Yedi Kadin, 74 Yerylzi Askin Yzl Oluncaya Dek..., 38
Firtina Emine, 27 Yénetmenin Tatili, 67

Gece ve Sis, 107 Zaman Bocegi, 39

Gokylziine Teget, 45
Guvenli Bir Film, 131
Hastane, 75

Hayat, Ask, Oliim ve Bazen Devrim Uzerine, 57
Her Sey Olabilir, 76

iki Sehir Bir Hapishane, 58
ilkokul, 77

iscinin Oliimii, 109, 114
Kalabaliklar, 46

Kamilet, 28

Kayip Ulkeyle Karsilasma, 90
Kerpicten Hayaller, 29

Kiz Kardesler, 78

Kopik, 59

Koéta Bir Riyada Uyanik, 91
Kuyunun Ustiindeki Goz, 66
Kilkedisi Degiliz!, 30
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A Day of Summer at Macahel, 31

A Dream Rising from the Earth , 38

A Dream School in the Steppes, 36, 50

A Flood in Baath Country, 56
A Secure Film, 131

Abu Haraz, 85

Agri and the Mountain, 21
Ain’t No Cinderellas!, 30
Amsterdam Global Village, 64
Anything Can Happen, 76
Awake In a Bad Dream, 91
Beppie, 65

Candles in the Wind, 48
Crowds, 46

Decency, 89

Diyar, 26

Edificio Master, 105
Encounter With a Lost Land, 90
Father and Son, 86

Foam, 59

Grazing the Sky, 45

Hair, 81

Iam Me, 88

Immortal Sergeant, 47, 60
Just Sound and Darkness, 94
Kamilet, 28

Love will Change the Earth, 38
My Tongue Does not Turn, 25
Night and Fog, 107

Once Upon a Time, 23, 43

Piccolo - Growing for a Better Future, 33

PilgrIMAGE, 111

Primary School, 77

Reed, 24

Radical Democracy, 124, 125, 126
Roboski, 34

Scenes From the Life of A Man, 72
On a Railway Line, 73
Scherazade’s Diary, 95

Searching for Sugar Man, 101
Seven Women of Different Ages, 74
Somewhere in the Mountains..., 131
Sounds of the City, 130

Storm Emine, 27

Sugar on the Side, 96

Syria: Snapshots of History in the Making, 61

The Beekeeper, 42

The Bookseller of Belfast, 87
The Devil’s Miner, 116

The Endless Grief, 32

The Eye Above the Well, 66
The Filmmaker’s Holiday, 67
The Forest is Like The Mountains, 44
The Hospital, 75

The Immaculates, 92

The Last Station, 49

The Miners” Hymns, 115

The Musicians, 79

The Reading, 80

The Reading Lesson, 68

The Right to Kiss, 93

The Shepherd of Our Home, 130
The Sisters, 78

The Sound of Insects, 103
Tigris, 130

Time Worm, 39

Tonita’s Club, 37

Trans X Istanbul, 97

True Stories of Life, Love, Death and..., 57

Two at the Border, 35

Two Cities and A Prison, 58
Vineyard, 22

WorkingMan’s Death, 109, 114
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Abou Naddara Collective, 61
Alain Resnais, 106
Alessandra Celesia , 87
Ali Ozkan, 130

Arif Temel, 130

Aliona van der Horst , 84
Basel Ramsis, 96

Beyza Boyacioglu, 37

Bill Morrison, 115
Bogdan Dziworski, 72
Bohdan Kosinski, 73
Camille Ponsin, 93
Catalina Vergara, 49
Cenk Ortulu, 32

Corinne van Egeraat , 88
Cristian Soto, 49
Christiane Schmidt, 44
Didier Guillain, 44

Deniz Gurgen, 33

Deniz Tuzin, 131

Devrim Akkaya, 26
Eduardo Coutinho, 104
Emel Celebi, 30
Emiliano Mazza De Luca, 46
Fatih Pinar, 34

Fatma Celik, 131

Felicitas Sonvilla, 35
Ferda Yilmazoglu, 131
Gozde Efe, 22

Guliz Saglam, 36, 50
Halil Konar, 131

Hande Zerkin, 22

Hasan Serin, 21

Horacia Alcala, 45

ilkay Nisanci, 28

Johan van der Keuken, 64, 65, 66, 67, 68, 69
Kavita Bahl, 48

Kazim Oz, 23, 43
Kazimierz Karabasz, 79
Kief Davidson, 116
Krzysztof Kieslowski, 74, 75
Maciej J. Drygas , 85
Malik Bendjelloul, 100
Mano Khali, 42

Marcel tozinski, 76
Marek Piwowski , 81

Maria Binder, 97

Maryse Gargour, 90
Michael Glawogger, 108, 114
Mira Burt-Wintonick, 111
Moénica Talamas Sarli, 46
Murat Esiyok, 130

Musa irsi, 131

Nandan Saxena, 48

Nidal Hassan, 57
Nourollah Fattahi, 94
Omar Amiralay, 56

Ozay Sahin, 27

Pawel Lozinski, 78 , 86
Peter Liechti, 102

Peter Wintonick, 110
Petr Lom, 88

Petra Lataster-Czisch, 91
Peter Lataster, 91

Pinar Pamuk, 131

Reem Ali, 59

Reyan Tuvi, 38

Richard Ladkani, 116
Ronny Trocker, 92
Sebastian Diaz, 37

Sena Basoz, 39

Serdar Bayram, 130
Serpil Turhan, 25
Soudade Kaadan, 58
Stefan Jarl, 89

Tomasz Zygadto, 77

Tuna Kaptan, 35

Turgay Kural, 24

Veysi Altay, 20

Wojciech Wiszniewski, 80
Yasemin Akinci, 29

Yenal Orman, 31

Zeina Daccache, 95
Zeynel Kog, 32

Ziad Kalthoum, 47, 60
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avam
kahvesi

“Sinema ve cay bahgesi denince akla gazoz gelirdi. Artik su muamelesi
yapilan gazozlar, sabit gelirli aileler igin pahali bir icecekti. Kiigiik sehirlerde
sicak yaz gunlerinde ve aksamlarinda gidilecek fazla bir yer olmaz, “hava
almak” icin ailecek veya kenu komsuyla birlikte cay bahgesine gidilirdi.
Onceden sadece bir gazoz igebilecekleri konusunda tembihlenen cocuklar

garsenun gazozu agmadan getirmesini tercih ederlerdi. Cinkl garson gazozun
kapagini agarken gikardigi o ses gocuklara muthis haz verirdi. (...) Yurt capinda
bilinen ve bulunan Uludag, Yedigiin, Fruko, Camlica, Elvan, Ankara Gazozu gibi
gazozlann yanmi sira, her sehrin kiguk imalathanelerinde Uretilen ve sadece o
sehirlilerin bildigi kendi gazozlar da vardi. Adapazar’nin yoresel gazozu Nege Gazozu,
Balikesir'inki Fertek Gazozu'ydu. Bunlar unli markalara gore daha ucuzdu, okul
kantinlerinde, sinemalarda, biifelerde en cok yerel gazozlar satilird..”

Ayfer Tung, Bir Maniniz Yoksa Annemler Size Gelecek, [stanbul: YKY, 2001, 312-3.




www_ kumbarasanat.com.tr
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Kumbara Kafe 5 yildir Beyoglu'nun en gézde
yerlerinden birl olmaya devam ediyor.

Kumbara'da

Persembe gidnleri "TagPlak Kumpanyasi”
eski lstanbud sarkilan soyllyor.

Cuma gunleri "Eski Bando" grubu 451k
sarkilarka,

Cumartesi gimler "Takatulka Band®” Balkan sarkilanyla
sahme aliyor.

_I: facebook.comkumbara kafe
facebook.com/kumbara.sanat

Tel: 0212 24590 50
E-mail: kumbarsanatg@gmail.com

twitter.com/kumbaracafe
twitter.comy kumbaraSANAT

Alternatif Egitim'in Beyoglundaki Merkezi
Kumbara Sanat Atblyesinde Giz ve Bahar
dénemlerinde Ispanyelca,Fransizca,
Kiirtge,Ingilizce,Yan flit,Keman,Ritim,

Feminizm, Temel Fotoedraf, Sanat Tarihi

dersler veriliyor,

Bunun diginda Cesitli atdalye gahigmalar,
stylegiler, etkinlikler wve film gosterimleri
yapiliyor, 5u anda lspanyolca ve Fransizea

derslerine yenl kayitlar alimyor.

Tel: 02122520951
E-mail:

£

kumbarakafeggmail com
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KURABIYE SOKAK NO:8-10 34435 BEYOGLU-ISTANBUL
tel:+90 212 243 82 34 fax:+90 212 243 82 33 www.zencefil.org




One Man Show dir, Jakub Pigtek

window to the world
of Polish documentary film

www.polishdocs.pl
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Belgesel sinemayi
yeni Filmden

takip edin
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* Watch out for the next Festwal dition:
-"April 2015 in Eorl:mund ermany

Submissions open in September 2014 on www. flauenfllmfestwal el
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THE INTERNATIONAL DOCUMENTARY
Fium FestivaL Amsteroam (IDFA)
is the world's largest documentary
film festival held annually since
1988 in Amsterdam.

The festival was initially held at the
Leidseplein area in the centre of
Amsterdam. The festival has since
spread to a number of other loca-
tions. Cinemas and other institutes
that have hosted the festival are: de
Balie, Pathe City Theater, Filmmu-
seum Cinerama, Stadsschouwburg
Amsterdam, Paradiso, the Ketel-
huis, the Hotel American, Tuschin-
ski Cinema, Pathé De Munt multi-
plex, Theatercompagnie and Arti el
Amicitiae.

The objective of the IDFA is to pro-
mote creative documentaries and to
present them to as wide an audi-
ence as possible. It started as a
small festival and has grown to an
eleven-day festival, screening more
than 200 documentaries and at-
tracting nearly 120,000 visitors.

Apart from its international film program, the variety of genres and the many
European and world premieres featured each year, the festival also hosts
debates, forums and workshops.
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DUTCHDOCUMENTARY
THE

WILD




THE NEW WILDERNESS

At the heart of one of the most densely populated areas of Europe,
in a country where every square meter of land has been meticulously
shaped by man, lie the Oostvaardersplassen - a unique experiment in
letting nature run its course. In just 40 years, 6,000 hectares of newly
formed polder has been transformed into one of Europe's most
dynamic and productive wetlands - home to some of Europe's rarest '
birds such as the magnificent white tailed eagle, which hadn't been
seen in the Netherlands since the Middle Ages.

Three years in production and with more than 600 shooting days in
the field, The New Wilderness is a spectacle, an ode, a visual tone poem,
celebrating the wildness, stark beauty and sheer majesty of a unique
natural monument. Shot in 4K cinemascope, the film charts the cycle of
life through the course of four seasons, from birth through death to
new life, forging a direct sensory and emotional connection with this
thriving wetland and the many wild creatures that have made it their
home - including 1,200 Koniks, that make up the largest herd of wild
horses in Europe.




The historical “Parma Apartment House”,
once belonged to Ottoman Palace tailor Paul Parma and his family

now revives as Armada Pera Hotel!

reservationsi@armadapera.com
[+90) 212 293 73 73
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