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BiR AVUC CESUR INSAN
AFEWBRAVE PEOPLE

Tiirkiye-Turkey, 2011, 77, Renkli-Color
Tiirkge, ingilizce altyazili-Turkish with English subtitles

Yonetmen-Director:

Riya Arzu Koksal

Goriintii - Cinematography:
Aydin Kudu

Kurgu-Editing:

Devrim Akteke
Yapim-Production:

Riya Arzu Koksal

lletisim-Contact:
ruya@turkishmoon.com

Baslica Filmleri - Selected Films:

Ordu'da Bir Argonot 2010
Son Kumsal, 2008
EskiFoca'da YeniHayat, 2007

——

RUYA ARZU KOKSAL

Yasam alanlarina yapilan her saldirda daha da radikal hale gelmelerinin
sebeplerini anlamak ve anlatmak icin yola distiik. Cigliklarint
duymazliktan gelenlere duyurmak, kadim ormanlara, akarsulara bekgilik
eden, Karadeniz'in sert mizagli ve bir o kadar da samimi, kalp tasiyan cesur
insanlarina vicdan borcumuzdur” Riya Arzu Kéksal (yénetmen) Dogu
Karadeniz'in li¢ vadisinin, Findikli, ikizdere ve Sendztin halklart, bélgede
yaptimt planlanan Hidro Elektrik Santralleri (HES) karsisinda saskin. Onlara
birlikte yasamayi, sevmeyi ve paylasmayt 6greten, her daim iiretme, ayakta
kalabilme giicii veren akarsularinin kullanim hakkinin 49 yulligina birtakim
6zel sirketlere devredilmesine anlam veremiyorlar bir tiirld. Bu film, kendi
varolusuna ve gelecek nesillere karst duydugu vicdani sorumlulukla hareket
eden bir avug cesur insanin i senelik hikayesidir.

“We wanted to chronicle how, with each major intervention into their lives,
they became more radicalised. This film is dedicated to the brave, hardy
and sincere people of the Black Sea who have taken it upon themselves to
protect their ancient forests and rivers!” Riya Arzu Kéksal (director)

The people of Findikly, Ikizdere and Senéz, three valleys in the Black
Searegion, are at a loss about what to do about plans to build dozens of
hydroelectric plants in their valleys. They cannot make sense of the fact
that their rivers -a lifeline, teacher and inspiration- are to be rented out

to private companies to exploit for the next 49 years. Over the course of
three years, this film follows a few brave people who decide to struggle not
only for their own sakes, but also for generations to come.

Akbank Sanat/ 31.05, Sali-Tue/ 20:00
Pera Miizesi Oditoryumu/ 01.06, Cars-Wed/16:00

BiR ZAMANLAR BIR ADA VARDI

THERE ONCE WAS AN ISLAND-TE HENUA E NNOHO

Yeni Zelanda - New Zealand, 2010, 80, Renkli-Color
ingilizce; Tiirkge altyazili-English, with Turkish subtitles

Hayati altiist eden su baskinlart da dahil olmak tizere, iklim degisikliklerinin
ilk korkung etkileriyle ylzlesen ii¢ kisi... Hayatlarint adalarinda mt
siirdirmeye devam edecekler yoksa yeni ve bilmedikleri topraklara giderek
kiilttrlerini ve dillerini ebediyen gerilerinde mi birakacaklar?

Verite tarzinda gekilen bu belgeselde, kendilerine has kiiltirleriyle
Polinezyali topluluk Takuu'nun gercekligine tanik oluyoruz. Giineybatt
Pasifik'te deniz seviesine yakin kiiciik bir ada. Yiikselen sular zaten
hasarltolan evlerinin iine dolarken, Takuu toplulugu aynt zamanda ikllim

In this verite-style film, three people in a unique Pacific Island community
face the first devastating effects of climate change, including a terrifying
flood. Will they decide to stay with their island home or move to a new and
unfamiliar land, leaving their culture and language behind forever?

This is the reality for the culturally unique Polynesian community of Takuu,
a tiny low-lying atoll in the South Western Pacific. As a terrifying tidal
flood rips through their already damaged home, the Takuu community
experiences the devastating effects of climate change first hand.

*DOK Leipzig, Human Rights Award, 2010;

*FIFO, Jury Grand Prix, 2010;

* Big Sky Documentary Film Festival, Natural Facts Award, 2010;

* Millennium International Festival, Award for Best Development Message, 2010;
* Action on Film International Film Festival, Best Political Film, 2010.

Fransiz Kiiltir Merkezi/ 01.06, Cars-Wed/12:00
Fransiz Kiiltir Merkezi/ 02.06, Pers-Thurs/18:00

Yénetmen-Director:

Briar March
Goriintii-Cinematography:
Briar March

Kurgu-Editing:

Briar March, Prisca Bouchet
Ses-Sound:

Jeffrey Holdaway
Yapim-Producer:

Briar March, Lyn Collie

lletisim-Contact:
takuufilm@gmail.com

Baslica Filmleri-Selected
Filmography:

Michael and His Dragon (kisa), 2010
Promenade, 2010

BRIARMARCH
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CEBIMDE KAN VAR

BLOOD IN THE MOBILE-BLOD | MOBILEN

Danimarka, Almanya-Denmark, Germany, 2010, 82; Renkli-Color
ingilizce; Tiirkge altyazili-English, with Turkish subtitles

Yonetmen-Director:

Frank Piasecki Poulsen
Goriintii-Cinemographer:

Frank Piasechi Poulsen, Lars Sree,
Adam Wallensten

Ses-Sound:

Kristian Eidnes Andersen
Kurgu-Editing:

Mikael Ebbesen, Morten Hojbjerg
Yapunci-Producer:

Ole Tornbjerg
Prodiiksiyon-Production:
Koncern TV &Film in co-production
with Chili Film, Gebrueder Beetz
Filmproduktion.

lletisim-Contact:
ole@chilifilm.dk

Baslica Filmleri-
Selected Filmography:
Forforerens fald, 2007
Guerilla Girl, 2005
Ulydighed.dk, 2004
Overvagning, 2003

FRANK PLASECKIPOULSEN

Cebimde Kan Var, cep telefonlarimiz ve Kongo'daki i¢ savas arasindaki
baglantiyi ortaya koyuyor. Yonetmen Frank Poulsen, tilkedeki yasa dist
maden endiistrisi Kongo'yu ziyaret ediyor. Farklisilahlt giigler tarafindan
kontrol edilen ve cocuklarin, cep telefonlarimzda kullanian mineralleri
ctkarmak icin giinler boyunca dar madenlerde galistigt Kongo'nun en genis
kalay madenine girmeyi basartyor.

Cebimde Kan Var, Kongo'da siiren kanlt gatisma ve ortak sosyal sorumluluga
dair bir film.

The Documentary Blood in the Mobile shows the connection between our
phones and the civil war in the Congo. Director Frank Poulsen travels to DR
Congo to see the illegal mine industry with his own eyes. He gets access

to Congo's largest tin-mine, which is being controlled by different armed
groups, and where children work for days in narrow mine tunnels to dig out
the minerals that end up in our phones.

Blood in Mobile is a film about our responsibility for the bloody conflict in
the Congo and about corporate social responsibility.

*Award for Justice, The Cinema for Peace, 2011
*Art-House Cinemas Network Award, Planet Doc Film Festival, 2011

Cezayir Salonu/ 01.06, Cars-Wed/18:00
Akbank Sanat/ 04.06, Cmts-Sat/16:00

EKUMENOPOLIS: UCU OLMAYAN SEHIR
ECUMENOPOLIS: CITY WITHOUT LIMITS

Turkiye, Almanya -Turkey, Germany 2011, 93; Renkli-Color
Tiirkce; ingilizce altyazili-Turkish, with English subtitles

Ekolojik esikler asilmis, niifus esikleri asilmis, sosyal uyum bozulmus.
iste neoliberal kentlesmenin fotografi: "Ekiimenopolis” Bu ilk uzun
metrajli belgeseliyle Istanbula biitiinciil bir yaklagimla bakmay
amaclayan ve degisim kadar onun dinamiklerini de sorgulayan imre
Azem, bizi ytkilmis gecekondu mahallelerinden gokdelenlerin tepelerine,
Marmaray'in derinliklerinden tiglincli képriiniin giizergahina, gayrimenkul
yatirimctlarindan kentsel muhalefete, bu ugsuz bucaksiz kentte uzun bir
yolculuga gikartuyor.

Ecologic thresholds are surpassed, economic thresholds are surpassed,
population thresholds are surpassed and social harmony is upset. Here

is the depiction of neoliberal urbanisation: “City without Limits" In his
first feature-length documentary, imre Azem aims for a wholesome
approach to Istanbul; as much as the change itself, he questions the
underlying dynamics. He takes us on a long journey in this endless city,
from demolished slums to the tops of skyscrapers, from the depths of the
Marmara Sea to the route of the third bridge crossing the Bosporus, from
real estate investors to urban opposition.

Akbank Sanat/ 31.05, Sali-Tue/ 16:00
Pera Miizesi Oditoryumu/ 02.06, Pers-Thurs/18:00

Yénetmen-Director:

imre Azem

Goriintii - Cinematography:
imre Azem

Yapim-Production:

Gaye Giinay, Stephan Anspichler

iletisim-Contact:
mail@ekumenopolis.net
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TANKOGRAD

Danimarka -Denmark, 2009, 58; Renkli-Color
Danca; Tiirkge ve ingilizce altyazili-Danish, with Turkish and English subtitles

Yonetmen-Director:

Boris Bertram
Goriintii-Cinemographer:

Emil Noel Magnus Nordenhof Janck
Boris Bertram

Kurgu-Editing:

Charlotte Munch Bengtsen, Henrik
Vincent Thiesen

Ses-Sound:

Tobias Wilner Bertram Peter
Albrechtsen Thomas Jaeger
Yapimci-Producer:

Sara Stockmann

iletisim-Contact:
www.barokfilm.dk

Baslica Filmleri:
Selected Filmography:
Boris Bertram
Diplomacy, 2008

My Beirut, 2005

BORIS BERTRAM

Ural daglarinin eteklerinde kurulmus Rus sanayikenti Chelyabinsk,
glinlimiizde diinyanin radyoaktivitesi en yilksek bolgelerinden biridir.
Chelyabinsk, Soguk Savas boyunca Sovyetler Birligi'nin gizli kentlerinden
biri olmus ve Sovyetler'in ilk atom bombasinin gelistirildigi kent olarak
tarihe gecmistir. Bugiinse, kent, radyoaktif kirliligiyle bilinmekte,

fakat Rusya'nin en hareketli dans sahnelerinden birine de ev sahipligi
yapmaktadir. Niikleer Kent, kendilerini hasta eden bir kentte saplanip
kalmis, dans sanatintinang ve umut bulabilecekleri bir mekan yaratmak igin
kullanan Vova ve Masha adli iki geng dansginin etrafinda gelisiyor.

The Russian industrial city of Chelyabinsk, located at the foot of the Ural
Mountains, is currently one of the world's most radioactive sites. During
the Cold War it was one of the Soviet Union's secret cities and it developed
the Soviet Union's first atomic bomb. Today the city is known for its
radioactive contamination, but it also has one of Russia's most vibrant
dance scenes. The film follows two young dancers, Vova and Masha, who
are stuck in a city that makes them sick.They use dance as an art form to
create a space where they can find faith and hope for the future.

* ArtDocFest, Best Full Lenght Documentary, 2010;
* Camden International Film Festival, Best International Documentary, 2010.

Cezayir Salonu/ 31.05, Sali-Tue/ 20:00
Akbank Sanat/ 04.06, Cmts-Sat/14:00

UNUTULAN ALAN
THE FORGOTTEN SPACE

Hollanda, Avusturya-The Netherlands, Austria, 2010, 110, Renkli-Colour

ingilizce, Flemenkge, ispanyolca, Cince, Korece, Endonezyaca; Tiirkge ve inglizce altyazili-English, Dutch,
Spanish, Chinese, Korean, Bahasa Indonesian, with Turkish and English subtitles

Denize hikmetmek, diinyayt mahvetmektir. Felaketler bas gdsterene dek
denizler unutulmus gibidir. Belki de acik denizlere has en bilyiik felaket,
kiiresel tedarik zinciridir. Bu durum diinya ekonomisini, sonu gériinmeyen
bicimde etkiler. Bubelgesel, yiik gemilerinin arkasindaki konteynirlari,
trenlenleri ve kamyonlart izleyerek; iscileri, mihendisleri, planlamacilar,
politikactlart ve kiiresel tasima sisteminin marjinallestirdiklerini dinliyor.

Torule the sea is to ruin the world. The sea is forgotten until disaster
strikes. But perhaps the biggest seagoing disaster is the global supply
chain, which leads the world economy to the abyss. The film follows
container cargo aboard ships, barges, trains and trucks, listening to
workers, engineers, planners, politicians, and those marginalized by the
global transport system.

*67th Venice International Film Festival, Special Orizzonti Jury Prize, 2010.

Fransiz Kiiltiir Merkezi/ 31.05, Sali-Tue/ 20:00
Cezayir Salonu/ 03.06, Cuma-Fri/16:00

Yonetmen-Director:

Allan Sekula, Noél Burch
Goriintii-Cinematography:
AttilaBoa, Wolfgang Thaler
Kurgu-Editing:

Menno Boerema

Ses-Sound:

Mark Glynne

Yapim-Producer:

Frank van Reemst & Joost Verheij

lletisim - Contact:
doceye@xs4all.nl

Baslica Filmleri - Selected
Filmography:

NOEL BURCH

Aller Simple (Tres historias del Rio
de laPlata), 1998

Red Hollywood, 1996

Sentimental Journey,1993/94
What do those Old Films Mean?,
1984/85

Reagan Tape, co-directed with Allan
Sekula, 1984

The Impersonator or A Propos the
Disappearance of Reginald Pepper,
1983

The Year of the Bodyguard, 1982
Correction, Please or How We Got
into Pictures, 1979

Noviciat, 1964

ALLAN SEKULA

Short Film for Laos, 2006

The Lottery of the Sea, 2006
Gala, 2005

Tsukiji, 2001

Reagan Tape, co-directed with
Néel Burch, 1984
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TESLIMIYET

SUBMISSION-UNDERKASTELSEN

isvec-Sweden, 2010, 87, Renkli-Color
isvecce; ingilizce ve Tiirjce altayazili- Swedish, with English and Turkish subtitles

Yénetmen-Director:
Stefan Jarl
Yapim-Production:
Stefan Jarl

lletisim-Contact:
info@folketsbio.se

Baslica filmleri-

Selected Filmography:

Flickan fran Auschwitz, 2005
Terrorister - en film om dom démda,
2003

Muraren, 2002

Skonheten skall radda varlden, 2000
De hemldsa, 2000

Fran Scerige i tiden, 2000

Liv till varje pris, 1998

STEFAN JARL

‘Kimyasal toplum’a dair bir film... ikinci Diinya Savasi'ndan sonraki dénemi
buisimle anmak mimkiin. O tarihlerde insanoglunun yillik kimyasal madde
tiiketimi 1 milyon tonken, bugtin bu rakam 500 milyon ton! Kimya sanayi,
diinyada en hizli gelisen sanayi tiiril. isvecli usta belgeselci Stefan Jarlin
son filmi, her giin kullandigimiz100.000 gesit kimyasala, bunlartnerede
kullandigimiza, bize ve saglimiza olan etkilerine dair carpict gergekleri
gbzler 6niine seriyor. Ustelik bu kimyasallar, sanildig1 gibi besinlerdeki katk
maddelerinden ibaret degil... BM yetkilisi Michael Stanley-Jones'in dedigi
gibi, “Yiizyllin en 6nemli filmlerinden biri”

Submission is a documentary about the ‘chemical society... The society we
have been building since the Second World War. Back then, humans used 1
million tonnes of chemicals per year; the figure today is 500 million tonnes.
The chemical industry is the fastest-growing industry in the world. The film
is about the 100,000 chemicals we use every day, what they're used for and
what they do to us and our health. And | don't mean food additives.

Cezayir Salonu/ 31.05, Sali-Tue/16:00
Fransiz Kiiltiir Merkezi/ 03.06, Cuma-Fri/ 12:00
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INSAN MANZARALARI PORTRELER
HUMAN LANDSCAPES: PORTRAITS
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ALBERTINKISI

ALBERT'S WINTER

Danimarka-Denmark, 2009, 29, Renkli-Color
Danca; ingilizce Tiirkge ve altyazili-Danish, with English and Turkish subtitles

Yonetmen-Director:

Andreas Koefoed

Ses-Sound:

Jakob Garfield, Sylvester Holm
Miizik-Music:

Kirstine Stubbe Teglbjaerg, Andreas
Koefoed

Goriintii Yonetmeni-
Cinematographer:

Niels Thastum

Kurgu-Editing:

Jacob Schulsinger
Yapimci-Producer:

Caroline Blanco

lletisim-Contact:
elr@filmskolen.dk

Baslica Filmleri-

Selected Filmography

To The End Of The World, 2010
Weightless, 2009

ADay in the Smoke, 2008

12 notes down, 2008

Beg, Borrow or Steal, 2006
Storebror Albert, 2005

Single Mothers Association, 2005
Twillight - Surviving torture in
Morocco, 2007

ANDREAS KOEFOED

Albert'in annesi kanser ve kemoterapiye basliyor fakat bu onun konusmay!t
tercih ettigi bir sey degil. Albert sekiz yasinda ve diinya onun icin hala
gizemlibir yer. Biitiin erkek cocuklarin yaptigt seyleriyaptyor Albert;

kisin kar topu atyor, okula gidiyor, eve doniiyor, disarida oynuyor. Kar
tanelerini diliyle yakalamaya galistyor ve futbol antremanlarina gidiyor.
Kamera sadece anlart yakaliyor, daha fazlasint degil. Albert'in kist, mizik ve
cocuklugun yinelenen konularint kesfediyor.

Albert's mother has cancer and is undergoing chemotherapy, but this is
something he would rather not talk about. Albert is eight years old and
the world is still a mystery to him. Albert does the same things all boys
do: in the winter, he throws snowballs, goes to school, comes home, plays
outside. He tries to catch snowflakes on his tongue and goes to soccer
practice. The camera captures moments, but no more than that. Albert's
Winter explores the recurring themes of music and childhood.

* Roshd International Film Festival, Special Jury Award, 2010;
* Dokufest Kosova, Best Short Film, 2010;

* Danish Dox Award, 2009;

* Asterfest Strumica, Golden Projector, 2010;

* Go Short, Best Student Film, 2010.

Akbank Sanat/ 04.06, Cmts-Sat/14:00
Cezayir Salonu/ 31.05, Sali-Tue/ 20:00

BiR ERKEGIN PORTRESI
PORTRAIT OF A MAN-MIEHEN KUVA

Finlandiya, Finland, 2010, 81, Renkli-Color

Fince; Tiirkge ve inglizce altyazil-Finnish with Turkish and English subtitles

Visa Koiso-Kanttila'nin erkeklik Gizerine gektigi tiglemenin Father to Son
(2004) ve A Winter's Journey (2007)'in ardindan sonuncusu olan Bir Erkegin
Portresi, kirk yaslarinda bir adamin krizleri ve daha iyi bir hayata duydugu
arzu tizerine bir film. Ana-babalik, alkol, Fin erkegi ve aska olan arzu... Film
ayntzamanda bir baba ile oglu arasindaki iliskinin alisimisin disindaki

derin bir tasviri niteliginde. Filmdeki erkekler, Finlandiyalt erkeklerin
duygulartve deneyimleri hakkinda konusmayacaklart ya da konusmaktan
hoslanmayacaklartmitini kirarlar. Ele aldigt konunun ciddiyetine ragmen
film, kara mizah ve durum komedisini de barindirir.

Portrait of a Man, the last film of the manhood triology of Visa Koiso-
Kanttila, after Father to Son (2004) and A Winter's Journey (2007) is about
the crisis of aman in his forties and his desire for a better life; its a story
of parenthood, alcohol, Finnish man and his desire for love. The filmis also
an unusually intimate depiction of the relationship between the father and
his son. The men in the film are breaking the myth that Finnish men can't or
don't want to talk about their feelings and experiences. However, despite
the seriousness of the topic includes black humor and situational comedy.

* Nordisk Panorama, Honorary Mention, 2010;
*FIPA, Silver FIPA, 2011;

* Nordic Glory, Honorary Mention, 2011;

* Finnish Art Council, The Quality Prize, 2010.

Sismanoglio Megaro/ 31.05, Sal-Tue/17:00
Fransiz Kiiltir Merkezi/ 05.06, Paz-Sun/ 14:00

Yonetmen-Director:
Visa Koiso-Kanttila

Goriintii-Cinematography:

Visa Koiso-Kanttila
Kurgu-Editing:
Tuula Mehtonen
Ses-Sound:

Janne Laine
Yapimci-Producer:
Guerilla Films

lletisim-Contact:
info@guerillafilms.fi

Baslica Filmleri -
Selected Filmography:
Visa Koiso-Kanttila
Meaning of Life, 2009
AWinter's Journey, 200
Father to son, 2004
End of the line, 2000
God Willing, 1999

The banished, 1998
Tuomittu, 1997
Miesten koulu, 1994

VISAKOISO-KANTTILA
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FIL EVININ SAIRI

POET OF THE ELEPHANT HOUSE-POETEN [ ELEFANTHUSET

Isveg-Sweden, 2010, 26, Renkli-Color
isvecce; ingilice ve Tiirkce altyazili-Swedish, with English and Turkish subtitles

Yonetmen-Director:

Anna Juhlin
Senaryo-Script:

Anna Juhlin

Gériintii Yonetmeni-
Cinematography:

Harry Tuvanen
Kurgu-Editing:

Anna Juhlin

Ses-Sound:

Jan Alvermark, Anna Juhlin
Still Fotografi-Still Photography:
Litfi Ozkok

Miizik-Music:

Sade Huhta
Yapimci-Producer:
Freddy Olsson

lletisim-Contact:
bokomotiv@bokomotiv.se

||.

ANNA JUHLIN

“Bliylikbabamin evi kelimeler, kitaplar, siir, fotograflar, kimyasallar, gazete
kiipiirleri, mektuplar, kameralarla dolu. Tiirkiye'de istanbul'da dogdu fakat
Paris'te tanistig biiylikanneme olan askindan dolayt Stockholm'de yastyor.
Hala burada, 50 yildan fazladir aynit banliyd apartmaninda yastyor. ilk
baslarda onun hayatthakkinda beni meraklandiran sey, fotograflartydi. Geg
ergenlik yillarimda beni derinden etkileyen avangart yazarlar, sairler ve
artistlerin fotograflarini cekmisti. Daha derinden arastirmaya baslayinca,
onun dilini buldum. Biiyiikbabamin dile ve siire olan askint. Ve kendimde
onun anlattig! seylerin parcalarint fark ettim! Fil Evinin Sairi, bir torunun
dedesinin hayatina dair anlattig kisisel bir hikaye.

“My grandfather's home is filled with words, books, poetry, photos,
chemicals, press cuttings, letters, cameras. He was born in Istanbul, Turkey,
but because of his love to my grandmother, whom he met in Paris, he ended
up in Stockholm. He still lives here, in the same suburban apartment that
he's lived in for more than 50 years. At first, it was his pictures that made
me curious about his life. He hade taken photos of all these famous writers,
poets, artists - the artistic avant garde who intruiged me so intensly when

I was in my late teens. When | searched more deeply, | found the language.
My grandfather's love for language and poetry. And | recognized parts of
my self in the things he told” Poet of the Elephant House is a personal story
about the life of a grandpa, told by his grandchild.

Pera Miizesi Oditoryumu/ 01.06, Cars-Wed/ 14:00
Akbank Sanat/ 05.06, Paz-Sun/ 20:00

KANO-BiR AMERIKALI VE HAREMI
KANO-AN AMERICAN AND HIS HAREM

Filipinler-Philippines, 2010, 80; Renkli-Color
Tagalog, Hiligaynon ve Ingilizce; ingilizce ve Tiirkge altyazilt
Tagalog, Hiligaynon and English, with English and Turkish subtitles

1969 yilinda Victor Pearson adinda Amerikalt bir Vietnam Savast kahramant
Filipinlerin uzaktaki fakir kdytine tasinir ve yiizlerce kadint kendisi ile
birlikte yasamast icin oraya davet eder. 2002 yilinda 80'in iizerinde
tecaviizden sorumlu tutulur. Bes yil siiren gekimlerin ve avukatlar, resmi
yetkililer, sosyal hizmet uzmanlari ve sahsin arkadaslart ile haftalar stiren
miilakatlarin ardindan, film yapimcist Monster Jimenez sonunda Pearson'un
en yakinindaki kadinlara odaklanir. Monster Jimenez bu merak uyandiran
baslangc filminde, bozuk bir genis ailenin portresini giziyor.

In1969, an American Vietnam War hero by the name of Victor Pearson
relocates in a poor remote village in the Philippines and invites hundreds
of women to live with him. In 2002, he was charged with over 80 counts of
rape. After five years of shooting and weeks of interviews with lawyers,
city officials, social workers and Pearson'’s friends, filmmaker Monster
Jimenez eventually found the focus of her story in the people closest

to Pearson: his women. In this compelling debut film, Monster Jimenez
creates a portrait of an extended dysfunctional family.

* International Documentary Film Festival Amsterdam, Winner of Competition for
First Appearance, 2010;

* Cinemanila IFF, Best Documentary, 2010;

* Goteborg IFF, Official Selection, 2011;

* Festival del Cinema Africano, d’ Asia e America Latina, Official Selection, 20711.

Cezayir Salonu/ 31.05, Sali-Tue/14:00
Pera Miizesi Oditoryumu/ 03.06, Cuma-Fri/18:00

Yénetmen-Director:

Monster Jimenez

Goriintii Yonetmeni-
Cinematography:

Jay Abello, Ike Avellana, Corinne De
San Jose

Kurgu-Editing:

Mario Cornejo, Lawrence Ang,
Monster Jimenez

Ses-Sound:

Jayson Galindez, Neal Estrella
Miizik-Music:

Allan Feliciano
Yapimci-Producer:

Mario Cornejo, Margie Templo

lletisim-Contact:
creative@arkeofilms.com
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SEYYAR SATICI

THE PEDDLER-EL AMBULANTE

Arjantin-Argentine, 2009, 84, Renkli-Color
ispanyolca, Ingilizce ve Tiirkce altyazili-Spanish, with English and Turkish subtitles

Yénetmen-Director:

Eduardo de laSerna, Lucas
Marcheggiano, Adriana Yurcovich
Senaryo-Script:

Eduardo de laSerna, Lucas
Marcheggiano, Adriana Yurcovich
Yapim-Production:

Adriana Yurcovich
Kurgu-Editing:

Eduardo de laSerna, Lucas
Marcheggiano, Adriana Yurcovich
Fotograf-Photography:

Pablo Parra

Kamera-Camera:

Lucas Marcheggiano, Pablo Parra
Ses-Sound:

Damian Turkieh

lletisim-Contact:
paul@outsiderpictures.us

EDUARDO DE LA SERNA,
LUCAN MARCHEGGIANO,
ADRIANA YURCOVICH

Bir adam kiiltstir arabastiyla bir kdye ulasir. Kdyiin otoritelerine uzun
metrajli bir film yapma 6nerisinde bulunur. Bu filmde otoriteler de dahil
sadece kdyde yasayan insanlar rol alacaktir. Gezgin, film gésterime girene
kadar sadece barinak ve yiyecek talep eder. Oneri kabul edilir ve bir ay
boyunca bu filmi yapmak kdyiin en énemli olayt haline gelir.

Aman arrives at a village driving his rickety car. He proposes the village
authorities to make a feature film there. Only the village people including
the authorities would act in the film. The traveller only asks for lodging and
meals till his film's release. The offer is accepted and the making of this
film is the most important event in the village along a month.

* BAFICI, Audience Award, 2010;

* DokFest International Leipzig, First Prize, 2010;

* MARFICI Festival de Cine Independiente, Special Jury Mention, 2010;

* Abu Dhabi Film Festival, Best New Director, 2010;

* Biografilm Festival Bologna, Award for Best Biographical Portrait, 2010;

* Pdrnu International Film Festival, Award for Best Portrait of an Artist, 2010;
* Flandes Latin American Film Festival, Best Film Award, 2010.

Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/ 20:00
Pera Miizesi Oditoryumu/ 05.06, Paz-Sun/14:00
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KALABRIYADAN KUZEYE
NORTH FROM CALABRIA-NA PO£NOC OD KALABRII

Polonya - Poland; 2009, 67, Renkli-Color
Lehge; Tiirkge ve ingilizce altyazili-Polish, with Turkish and English subtitles

Yénetmen-Director:

Marcin Sauter
Goriintii-Cinematography:
Radostaw Ladczuk, Lukasz Gutt
Kurgu-Editing:

Agnieszka Glinska
Yapim-Production:

Polish Filmmakers Association
Munk Studio

lletisim-Contact:
katarzyna@kff.com.pl

Baslica Filmleri-Selected
Filmography:

Andrzej Wajda: Let's shoot!, 2008
My city, 2008

The First Day, 2007

Behind the Fence, 2005

MARCIN SAUTER

Bu film, yasamanin kolay oldugu bir alan, bir kasaba yaratma girisimi
niteliginde. Herkesin birbirini tanidig, birbirlerinin hatalarina hosgoriili
yaklastig, sadece birarada olmak adina bulusup konustuklart bir alan.
Bu filmi gekmek bir cesit happening gibiydi. Oyuncular ve kiigiik Silesya
kasabasina ve yakinlarina disaridan gelenler, orada yasayanlarla birlikte
biyiik bir senlik diizenlemektelerdi. Dar bir pazar alant ve birkag kiigiik
sokaktan olusan alanda, birlikte calismak, konusmak ve vakit gegirmek
Chetmsko Slaskie'deki hayati belirlemistir. Bir yazligina, Chelmsko Dag|,
ideal kasabanin dekoru olmustur.

The filmis an attempt to create a place - a town, where living is easy.
Where people know each other, tolerate their faults, meet each other to
talk and just be together. Making of this film was a kind of a happening.
Actors and outside people moved into a small Silesian town and along
with its inhabitants they were organizing a big fest. In a confined space
of market and a few small streets working, talking and spending time
together has dominated life of Chetmsko Slaskie. For one summer month
Chetmsko has become a decoration in the film about an ideal town.

* Flahertiana, Special Jury Mention, 2010;
*DOK Leipzig, Trade Union ver. Di award, 2010;
* DOK Leipzig, Ecumenical Jury award, 2010.

Pera Miizesi Oditoryumu/ 01.06, Cars-Wed/ 14:00
Akbank Sanat/ 05.06, Paz-Sun/ 20:00

ATLAR VE ERKEKLER ARASINDA
AMONG HORSES AND MEN

Hollanda-Netherlands, 2010, 78, Renkli-Color

Flemenkge; Ingilizce ve Tiirkce altyazili-Dutch, with English and Turkish subtitles

insanlarin ve atlarin bulustugu iki ham ve islenmemis diinya, Nevada
¢oliinde 6zel bir programla bir araya geliyor. Marjoleine Boonstra, insanlarin
kendiyansimalarint atlarinin gézlerinde gérdikleri yogun bir egitim
kursundaki tutuklulugu takip ediyor. Insanlar, icerideyken siiziiliip giden bir
yetenegi, bir kez daha baska bir canlinin glivenini kazanmay1 6greniyor.
Atlar ve Erkekler Arasinda, 6zgirliigiin esiginde duran ‘zor adamlarin’ duygu
ve Urperme dolu 6zel anlarint yakaltyor.

In the desert of Nevada, two raw and unpolished worlds come together ina
unique program where men and horses meet. Marjoleine Boonstra follows
the detainees over the course of an intensive training during which the men
see themselves reflected in the eyes of their horses. The men learn to win
the trust of another living being once again, a skill that has slipped away
during their time on the inside. In Among Horses and Men,captures unique
moments of emotion and trepidation of these ‘tough guys' standing on the
threshold of freedom.

Akbank Sanat/ 03.06, Cuma-Fri/ 18:00
Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/18:00

Yonetmen-Director:
Marjoleine Boonstra
Fotograf-Photography:
Joost van Herwijen,
Martijnvan Benen
Ses-Sound:

Pepijn Aben
Kurgu-Editing:

Menno Boerema
Miizik-Music:

Harry de Wit

Ses tasarimi-Soundesign:
Marc Lizier
Kurgu-Commisssioning
editor:

Margje De Koning
Yapimci-Producer:
Valerie Schuit
Prodiiksiyon-Production:
Vieuwpoint Productions

lletisim-Contacts:
info@marboni.nl

Baslica Filmleri-
Selected Filmography:

Ulay-In Photography, 1998
Onze man in Kazachistan, 1993

L
MARJONEINE BOONSTRA
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ISIGA OZLEM

NOSTALGIAFORTHE LIGHT-NOSTALGIA DE LA LUZ

Sili, Fransa, ispanya, Almanya-Chile, France, Spain, Germany, 2010, 90, Renkli-Color
ispanyolca; Ingilizce ve Tiirkce altyazili-Spanish, with English and Turkish subtitles

Yonetmen-Director:

Patricio Guzman
Senaryo-Script:

Patricio Guzman
Fotograf-Photography:

Katell Djian

Kurgu-Editing:

Patricio Guzman, Emmanuelle Joly
Yapim-Production:

Cristobal Vicente

Ozel Efektler-Speacial Effects:
Eric Salleron

lletisim-Contact:
mail@IcarusFilms.com

Baslica Filmleri-

Selected Filmography:

Mon Jules Verne, 2005

Salvador Allende, 2004

Madrid, 2002

Le Cas Pinochet, 2001

Invocacion, 2000

Lalsla de Robinson Crusoe, 1999
Chile, lamemoria obstinada, 1997
Pueblo envilo, 1995

Le Cruz del Sur, 1992

Ennombre de Dios, 1987

Rosa de los vientos, 1983
LaBatalla de Chile: El poder Popular,
1979

LaBatalla de Chile: El golpe de
estado, 1977

LaBatalla de Chile: Lainsurreccion
de la burghesia, 1975

PATRICIO GUZMAN

Diinyanin dért bir yanindan astronomlar Sili'de iig bin metre yikseklikteki
Atacama Coli'nde yildizlar gdzlemlemek icin toplantyor. Colde gokyiizl

o kadar saydam ki evrenin sinirlarinin dogru bir sekilde gériinmesine izin
veriyor. Bu ¢dl, ayrica glinesin hasin isinlart insan kalintilarinin bozulmadan
mumya seklinde annelerin, arastirmacilarin ve madencilerin giktigt

yerdir. Fakat aynt zamanda diktatorliik dénemindeki politik tutuklularin
kalintilarinin da...Astronomlar uzak galaksilerdeki olast diinya dist hayatt
arastirirken, bu gézlemcilerinin ayaklarinin altinda kadinlar, ¢6l kumunda
kaybolan akrabalarint ariyorlar...

In Chile, at three thousand metres altitude, astronomers from all over

the world gather together in the Atacama desert to observe the stars.

The desert sky is so translucent that it allows them to see right to the
boundaries of the universe. It is also a place where the harsh heat of the sun
keeps human remains intact: those of the mummies, explorers and miners.
But also the remains of the dictatorship’s political prisoners...

Whilst the astronomers examine the most distant galaxies in search of
probable extraterrestrial life, at the foot of the observatories, women are
digging through the desert soil in search of their disappearedrelatives...

* European Film Academy Documentary, Prix Arte, 2010;
* Abu Dhabi Film Festival, Winner Best Documentary, 2010.

Fransiz Kiiltiir Merkezi/ 31.05, Sali-Tue/18:00
Pera Miizesi Oditoryumu/ 03.06, Cuma-Fri/ 16:00

GERCEGI GORMUYORSUNUZ: GUANTANAMO'DA 4 GUN
YOU DON'T LIKE THE TRUTH: 4 DAYS INSIDE

GUANTANAMO

Kanada-Canada, 2010, 99, Renkli-Color
ingilizce; Tiirkge altyazili-English, with Turkish subtitles

2003 Subat'inda 16 yagindakiKanadali Afgan Guantanamo koyunda
Kanadaliyetkililer tarafindan sorguland. Iddialara gore Khadir Amerikalt

bir askeri 8ldiirmiistii ve bu yiizden de Washington'a gore savas suglusuydu.

Bu film, dort giin boyunca giivenlik kameralardan alinan gériintiilerden
olusuyor. Filmde, Khadr'in avukatlary, hiicre arkadaslari, Kanada eski
hikiimet yetkileri; Khadr'in psikiyatristi ve siipheli davanin baglaminin
taslagintarastiran muhabirlerle yapilan goriismeler bulunuyor. Bolinmiis
ekranlarda konusan kafalar ve sorgu odasindaki yalniz bir gencin goriintiisi
var.

In February 2003, the 16-year-old Canadian Afghani was interrogated

by Canadian intelligence in the prison at Guantanamo Bay. Khadr had
allegedly killed an American soldier, so according to Washington he was a
war criminal. Footage from security cameras over the course of those four
days forms the basis of this film. We meet Khadr's cellmates, his lawyer,
and former Canadian government officials, as well as a psychiatrist and

an investigative reporter who sketch the context of Khadr's dubious case.
In split-screen, the talking heads alternate with footage of the lonely
teenager in the interrogation room.

* IDFA, Special Jury Award, 2010;
* Best Canadian Documentary, Genie Awards;
* Best Quebec Documentary, Jutra Awards.

Pera Miizesi Oditoryumu/ 01.06, Carl-Wed/18:00
Cezayir Salonu/ 04.06, Cmts-Sat/14:00

Yénetmen-Director:
Patricio Henriquez, Luc Cote
Gériintii Yonetmeni-
Cinematography:

Patricio Henriquez, Luc Cote
Kurgu-Editing:

Andrea Henriquez
Ses-Sound:

Patricio Henriquez, Luc Cote
Prodiiksiyon-Production:
Luc Cote, Les Film Adobe

lletisim-Contact:
info@f3m.ca

Baslica Filmleri-

Selected Filmography:

PATRICIO HENRIQUEZ

Under The Hood: A Voyage Into The
World Of Torture, 2008
Desobediencia, 2005

Images Of A Dictatorship, 2004
Juchitan, A Queer Paradise, 2002

LUCCOTE
PATRICIO HENRIQUEZ
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VIDEOCRACY

isvicre-Switzerland; 2009, 85, Renkli-Color
italyanca; Tiirkge ve ingilizce altyazil-ltalian, with Turkish and English subtitles

Yénetmen-Director:

Erik Gandini
Goriintii-Cinematography:
Manuel Alberto Claro, Lukas
Eisenhauer

Kurgu-Editing:

Johan Séderberg
Ses-Sound:

Hans Méller
Yapim-Production:
Kristina Aberg

lletisim-Contact:
sararuster@sfise

Baslica Filmleri-Selected
Filmography:

Gitmo - The New Rules of War, 2005
Surplus: terrorised into being
consumers, 2003

Sacrificio - Who betrayed Che
Guevara?, 2001

Amerasians, 1998

Not without Prijedor,1996

Raja Sarajevo,1994

Berlusconi'nin italya'da medya iktidart iizerine bir film. italya'da imaj 30
yildan fazla zamandir tek bir kisi tarafindan kontrol edilmekte. TV patronu
ve Bagbakan Silvio Berlusconi ticari televizyonun igerigini Italya'da daha
6nceden hig olmadig kadar etkiledi. Televizyon kanallary, agik sagik kiyafetli
geng kizlaryla, birgoklart tarafindan onun zevkinin ve kisiliginin bir aynast
gibiolarak algilanmakta.

Afilm about mediatic power of Berlusconi In Italy. For thirty odd years, the
image has been controlled by one man. TV-magnate and Presidente Silvio
Berlusconi has influenced the content of commercial television in a way
never before done in Italy. His TV-channels, with their young skimpy-clad
girls, are seen by many to mirror his own taste and personality. In

ERIK GANDINI

* Linz Film Festival-Crossing Europe, Crossing Europe Award European
Documentary, 2010;

* Tempo Documentary Festival, Tempo Documentary Award, 2010;

* Golden Graal, Premio “Sergio Citti’, 2009;

* Sheffield Doc Fest, Inaugural Special Jury Award, 2009;

* Toronto International Film Festival, Critic's Best Documentary, 2009.

Akbank Sanat/ 02.06, Pers-Thur/ 20:00
Pera Miizesi Oditoryumu/ 05.06, Paz-Sun/16:00

NAL
IRON LUCK-GELUKKIG JZER

Hollanda-Holland, 2011, 5, Renkli-Color

Danca; ingilizce ve Tiirkge altyazili-Danish, with English and Turkish subtitles

Son yiizyilda, eskiden atlarin yaptiklart isleri tarim makinalart Gstlenir oldu.
Bunun bir sonucu olarak da Avrupa'daki atnalt fabrikalarinin cogu kapatild.
Yine de Hollanda'da kiiresel talebin yiizde sekseninden fazlasintkarstlayan
lic fabrika hala islemeye devam ediyor. Bu kisa filmde, ham parlak

celigin giizel sekilli nallara déntistimiind izliyoruz. Gérsel ve isitsel olarak,
kaba demiri egip biikerek sik bir hale déniistiiren yiiksek teknolojideki
makinalarin zarif hareketlerine taniklik ediyoruz.

During the last century horses were replaced by agricultural machines. As
aresult the majority of horseshoe factories in Europe have been closed.

In the Netherlands however three factories remain, producing more than
eighty percent of the global demand. In the short film Iron Luck we see and
hear the glowing steel turn from raw material into a beautifully shaped
horseshoe. We visually and acoustically follow the subtle movements of
high-tech machines that shape and bend the rough iron into the elegant and
age-old shape familiar around the world.

Fransiz Kiltir Merkezi/ 01.06, Cars-Wed/12:00
Fransiz Kiiltir Merkezi/ 02.06, Pers-Thurs/18:00

Yonetmen-Director:
Marco Schiirmann

Goriintii-Cinematography:

Bastiaan Houtkooper
Kurgu-Editing:
Sebastiaan van Eijk
Ses-Sound:

Evelien van der Molen
Yapim-Production:
Christine Koole

lletisim-Contact:
info@gr8films.nl

Baslica Filmleri-Selected
Filmography
Ebb, 2007.

MARCO SCURMANN
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ACIKLAMALI YUNAN KRizi
THE GREEK CRISIS EXPLAINED

Yunanistan-Greece, 2010, 3, Renkli-Color
Yunanca; ingilizce ve Tiirkge altyazili-Greek, with English and Turkish Subtitles

Yonetmen-Director:

Marilena Vatseri, Manos
Gerogiannis, Christos Lefakis,
Yannis Konstantinidis
Yapimci-Producer:
Aristotelis Michailidis, Marianna
Papachristodoulou
Animasyon-Animation:
Marilena Vatseri, Manos
Gerogiannis, Christos Lefakis,
Yannis Konstantinidis

Ses Tasarum-Sound Design:
Christos Lefakis

iletisim-Contact:
info@nomint.gr

NN\

NOMINT

‘Actklamalt Yunan Krizi' Giglemesi Yunanistan Ekonomik Krizi'ne Nomint
Motion Design tarafindan getirilen yorum. Hikaye séyledir; simark bir
geng kiz olan Greece dev canavar Dept tarafindan yutulur. EU Yunanistan'a
yardim etmekte tek basina yeterli degildir. Tim umutlar yitirilmistir ki, tam
o anda IMF sahneye ¢ikar.

“The Greek Crisis Explained” Trilogy is NOMINT's interpretation of Greek
Financial Crisis. And the story goes like this; Greece, a young spoiled gir!
gets devoured by Dept, ahumongous monster. EU cannot help Greece out
on its own. And when all hope is lost, IMF is brought into play.

* iF Communication Design Award, Moving Images Category, 2011;
* Bitfilm Festival, Money & Me Competition, 2010.

Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/ 20:00
Pera Miizesi Oditoryumu/ 05.06, Paz-Sun/14:00

PALINDROME
PALINDROME-CAPICUA

ispanya-Spa_in, 2010, 03'25", Renkli ve S&B-Color and B&W

Ispanyolca; ingilizce ve Tiirkge altyazili-Spanish, with English and Turkish subtitles

Baskalarina bagli kaldigimizda.

When we depend on others.

*RED ROCK IFF, Gran Prix of the Jury for the Best short documentary;
*RED ROCK IFF, Aglet Award for the Best Short short Documentary;
* NotodoFilmFest, Gran Prix Award, 2010;

* NAVAS Film Festival of Catalufia, Award;

* WALTHAMSTOW International Film Festival, Gran Prix Award,

Akbank Sanat/ 01.06, Cars-Wed/14:00
Pera Miizesi Oditoryumu/ 03.06, Cuma-Fri/ 14:00

Yapimci-Producer:
Roger Villarroya
Yonetmen-Director:
Roger Villarroya
Senaryo-Script:
Roger Villarroya
Goriintii Yonetmeni-
Cinematographer:
Roger Villarroya
Ses-Sound:

Roger Villarroya
Kurgu-Editing:
Roger Villarroya

lletisim-Contacts:
escribanosolera@mac.com

ROGER VILLARROYA
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NEVE VE OGULLARI
NEVE AND SONS

ABD, Tiirkiye-USA, Turkey, 2011, 8'14", Renkli-Color
ingilizce; Tiirkge altyazili- English, with Turkish subtitles

Yonetmen-Director:

Laura Green, Duygu Erugman
Kurgu-Editing:

Laura Green, Duygu Erugman
Yapimci-Producer:

Laura Green, Duygu Erugman
Orijinal Miizik-Original Music:
Christopher Lopez

iletisim-Contact:
auralg@stanford.edu
derucman@stanford.edu

Gicek yetistirmek zor bir is. Dort kusaktir San Francisco'da gicek
yetistiriciligi yapan Neve ailesinin tiyeleri, kiiresel gicek piyasinin giderek
artan baskist karsisinda aile sirketlerini devam ettirmek icin birlikte
miicadele ediyorlar.

DUYGU ERUCMAN

In1922, anewly-arrived Italian immigrant started growing and selling
flowers in San Francisco. Four generations later, facing the mounting
pressures of a globalized industry, his great grandsons struggle to keep the
Neve family in the flower business.

Akbank Sanat/ 03.06, Cuma-Fri/18:00
Fransiz Kiiltiir Merkezi/ 05.06, Paz-Sun/18:00
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CENNET OTELI

PARADISE HOTEL-HOTEL RAI

Bulgaristan-Bulgaria, 2010, 54, Renkli-Color
Bulgarca; ingilizce ve Tiirkge altyazili-Bulgarian, with English and Turkish subtitles

Yénetmen-Director:
Sophia Tzavella
Goriintii-Cinematography:
Boris Missirkov and Georgi
Bogdanov

Kurgu-Editing:

Nina Altaparmakova
Ses-Sound:

Momchil Bozhkov
Yapim-Production:
MarcB. Lorber

lletisim-Contact:
producer@agitprop.bg

SOPHIATZAVELLA

Geng Demir digiintiniin hayalini kurar. Ama merkezden uzaktakibu

Romen blokundaki kulede romantizme yer yoktur. 25 yil once burayi adeta
bir sosyalist cennet bloku yapan hersey vardt: Yerlede parkeler, dahili
telefonlar, istendigi anda temin edilen sicak su, sokak lambalart, mirildanan
elma agaclarinin altindaki banklar. Biri oraya Cennet Oteli dedi ve isim
yiizerine yapistt. Fakat burada ikamet eden 1500 kisinin her birinin Kayp
Cennet hayalininasil geri getireceklerine dair bir plant vardt.

The young Demir dreams of a wedding. But his Roman tower block at the
outskirts of a provincial town in Bulgaria is no place for romance. 25 years
ago it had all it takes for panel socialist heaven: from parquet floors to
intercom, the coveted hot water central, street lamps, benches under
murmuring apple trees. Someone called the place Paradise Hotel - and the
name stuck. But with the years the block gradually changed. But each of the
1500 inhabitants has a plan how to get back the dream of Paradise Lost.

* ZagrebDox, Special Mention, 2011;

* Thessaloniki Documentary Festival, FIPRESCI Award, 2011;
* Thessaloniki Documentary Festival, Special Mention

* ERT3 (Greek Public Television) Broadcasting Award, 2011.

Akbank Sanat/ 04.06, Cmt-Sat/18:00
Cezayir Salonu/ 05.06, Paz-Sun/12:00

CINEMA KOMUNISTO

Sirbistan-Serbia; 2010, 101, Renkli-Color
Sirpca, Tiirkge ve ingilizce altyazili-Serbian, with Turkish and English subtitles

Yénetmen-Director:

Mila Turajlic
Goriintii-Cinematography:
Goran Kovacevic
Kurgu-Editing:
Aleksandra Milovanovic
Ses-Sound:

Aleksandar Protic
Yapim-Production:

Dragan Pesikan

lletisim-Contact:
film@cinemakomunisto.com

Cinema Komunisto, Yugoslavya adt verilen sinematik iliizyonun yikselisi
ve ¢Okiistind arastirirken bizi Tito'nun darmadagin film endiistrisi ile
birlikte bir yolculuga ¢ikartyor. Diizinelerce unutulan Yugoslav filminden
az bulunur gorintiler; film setlerinden daha once hig gériilmemis arsivler
ve Tito'nun 6zel gériintilerini kullanan belgesel, ekrandaki goériintiinin
arkadasindakileri anlatirken bir Glkenin hikayesini de yeni bastan yaratiyor.

MILATURAJLIC

Cinema Komunisto takes us on a journey through the crum-bling remains
of Tito's film industry exploring the rise and fall of the cinematic illusion
called Yugoslavia. Using rare footage from dozens of forgotten Yugoslav
films, as well as never-seen-before archive from film sets and Tito's private
screenings, the documentary recreates the narrative of a country, the
stories told on screen and the ones hidden behind it.

* Trieste Film Festival, Best Documentary Award, 2011;

* The International Nicosia Documentary Festival, Views of the World Audience
Award, 2011;

* It's All True Festival, Honorable Mention, 2011.

Fransiz Kiiltir Merkezi/ 01.06, Cars-Wed/16:00
Cezayir Salonu/ 02.06, Pers-Thurs/18:00

39 POST-KOMUNIZM DONEMI-POST-COMMUNIST ERA



KAPITALIZM GELISTIRILMIiS FORMUL
KAPITALISM - OUR IMPROVED FORMULA
KAPITALISM - ETETANOASTRA SECRETA

Romanya, Fransa-Romania, France, 2010, 76, Renkli-Color
Romence; ingilizce ve Tiirkge altyazili-Romanian, with English and Turkish subtitles

Yonetmen-Director:

Alexandru Solomon

Goriintii Yonetmeni- Director of
Photography:

AndreiButica

Kurgu-Editing:

Sophie Reiter

Ses-Sound:

Marin Cazacu
Animasyon-Animation:

Serban Jipa, Andreea Sandulescu,
Bogdan Slavescu, Daniel Paun
Yapim-Production:

Ada Solomon, Pascaline Geoffroy,
Cedric Bonin

lletisim-Contact:
ada@hifilm.ro

Baslica Filmleri-

Selected Filmography:
Apocalypse on Wheels, 2008
Cold Waves, 2007

ClaraB, 2006

Great Communist Bank Robbery,
2004

Viata de caine, 1998

ALEXANDRU SOLOMON

Ceausescu'nun devrildikten ve idam edildikten 20 yil sonra geri

geldigini diistintin. Bugiinkl durum ile bize biraktigt Gilkenin durumunu
karsilastirdigint. Eksi komiinist diktatdriin, Romanyalilarin -genellikle- para,
araba ve tiiketim olarak diisiindiigli kapitalizmi insa edenin bir sekilde
onun yakininda oldugu anladigint hayal edin. iste bu belgeselde yénetmen
Alexandru Solomon, Komiinist Romanya'nin eski diktatoriini 1989 yilinda
idam edildikten tam 20 yil sonra iilkeye davet ediyor.

Imagine Ceausescu would come back 20 years after he was overthrown
and executed. That he would start comparing the state in which he left
the country for us, with the state of today. Imagine the former Communist
dictator would understand it is some of his nearest who built Capitalism
and that - generally - Romanians think only about money, cars and
consumption. In this documentary Director Alexandru Solomon invites
Ceausescu, former dictator of Communist Romania, to revisit his country
20 years after he had been executed on1989.

Akbank Sanat/ 03.06, Cuma-Fri/18:00
Fransiz Kiiltiir Merkezi/ 05.06, Paz-Sun/18:00

NICOLAE CAVUSESKU'NUN OTOBIYOGRAFISI
THE AUTOBIOGRAPHY OF NICOLAE CEAUSSESCU
AUTOBIOGRAFIA LUINICOLAE CEAUSESCU

Romanya-Romania, 2010, 180; Renkli ve S&B, Color and B&W

Romence; ingilizce ve Tiirkge altyazili-Romanian, with Enligsh and Turkish subtitles

“Nihayetinde bir diktatér bencilligini tamamen pratige dékebilen bir
sanatgidir. Estetik asamada Baudelaire ya da Bolintineanu, Louis XV ya da
Nicolae Cavusesku'ye doniislip dontismeyecegi saf bir soru” Andrei Ujica.
Resmi bir bakis agisindan bakildiginda Nicolae Cavusesku'nun
Otobiyografisi, sadece var olan imajlart kullanarak da belli bir tarihe
odaklanmantn miimkiin oldugunu gésteriyor. Bu filmde montaj iki
katmanlt: Olmayan sahneler insa eden mis-en-scene ve sahneleri birbirine
baglayan klasik kurgu. Miithis bir sentatik emek... Nicolae Gavusesku'nun
Otobiyografisi1000 saatlik arsiv goriintiisiind bir araya getiriyor. Yeni bir
film janrinin dogusuna taniklik ediyor olabiliriz.

After all, adictator is simply an artist who is able to fully put into practice
his egotism. It is a mere question of aesthetic level, whether he turns

out to be Baudelaire or Bolintineanu, Louis XVI or Nicolae Ceausescu!
Andrei Ujica. From a formal point of view, The Autobiography of Nicolae
Ceausescu proves that it is possible to only use existing images to yield
films focused on recent history. This is an eminently syntactic endeavor,
where montage plays a twofold part: mise-en-scene, as it builds scenes
that do not exist as such in the rushes, and classical editing, connecting
scenes together. The Autobiography of Nicolae Ceausescu is put together
entirely from 1000 hours of archival footage. We may be witnessing the
birth of anew film genre.

Pera Miizesi Oditoryumu/ 04.06, Cmt-Sat/14:00

Yénetmen-Director:
AndreiUjica
Senaryo-Script:
AndreiUjica
Kurgu-Editing:
DanaBunescu
Ses-Sound:
DanaBunescu

lletisim-Contact:
info@autobiografia.ro

Baslica Filmleri-

Selected Filmography:

Out of the present, 1999

Playboys, 1998

Kamera und Wirklichkeit, 1992
Videogramme einer Revolution, 1992

ANDREIUJICA
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6zGURLUGUN ACITADI
ABITTERTASTE OF FREEDOM

ABD-USA, 201, 85, Renkli-Color

Rusca; ingilizce ve Tiirkge altyazili-Russian, with English and Turkish subtitles

Yonetmen-Director:
Marina Goldovskaya
Goriintii-Cinematography:
Marina Goldovskaya
Kurgu-Editing:

Dmitry Sushchev

Ses ve orijinal miizik-
Sound and original music:
Bruce Hanifan
Yapim-Production:
Malcolm Dixelius

lletisim-Contact:
sara.ruster@sfise

Baslica Filmleri -

Selected Filmography:

Anatoly Rybakov: The Russian stroy,
2006

The Prince Is Back, 2000

Peter Sellars: A Portrait, 1998
APoet onthe Lower East Side: A
Docu-Diary on Allen Ginsberg, 1997
The Children of lvan Kuzmich, 1997
This Shaking World, 1995

Lucky To Be Born InRussia, 1994
The House on Arbat Street, 1993
The Shattered Mirror, 1992
ATaste of Freedom, 1991

Aus dem Abgrund, 1991

MARINA GOLDOVSKAYA

Ozgiirligiin Act Tady, insan ruhunun cesaretiile ilgili bir belgesel. Bir yandan
dertli bir es ve sevgi dolu bir anne olan Anna Politovskayanin kisisel ve
dokunaklt hikayesini anlatan belgesel, diger yandan da bir gazeteci olarak
gercegiaray!s siirecini gésteriyor. Anna, Rus haber dergisi Novaya Gazeta
icin calisan yetenekli ve saygi géren bir arastirmact gazeteciydi. Diinyayt
bagkalarinin resmettigi gibi degil, gercekte oldugu gibi goriyordu. Kendi
dogrularinin pesinden gitmenin bedelini hayattile 6deyen bir kahramanin,
48yasinda iken &ldurilen Anna Politovskaya'nin hikayesi.

ABitter Taste of Freedom is a documentary about the bravery of the
human spirit. While it is a personal and touching portrayal of Anna
Politovskaya as a troubled wife and loving mother, it also shows the
lengths that she, as ajournalist, would go in the search for truth. Annawas
atalented and respected investigative journalist for the Russian news
magazine, Novaya Gazeta. She was a person who always saw the world as
it was and not how others might portray it. This is the impressive story of
ahero who paid the prize of following her own truths with her life. She was
murdered when she was 48.

Akbank Sanat/ 01.06, Cars-Wed/ 14:00
Pera Miizesi Oditoryumu/ 03.06, Cuma-Fri/ 14:00

RUSYANIN KIYISINDA
AT THE EDGE OF RUSSIA-KONIEC ROSJI

Polonya-Poland, 2010, 72; Renkli-Color

Rusca; Ingilizce ve Tiirkge altyazili-Russian, with English and Turkish subtitles

Alexei Rusya'nin kuzey sinirinda askerlik gérevini yapmak lizere ugan
yollanan ondokuz yasinda acemi bir erdir. Gittigi s, Arktik Okyanus'ta kalan
sayilikarakollardan biridir. Hepsi kendine ait hikayeleri ve gercek hayattan
kopmalarina neden olan sirlart olan bir kag uzun dénem asker burada
konuslanmistir. Her biri zamanla, insan yerleskesinden yiizlerce kilometre
uzakta, buzla kapli tarafsiz bolgede absiird gérevlerine devam ederken,
glindelik etkilesimlerinde ve 6zel anlarinda birseyleri giin yiiziine gikarmaya
baslar.

Alexei is a nineteen year old recruit being flown in to perform his military
service on the frontier of northern Russia. The base is one of few such
remaining outposts on the Arctic Ocean. There are five other seasoned and
long serving soldiers stationed here, each with their own personal story or
secret that has caused them to retreat from the real world. Gradually, they
eachreveal something of themselves in their daily interactions and private
moments as they continue their absurd duty in this snow covered no man's
land, hundreds of miles from the nearest human settlement.

* Visons Du Reel - Etat dEsprit - Special Mention, 2011;
* International Doc Film Festival, Silver Eye Award, 2011;
* Flahertiana, FIPRESCI Award, 2011;

* Planete Doc Review, Magic Hour Award, 2010.

Cezayir Salonu/ 02.06, Pers-Thurs/14:00
Akbank Sanat/ 05.06, Paz-Sun/18:00

Yonetmen-Director:
Michal Marczak
Goriintii-Cinematography:
Radoslaw Ladczuk
Yapim-Production:
Marianna Rowinska
Senaryo-Script:

Michal Marczak
Kurgu-Editing:

Dorota Wardeszkiewicz
Ses-Sound:

Mariusz Bielecki, Radostaw Ochnio

lletisim-Contact:
info@apertofilms.com

Baslica Filmleri -
Selected Filmography:
Thous Shall not Steal, 201
AWoman Sought, 2009
Silence, 2008

Dl

t

MICHAE MARCZAK
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SiLi BINASI

CHILEAN BUILDING-EL EDIFICIO DE LOS CHILENOS

Sili, Fransa, Kiiba, Hollanda-Chile, France, Cuba, the Netherlands, 2010, 95; Renkli-Color
ispanyolca; Ingilizce ve Tiirkce altyazili-Spanish, with English and Turkish subtitles

Yonetmen-Director:

Macarena Aguilo
Goriintii-Cinematography:
Arnaldo Rodriguez

Kurgu-Editing:

Catherine Mabilat Macarena Aguilé
Ilan Stehberg Ismael Miranda Galut
Alarcén

Ses-Sound:

Mauricio Molina
Yapim-Production:

Producciones Aplaplac Juan Manuel
Egafia Macarena Aguilo

lletisim-Contact:
jmegana@aplaplac.cl

MACARENA AGUILO

70'lerin sonlarina dogru, Avrupa'ya siginan MIR (Sol Devrimci Hareket)
militanlary, askeri diktatorliige karst miicadeleyi desteklemek tizere Sili'ye
dénmeye karar verirler. Becerebilenler bunu yasal yollarla yaparken,
bazilari ¢oziimii kagak gocmenlikte bulur. Birgogunun gocugu vardir ve
onlarla birlikte donemezler. Béylece bu cocuklart koruyacak bir halkevi
fikri dogar. Project Home geride birakilan 60 gocugu biraraya getirerek,
bakimlarint 20 kisinin sorumluluga birakir.

Towards the end of the seventies, the militants of MIR exiled in Europe,
decided to return to Chile in order to support the fight against the military
dictatorship. The ones who could would help through legal means, others
through clandestinity. Many had children and couldn’t return with them.
So the idea of a community center to shelter these children was born.
Project Home gathered 60 kids that were left to the care of 20 people who
assumed the responsibility of their upbringing for the years to come.

*Documentary Film Festival in Santiago, Grand Prize FIDOCS, 2010
*DOK Leipzig, Young Talent Competition, Honorary Mention, 2010
*IDFA International Documentary Film Festival Amsterdam, 2010
*La Habana Film Festival, 2010.

Akbank Sanat/ 02.06, Pers-Thurs/16:00
Cezayir Salonu/ 03.06, Cuma-Fri/14:00

UNIVERSITE MEYDANI, ROMANYA
UNIVERSITY SQUARE ROMANIA
PIATA UNIVESITATIIROMANIA

Romanya-Romania, 1991, 72, Renkli-Color

Romence; ingilizce ve Tiirkge altyazili-Romanian, with English and Turkish subtitles

Romanya'da Nicolae Cavusesku'nun devrilmesinin ardindan 1991 baharinda,
yeni rejimi eskisnin devamt olarak géren gencler ve muhalifler, Biikreg'teki
Universite Meydant'nt doldurmus, haftalar boyunca buradan ayrimamist.
Taki, hitkiimet devreye girip ve bazilarint 6ldiirene kadar... Kendileri de
protestocular arasinda yer alan yénetmenlerin gdziinden bir baskaldirinin
glincesi.

In the spring of 1991 in the University Place of Bucharest, Romania,
students and others demonstrated against the neo-communist
government who had taken power after the toppling of communist dictator
Nicolae Ceausescu. These demonstrations runned for weeks, till the
government took the power and killed some of them. The directors, who
were themselves among the demonstrators shows us this resistance and
the brutal repression of the government

Akbank Sanat/ 01.06, Cars-Wed/16:00

Yénetmen-Director:

Stere Gulea, Sorin lliesiy, Vivi
Dragan Vasile
Goriintii-Cinematography:
Sorin lliesiu, Vlad Paunescu, Vivi
Dragan Vasile

Kurgu-Editing:

Nita Chivulescu
Yapim-Production:

loan Grosan, Lucian Pintilie

lletisim-Contact:
carmen@whereisthelaw.ro

Baslica Filmleri- Selected
Filmography:

Weekend cu Mama, 2009
Hacker, 2003

Stare de fapt, 1995

Vulpe - vanator, 1993
Morometji, 1987
Ochideurs, 1982

Castelul din Carpaji, 1981
Larba Verde de Acasa, 1977
Apa CaunBivol Negru,1970

STERE GULEA
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YASAKLI SANATIN COLU
THE DESERT OF THE FORBIDDEN ART

Rusya, Ozbekistan, ABD- Russia, Uzbekistan, USA, 2010, 80, Renkli-Color
ingilizce ve Rusca, ingilizce ve Tiirkge altyazili-English and Russian, with English and Turkish Subtitles

Yonetmen-Director:

Amanda Pope, Tchavdar Georgiev
Kurgu-Editing:

Tchavdar Georgiev
Senaryo-Script:

Amanda Pope, Tchavdar Georgiev
Goriintii-Cinematography:
Alexander Dolgin, Gennadi Balitski
Ses Tasarumi-Sound Design:

Joe Dzuban, Raj Patil
Yapimci-Producer:

Amanda Pope, Tchavdar Georgiev
Tasarima&Animatér-
Designer&Animator:

Harold De Jesus
Animator-Animator:

Marcel Valcarce

lletisim-Contact:
SashaBerman@mac.com

AMANDA POPE,
TCHAVDAR GEORGIEV

Baski zamaninda sanat nasil hayatta kalir? Sovyet doneminde, kendi
dogrularindan vazge¢cmeyen sanatgllar idam edildi, akil hastanelerine ya da
hapishane kamplarina génderildi.Onlarin yemini geng Igor Savitsky'ye ilham
veriyor. Devlet onayli sanat eseri satin alirmis gibi yaptyor fakat yerine
40,000 bin adet yasaklt sanatcinin islerini kurtariyor ve Ozbekistan'in
¢6liinde, KGB'nin gdzlerinden uzakta bir miize yarattyor. Savitysky, Rus
Avangart sanatinin eklektik bir karisimint toparliyor. Fakat en biiyiik kesfi,
1917 Rus Devrimi'nin ardindan Ozbekistana yerlesen, bir grup bilinmeyen
sanatct oluyor.

How does art survive in a time of oppression? During the Soviet rule
artists who stay true to their vision are executed, sent to mental hospitals
or Gulags. Their plight inspires young Igor Savitsky. He pretends to buy
state-approved art but instead daringly rescues 40,000 forbidden fellow
artist's works and creates amuseum in the desert of Uzbekistan, far from
the watchful eyes of the KGB. Savitsky amasses an eclectic mix of Russian
Avant-Garde art. But his greatest discovery is an unknown school of artists
who settle in Uzbekistan after the Russian revolution of 1917.

* Cine Golden, Eagle Award, 2010;
* Palm Beach Int'l Film Fest, Best Doc, 2010;
* Beijing International Film Fest, Audience Award, 2010.

Pera Miizesi Oditoryumu/ 02.06, Pers-Thurs/14:00
Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/16:00

OKSIJEN
OXIGENE-OXIGEN

Romanya-Romania, 2010, 40; Renkli ve S&B-Color and B&W

Romence; ingilizce ve Tiirkge altyazili-Romanian, with English and Turkish subtitles

Romanya'daki komiinist diktatérliik déneminde (1945-1989), binlerce
insan tilkeden kagmak icin hayatint riske atti. Umutsuzluk onlara sinirt
illegal yollarla gegmek icin inanilmaz metotlar icat ettirdi. Bazilartkagmay!
basard fakat bircogu bu tesebbiisler sirasinda hayatintkaybetti.

Oksijen, Danube sinirintbir oksijen tiipii kullanarak illegal olarak gegmeye
calisan bir adamin gergek hikayesi. Kurgu, belgesel ve gérsel sanatlarin
sinirinda gezinen film, gelecekte iyilesecek bir adamin igsel yolculugunun
duygusal bir tasviri.

During the communist dictatorship in Romania (1945-1989), thousands

of people risked their lives in the attempt to run away from the country.
Despair made them invent the most incredible methods to cross the
border illegally.Some of them managed to escape, but many lost their lives
in these attempts. “Oxygen”is a the story of such areal case of a man who
tried to cross the Danube illegally using an oxygen cylinder. On the border
between fiction, documentary and visual art, the film depicts an emotional
landscape, a man's inner journey towards a healing hereafter.

*Rotterdam Film Festival, Tiger Wards, 2010.

Akbank Sanat/ 04.06, Cmt-Sat/18:00
Cezayir Salonu/ 05.06, Paz-Sun/12:00

Yonetmen- Director:
Adina Pintilie
Gériintii Yonetmeni-
Cinematography:
Marius lacob
Kurgu-Editing:
Tudor Petre
Senaryo-Script:
Adina Pintilie
Ses-Sound:

Tudor Petre
Miizik-Music:

Cristi Lolea/Marius Galea

Yapimci-Executive Producer:

Doina Dragnea

lletisim-Contact:
office@manekinofilm.ro

Baslica Filmleri-

Selected Filmography:
Don't Get Me Worng, 2008
Sandpit, 2008

ADINAPINTILIE
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MERCEK ALTINDA: ROMANYA
FOCUS ROMANIA
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KAPITALIZM GELISTIRILMIiS FORMUL
KAPITALISM - OUR IMPROVED FORMULA
KAPITALISM - ETETANOASTRA SECRETA

Romanya, Fransa-Romania, France, 2010, 76, Renkli-Color
Romence; ingilizce ve Tiirkge altyazili-Romanian, with English and Turkish subtitles

Yonetmen-Director:

Alexandru Solomon

Gériintii Yonetmeni- Director of
Photography:

AndreiButica

Kurgu-Editing:

Sophie Reiter

Ses-Sound:

Marin Cazacu
Animasyon-Animation:

Serban Jipa, Andreea Sandulescu,
Bogdan Slavescu, Daniel Paun
Yapim-Production:

Ada Solomon, Pascaline Geoffroy,
Cedric Bonin

lletisim-Contact:
ada@hifilm.ro

Baslica Filmleri-

Selected Filmography:
Apocalypse on Wheels, 2008
Cold Waves, 2007

ClaraB, 2006

Great Communist Bank Robbery,
2004

Viata de caine, 1998

ALEXANDRU SOLOMON

Ceausescu'nun devrildikten ve idam edildikten 20 yil sonra geri

geldigini diistintin. Bugiinkl durum ile bize biraktigt Gilkenin durumunu
karsilastirdigint. Eksi kominist diktatdriin, Romanyalilarin -genellikle- para,
araba ve tiiketim olarak diisiindiigli kapitalizmi insa edenin bir sekilde
onun yakininda oldugu anladigint hayal edin. iste bu belgeselde ysnetmen
Alexandru Solomon, Komiinist Romanya'nin eski diktatorini 1989 yilinda
idam edildikten tam 20 yil sonra iilkeye davet ediyor.

Imagine Ceausescu would come back 20 years after he was overthrown
and executed. That he would start comparing the state in which he left
the country for us, with the state of today. Imagine the former Communist
dictator would understand it is some of his nearest who built Capitalism
and that - generally - Romanians think only about money, cars and
consumption. In this documentary Director Alexandru Solomon invites
Ceausescu, former dictator of Communist Romania, to revisit his country
20 years after he had been executed on1989.

Akbank Sanat/ 03.06, Cuma-Fri/18:00
Fransiz Kiiltiir Merkezi/ 05.06, Paz-Sun/18:00

NICOLAE CAVUSESKU'NUN OTOBIYOGRAFISI
THE AUTOBIOGRAPHY OF NICOLAE CEAUSSESCU
AUTOBIOGRAFIA LUINICOLAE CEAUSESCU

Romanya-Romania, 2010, 180; Renkli ve S&B, Color and B&W

Romence; ingilizce ve Tiirkge altyazili-Romanian, with Enlisgh and Turkish subtitle

“Nihayetinde bir diktatér bencilligini tamamen pratige dékebilen bir
sanatgidir. Estetik asamada Baudelaire ya da Bolintineanu, Louis XV ya da
Nicolae Cavusesku'ye doniislip doniismeyecegi saf bir soru” Andrei Ujica.
Resmi bir bakis agisindan bakildiginda Nicolae Cavusesku'nun
Otobiyografisi, sadece var olan imajlart kullanarak da belli bir tarihe
odaklanmantn miimkiin oldugunu gésteriyor. Bu filmde montaj iki
katmanlt: Olmayan sahneler insa eden mis-en-scene ve sahneleri birbirine
baglayan klasik kurgu. Miithis bir sentatik emek... Nicolae Gavusesku'nun
Otobiyografisi1000 saatlik arsiv goriintiisiind bir araya getiriyor. Yeni bir
film janrinin dogusuna taniklik ediyor olabiliriz.

After all, a dictator is simply an artist who is able to fully put into practice
his egotism. It is a mere question of aesthetic level, whether he turns

out to be Baudelaire or Bolintineanu, Louis XVI or Nicolae Ceausescu!
Andrei Ujica. From a formal point of view, The Autobiography of Nicolae
Ceausescu proves that it is possible to only use existing images to yield
films focused on recent history. This is an eminently syntactic endeavor,
where montage plays a twofold part: mise-en-scene, as it builds scenes
that do not exist as such in the rushes, and classical editing, connecting
scenes together. The Autobiography of Nicolae Ceausescu is put together
entirely from 1000 hours of archival footage. We may be witnessing the
birth of anew film genre.

Pera Miizesi Oditoryumu/ 04.06, Cmt-Sat/14:00

Yénetmen-Director:
Andrei Ujica
Senaryo-Script:
Andrei Ujica
Kurgu-Editing:
DanaBunescu
Ses-Sound:
DanaBunescu

lletisim-Contact:
info@autobiografia.ro

Baslica Filmleri-

Selected Filmography:

Out of the present, 1999

Playboys, 1998

Kamera und Wirklichkeit, 1992
Videogramme einer Revolution, 1992

ANDREIUJICA
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OKSIJEN

OXIGENE-OXIGEN

Romanya-Romania, 2010, 40, Renkli ve S&B-Color and B&W
Romence; ingilizce ve Tiirkge altyazili-Romanian, with English and Turkish subtitles

Yonetmen- Director:
Adina Pintilie
Gériintii Yonetmeni-
Cinematography:
Marius lacob
Kurgu-Editing:
Tudor Petre
Senaryo-Script:
Adina Pintilie
Ses-Sound:

Tudor Petre
Miizik-Music:

Cristi Lolea/Marius Galea

Yapimci-Executive Producer:

Doina Dragnea

lletisim-Contact:
office@manekinofilm.ro

Baslica Filmleri-
Selected Filmography:
Don't Get Me Worng, 2008
Sandpit, 2008

ADINAPINTILIE

Romanya'daki komiinist diktatérliik déneminde (1945-1989), binlerce
insan iilkeden kagmak icin hayatint riske atti. Umutsuzluk onlara stnirt
illegal yollarla ge¢gmek icin inanilmaz metotlar icat ettirdi. Bazilartkagmay!
basard fakat bircogu bu tesebbiisler sirasinda hayatint kaybetti.

Oksijen, Danube sinirint bir oksijen tlipd kullanarak illegal olarak gegmeye
calisan bir adamin gergek hikayesi. Kurgu, belgesel ve gérsel sanatlarin
sinirinda gezinen film, gelecekte iyilesecek bir adamin igsel yolculugunun
duygusal bir tasviri.

During the communist dictatorship in Romania (1945-1989), thousands

of people risked their lives in the attempt to run away from the country.
Despair made them invent the most incredible methods to cross the
border illegally.Some of them managed to escape, but many lost their lives
in these attempts. “Oxygen”is a the story of such areal case of a man who
tried to cross the Danube illegally using an oxygen cylinder. On the border
between fiction, documentary and visual art, the film depicts an emotional
landscape, a man's inner journey towards a healing hereafter.

*Rotterdam Film Festival, Tiger Wards, 2010.

Akbank Sanat/ 04.06, Cmt-Sat/18:00
Cezayir Salonu/ 05.06, Paz-Sun/12:00

THE SHUKAR COLLECTIVE PROJECT

Romanya-Romania, 2010, 70, Renkli-Color

Romence; ingilizce ve Tiirkge altyazili-Romanian, with English and Turkish subtitles

The Shukar Collective Project, Romen miizigini elektronika ile bulustiran
Romanyalt miizik kolektifi Shukar Collective'in hayatindaki inisler, ¢ikislar,
miicadeleler ve basartlarini tarihe gegiren bir miizik belgeseli.

Belgesel'in gtkis noktast az bulunur bir antropolojik durumdan ikamet
ediyor. iki kltiir (kasiklar ve ayilari dans ettiren Romenler Biikresli DJ'lere
karst) birbirleriyle iletisime gectiginde, kiiltirlerden biri digerini emer.
Soru su: Ikikiiltirden hangisi gruba egemen olacak?

‘The Shukar Collective Project’is a music documentary that chronicles the
ups and downs, the struggles and successes in the life of Shukar Collective,
aRomanian music project that fuses ursari (gypsy music) with electronica.
The origin of the documentary resides in an often occurring
anthropological situation. Whenever two cultures (the spoon and dancing
bears gypsies versus the Bucharest DJs) come into contact with each other,
one of the cultures absorbs the other. The question is: which of the two
cultures will dominate the band?

Fransiz Kiiltir Merkezi/ 01.06, Cars-Wed/ 20:00
Akbank Sanat/ 02.06, Pers-Thurs/14:00

Yéentmen-Director:
Matei-Alexandru Mocanu
Sernaryo-Script:
Matei-Alexandru Mocanu
Yapimci-Producer:

Ada Solomon (HI Film)
Gériintii Yonetmeni-
Cinematography:

David Lee, lulian Nan
Kurgu-Editing:

Sorin Baican

Ses-Sound:

Marin Cazacu, Alin Flaidar

lletisim-Contact:
matei@photoshopate.re

Baslica Filmler-
Selected Filmography:
Pubic Display of Affection, 2005

MATEI-ALEXANDRU MOCANU
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UNIVERSITE MEYDANI, ROMANYA
UNIVERSITY SQUARE ROMANIA
PIATA UNIVESITATIIROMANIA

Romanya-Romania, 1991, 72, Renkli-Color
Romence; ingilizce ve Tiirkge altyazili-Romanian, with English and Turkish subtitles

Yénetmen-Director:

Stere Gulea, Sorin Iliesiu, Vivi
Dragan Vasile
Goriintii-Cinematography:
Sorin lliesiu, Vlad Paunescu, Vivi
Dragan Vasile

Kurgu-Editing:

Nita Chivulescu
Yapim-Production:

loan Grosan, Lucian Pintilie

lletisim-Contact:
carmen@whereisthelaw.ro

Baslica Filmleri- Selected
Filmography:

Weekend cuMama, 2009
Hacker, 2003

Stare de fapt, 1995

Vulpe - vanator, 1993
Morometji, 1987
Ochideurs, 1982

Castelul din Carpaji, 1981
Larba Verde de Acasa, 1977 Romanya'da Nicolae Cavusesku'nun devrilmesinin ardindan 1991 baharinda,
Apa Caun Bivol Negru, 1970 yenirejimi eskisnin devami olarak goren gencler ve muhalifler, Biikres'teki
Universite Meydant'nt doldurmus, haftalar boyunca buradan ayrimamistt.
Taki, hilkiimet devreye girip ve bazilarint 6ldirene kadar... Kendileri de
protestocular arasinda yer alan yénetmenlerin gdziinden bir baskaldirinin
glincesi.

In the spring of 1991 in the University Place of Bucharest, Romania,
students and others demonstrated against the neo-communist
government who had taken power after the toppling of communist dictator
STEREGULEA Nicolae Ceausescu. These demonstrations runned for weeks, till the
government took the power and killed some of them. The directors, who
were themselves among the demonstrators shows us this resistance and
the brutal repression of the government

Akbank Sanat/ 01.06, Cars-Wed/ 16:00
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12 KIZGIN LUBNANLI-BELGESEL
12 ANGRY LEBANESE-THE DOCUMENTARY

Liibnan-Lebanon, 2009, 78; Renkli-Color
Arapca; ingilizce ve Tiirkge altyazili-Arabic, with English and Turkish subtitles

Yénetmen-Director:
ZeinaDaccache
Goriintii Yonetmeni-
Cinematography:
Jocelyne Abi Gebrayel
Ses-Sound:

Raed Younan
Miizik-Music:

Inmates, Roumieh Prison
Kurgu-Editing:

Michele Tyan
Yapim-Production:
Catharsis-Lebanese Center for
Drama Therapy

iletisim-Contact:
info@catharsislcdt.org

-~

-—

ZEINADACCACHE

Zarar gérmiis ve travmatize olmus insanlarla galismakta uzmanlasan

Zeina Daccache, iilkenin adt hi¢ de hos anilmayan Rournieh hapishanesinde
Lubnan'inilk hapishane tabanli tiyatro projesini kurmak i¢in miicadele etti.
15ay boyunca, cogu okur-yazar olmayan 45 eriskin erkek tutuklu, kendilerini
unld tiyatro oyunu 12 Kizgin Adam'in, burada ‘12 Kizgin Liibnanlt’ adint alan
bir uyarlamasina galisirken buldu. Mahkumun bu ilham verici ve diiriist
yolculugu, oyun terapisinin faydalarint ve toplum tarafindan en gok dislanan
bireyler lizerindeki olumlu etkilerini gézler 6niine seriyor.

Atheatre director, specializing in working with disadvantaged and
traumatized people, Zeina Daccache struggled to set up Lebanon’s first
prison-based drama project in the country’s notorious Roumieh Prison.
For 15 months, 45 adult male inmates, some completely illiterate, found
themselves working together to present an adaptation of the famous
stage play 12 Angry Men; here re-named 12 Angry Lebanese! Inspiring and
honest, this account of the prisoners journey demonstrates the efficacy
of drama therapy and its positive effects on some of the most ostracized
individuals in society.

* Dubai IFF, First Prize for Best Documentary & The People’s Choice Award, 2009;
*Dox Box, First Prize, 2010;

*14th Annual Arab Film Festival, Noor Award, 2010;

* Festival du Film de Compiegne France, First Prize, 2010.

Pera Miizesi Oditoryumu/ 02.06, Pers-Thurs/16:00
Cezayir Salonu/ 04.06, Cmt-Sat/18:00

ABU ZAYD'l BEKLERKEN

WAITING FOR ABU ZAYD-FIITIZAR ABOU ZAYD

Liibnan-Lebanon, 2010, 82, Renkli-Color

Arapca; Tiirkge ve ingilizce alyazili-Arabic, with Turkish and English subtitles

Yonetmen Mohammad Ali Atassi, Arap diinyasinin en seckin
entelektiiellerinden Abu Zayd' eylem halinde, toplumla ve medyayla
yiiz yiize gbstermek ve Musliman-Arap toplumlarin temel konularindaki
diyaloglart géstermek igin altt yildan fazla takip etti. Abu Zayd'in

sessiz 6limiinden sadece iki ay 6nce tamamlanan film, O'nun hayati ve
disiincelerinin essiz bir tanig1.

The director Mohammad Ali Atassi followed Abu Zayd with his camera for
over six years to show one of the most distinguished Arab intellectuals in
action, facing the public and the media and dialoging with him on key issues
at work in Arab-Muslim societies. Finished only two months before Abu
Zayd's sudden death in July 2010, the film is a unique testimony of his life
and thought.

* Festival International du Documentaire de Marseille, Georges de Beauregard
International Prize, Public Libraries Prize, 2010;

* The Dox Box, Soura Award for the best Syrian Doc, 2011;

* Edetion of the International Documentary Film Festival, 2011.

Fransiz Kiiltiir Merekzi/ 31.05, Sali-Tue/ 14:00
Cezayir Salonu/ 04.06, Cmt-Sat/12:00

Yonetmen-Director:
Mohammad Ali Atassi

Goriintii Yonetmeni-
Cinematography:

Arlette Girardot, Hala Abdallah,
Maher Abi Samra, MohammadAli
Atassi

Yapum-Production:
Mohammad Ali Atassi,

The postoffice

Kurgu-Editing:

Rania Stephan

Ses-Sound:

Ghanem el Mir

Miizik-Music:

Sheikh Imam

iletisim-Contact:
aliatassi@yahoo.fr

MOHAMMAD ALI ATASSI
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ARNANIN COCUKLARI
ARNAS CHILDREN-DE KINDEREN VAN ARNA

israil, Filistin, Hollanda; Israel, Palestine, 2004, 85’ Renkli-Color
Arapga, ingilizce ve Ibranice; Tiirkge altyazili-Arabic, English and Hebrew with, Turkish subtitles

Yonetmen-Director:

Danniel Danniel, Juliano Mer Khamis
Goriintii-Cinematography:
Juliano Mer Khamis, Hana Abu
Shaada, Uri Shteinmintz
Ses-Sound:

Alla Khouri, Rani Nentzel
Kurgu-Editing:

Obbe Verwer, Govert Janse
Yapim-Production:

Osnat Trabelsi, Pieter van Huystee

lletisim-Contact:
matthijs@pvhfilm.nl

Baslica Filmleri-Selected
Filmography:
DANNIEL DANNIEL
Russen, 2000

De zaak Braun, 2000
Winter ‘89,1998
Mykosch, 1995
Tralievader, 1995
Viaduc, 1992

Ei,1988

Station, 1985

The Way to Paris, 1982
Meetings, 1981

JULIANO MER KHAMIS

* JULIANO MER KHAMIS'I ANMA
Udi Aloni'nin katiimiyla
*REMENBERING JULIANO MER
KHAMIS

With the participation of Udi Aloni

Nisan ayinda Cenin Miilteci Kamptnda Ozgiirlik Tiyatrosu'nn giriginde
ugradigi silahlisaldirt sonucu 6len baris aktivisti Juliano Mer Khamis'in
anisina gdsterecegimiz Arna'nin Cocuklart tiyatronun kurucusu Nobel Baris
Odiillii annesinin ve tiyatro &grettigi cocuklarin akibetini konu altyor. Annesi
Arna Mer Khamis'in kurdugu tiyatro grubunun gelecek vadeden gocuklarint
bir zamanlar filme kaydetmis olan yonetmen, 2002 yilinda Cenin miilteci
kamptna donmiis ve bir zamanlar filme ¢ektigi ve ¢ok sevdigibu cocuklara
bugiin neler oldugunu anlamaya koyulmustur.

To the memory of the peace activist Juliano Mer Khamis who has been
murdered in april at the entrance door of Freedom Theather in Jenin. In his
documentary he talks about his mom with Nobel Peace Prize. The film tells
the story of a Palestinian theatre group which was established by Arna Mer
Khamis -the mother of the director-in Jenin and shows suicide attackers in
their childhood. Juliano is one of the leading actors in the region, looks back
intime in Jenin, trying to understand the choices made by the children he
loved and worked with.

* Tribeca Film Festival, Best Documentary Feature, 2004;
* Canadian International Documentary Festival, FIPRESCI, 2004.

Pera Miizesi Oditoryumu/ 01.06, Cars-Wed/ 20:00
Cezayir Salonu/ 02.06, Pers-Thurs/ 20:00

CIGLIK
SHOUT

Hollanda-The Netherlands, 2009, 55, Renkli-Color

Arapca, ingilizce ve Tiirkge altyazili-Arabic, with English and Turkish subtitles

israil'in isgal edilmis Golan Tepelerinde dogan geng ‘Golanis”e ailelerinin
yurdunda, Suriye'de okuma olanagi taninmistur. Kendilerine olan giivenleri
tam olan iyi arkadaslar Ezat ve Bayan kdylerini birakarak kendi Arap
koklerini kesfetmeye koyulurlar. Fakat Sam, kendini renksiz bir metropol
olarak gosterir, kendilerini evlerinde uzakta hissederler. Ciglik, diinyanin
unutulmus bir ¢atisma bélgelerinden birindeki dostlugun hikayesini anlatan
bir filmdir. Biiylmek, kimlik ve aidiyet arayisina dair bir belgesel.

Young 'Golanis' - born on the Israeli-occupied Golan Heights - are given

an opportunity to study in their parents'homeland: Syria. Full of self-
confidence, best friends Ezat and Bayan leave their village to discover their
Arab roots. But Damascus proves to be a colourless metropolis where they
often feel far from home. Shout is a film about friendship in one of the
world's forgotten conflict zones; a documentary about growing up and the
search for identity and a sense of belonging.

* Haifa Film Festival, Speacial Mention Award, 2010;
* London International Documentary Festival, Best Film, 2010.

Akbank Sanat/ 03.06, Cuma-Fri/ 16:00
Cezayir Salonu/ 05.06, Paz-Sun/18:00

Yonetmen-Director:

Ester Gould, Sabine Lubbe Bakker
Goriintii-Cinematography:
Gregor Meerman
Kurgu-Editing:

BarbaraHin

Ses-Sound:

Tim van Peppen
Yapim-Production:

Pieter van Huystee - Pieter van
Huystee Film

lletisim-Contact:
curien@pvhfilm.nl

Baslica Filmleri-Selected
Filmography:

Everything you see on television is
true, even fiction, 2006

Ester Gould

Flink Oud, 2009

Sick of it all, 2008

50 Cent, 2007

Soy Optimista, 2007

Adrenaline, 2005

ESTERGOULD
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SINEMA ICIN OLMASAYDI

Omar Amiralay

Ben, Cerkez, Kazak, Tiirk ve Arap kékenleriyle
harmanlanmis Osmanlt soyundan geliyorum. 1944
yilinda Sam'da; yani manevi arayislariyla, genis
gorisli yaradilisiyla hafizalara kazinmis, biytik
seyhimiz Muhyiddin ibn-i Arabi'nin tiirbesinden,
bir tas atimlik uzaklikta dogdum. Film y&netmeni
oldugum andan itibaren, stirdirdiigiim bir rittielim
var: Film yapma sansina ne zaman erigsem, onun
kirlenmemis saf ruhuna, iki koyun kurban ediyorum.
Sinemaya verdigim 35 yllik emegin neticesinde,
bugiine kadar yaptigim 25% yakin film var.

Gocuklugum, Baas Partisi'nin merkezinin bulundugu
ve bugiin hazir giyim satist yapan bir butigin
yerlestigi tarihi binadan birkag adim uzaktaki
Shalan Mahallesi'nde gecti. Mitevazt Arap stilinde
insa edilmis evimizdeki en biyiik seyler, her

zaman hareket ve insan dolu islek caddeye agtlan
pencerelerdi. Strekliiste olan annemi sormayayim
diye dikkatimi dagitmak isteyen agabeyim, beni

bu pencerelere baglardi. Béylece mahallemizdeki
detaylartve komsularimizin giindelik yasamlarint
izleyerek, insan ve yasamt izlemeye merakli,
g6zlemci ve biyiilenmis biri olarak biyidim.
Ozellikle de, iilkedeki istikrardan duydugu
tedirginlik, Islah Hareketi'nin darbe y&netiminden
sonra bagnazlasan inkilap Eczanesi'nin sahibini
izlerdim. Sakin gecen cocuklugum, baskalarinin
yasamlarindaki mesguliyetlere ayrilmis genis bir
alanla, onlarin yasamve &ykiilerinin gercekleriyle
siirtiklenmis bicimde gelisti; ayrica su Ginli ahmak
atasoziinde ne kadar az gerceklik payt oldugunu
kanitlad:: “Baskalarinin hayatinigozleyen, kaygidan
olar”

Babam, diiriist bir polis memuruydu. Yagam, kot
tUindyle nam salmis tek gzl kagakgt Lawrence
Shaalan't Duma yolunda takip ederken, 1950
yilinda aniden sona erdi. Babamin - huzur icinde
yatsin - bana biraktig tek miras, calisirken
kullandigt diidiigiiyle birlikte, giice ve bu giiclin
yerine getirilmesini saglayan politikact giiruhu,
ordu ve rahiplere, ulusun ve inananlarin yasamina
glic kullanarak hizmet eden mutlak giiciin becerikli
kisilerine duydugu derin nefret oldu.

Ulus ve kargasadan bahsetmisken, yoneticileri
tarafindan ihanete ugrayp beyin giict, aydun,
distindr ve sanatglart tarafindan terk edildikten
sonra, kendi sonuna dogru istikrarliadimlarla

ilerleyen bir llkede yasadigimi sdylemek, bana
acuveriyor. Hem de yarim asirdan beri srail'le
catisma halinde olmaya mahkum bir {ilkede! Bu
yarim asrinilk yarisy, siyasi kargasayla gecti: israil'le
askiya alinmis glic miicadelesinin ve ¢atigmanin
baslamasint ve karara baglanmasint bekleyerek.

Bu sirenin ikinciyarist da, siyasi olarak istikrarli ve
israil'le yaganan catismanin ¢éziilmesini, varligint
kanitlamak icin egemenligi kazanma bekleyisiyle
gecti.

inantyorum ki, bu ¢tkmaz durum bana ve benim
gibibircok kisiye zarar verdi. Kendimiz igin asla
dilemeyecegimiz bigimde, yasamlarimizda oldugu
kadar, sanatsal calismalarimizdaki zorunluluk ve
bilingli segimleri zorla kabul ettirdi. Bu segimlerden
biri, sinema galigmalarimin basindan itibaren
belgesel filmlere yénelmeme neden oldu.

Ceviri: Zeycan Sarthacioglu

WERE IT NOT FOR CINEMA
by Omar Amiralay

| am of Ottoman origin, a brew peppered with
Circassian, Kazakh, Turkish and Arab ethnicity. | was
bornin Damascus in 1944, a stone's throw from
the mausoleum of our great sheikh, Muhieddin Ibn
‘Arabi, engraved with his spiritual yearnings, graced
by his cosmopolitan disposition. Since | became a
filmmaker, | have cultivated aritual; | proffer two
slaughtered sheep to his pure soul, every time | am
blessed with a film. Today, my equity nears twenty
films, accomplished over thirty five-years of labor
in the métier of cinema.

My childhood was spent in the Sha'lan
neighborhood, a few paces from the

historic building where the Ba'th Party was
headquartered and where today a boutique

selling ready-to-wear fashions has settled inits
place. In our modest Arab-styled home, largest were
windows that opened onto the main thoroughfare,
always busy with movement and people. To distract
me from asking for my mother, who was always
away at work, my brother pinned me to these
windows, where | grew up curious, observant,

and captivated with watching people and life, noting
details of our neighborhood and our neighbors'
everyday life. In particular, | watched the owner

of the Ingilab Pharmacy (Coup-d'Etat Pharmacy),
whose restlessness with the stability in the country
became rabid after the putsch and rule of the
Correctionist Movement. A serene childhood
unfolded, with ample space for avocation in the
lives of others, engrossed with facts of

their lives and stories, proving what little truth
there is the silly popular adage that claims:

“those who observe the lives of others, die of
worry!"

My father was a police officer with integrity; his life
was abruptly cut short on the Douma Road in 1950,
as he chased the notorious one-eyed smuggler,
Lawrence Sha'lan. My father—may he rest in
peace—bequeathed to me nothing but the whistle
he used on the job, and profound contempt for
authority and the band of politicians, military and
clerics who pursue its exercise, adepts of absolute
power who minister the life of the

nation and believers with might.

Speaking of the nation and its upheavals, it pains
me to inform you that | live in a country steadfastly

marching on its hooves to its own demise, after

it was betrayed by its rulers, deserted by its
brainpower and abandoned by its intellectuals,
thinkers and artists! A country captive for more
than a half century to a conflict with Israel. The first
half of that half century was endured in political
tumult, suspended and waiting for the struggle
over power to settle out and for the engagement in
conflict with Israel to commence. The

second half of that half was politically stable and
suspended in waiting for the conflict

with Israel to resolve, for just rule to establish itself.

This predicament, | believe, harmed me and many
others like me. It dictated imperatives and informed
choices we made in our artistic practice as well as in
our lives, which we never wished for ourselves. One
such choice has been my proclivity for
documentary film from the beginning of my
engagement with cinema. Eventually,
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BiR TABAK SARDALYA YA DA iSRAILI iLK DUYDUGUM
ZAMAN A PLATE OF SARDINES OR THE TIME | HEARD OF
ISRAEL-TABAQ EL—SARDIN

Suriye, Fransa-Syria, France, 1997, 17, Renkli-Colour
Arapca, Fransizca; ingilizce ve Tiirkge altyazi-Arabic and French with English and Turkish subtitles

Yonetmen-Director:

Omar Amiralay
Goriintii-Cinematography:
Etienne de Grammont
Kurgu-Editing:

Dominique Paris

Ses-Sound:

Emile Sa'adeh

Yapim-Production:

La Sept/ARTE and Grains de Sable

lletisim-Contact:
info@dox-box.org

Baslica Filmleri-

Selected Filmography:

AFlood in the Baath Country, 2003
The Man with the Golden Soles, 1999
There Are So Many Things Still To
Say, 1997

OnaDay of Ordinary Violence, My
Friend Michel Seurat..., 1996

The Master, 1995

Light and Shadow, 1994

For the attention of Madame the
Primeminister Benazir Bhutto, 1990
East of Eden, 1988

The Lady of Schibam, 1988

The Intimate Enemy, 1986

Video on Sand, 1982

Love Aborted, 1983

A Scent of Paradise, 1982

The Misfortunes of Some..., 1981
OnaRevolution, 1978

The Chickens, 1977

Everydaylife in Syrian Village, 1974
Film essay on the Euphrates Dam,
1970

OMAR AMIRALAY

* OMAR AMIRALAY ANISINA
*INMEMORIAM M OMAR
AMIRALAY

“Israil'iilk duydugumda Beyrut'taydim, konusma bir sardalya tabagyla
ilgiliydi. Alti yasindaydim, Israil ise iki" Yonetmen Mohammad Malas'in
esliginde, Omar Amiralay tahrip olmus bir Quneitra kéyiinin yikintilarint
geziyor. Film, Malas'in dogdugu bu sehrin israil isgali 6ncesi ve sonrasina ve
kurtulusuna dair diisiincelerini kaydediyor. Malas da 70'li yillarda Quneitra
tizerine bir film ¢ekmisti.

“The first time | heard of Israel, | was in Beirut, the conversation was about
aplate of sardines. | was six years old, Israel was two In the company

of filmmaker Mohammad Malas, Omar Amiralay revisits the ruins of the
destroyed village of Quneitra. The film record s Malas's own reflections on
his own native city of WWQuneitra before and after the Israeli-occupation
and later liberation of the city. Malas made a film about Quneitra himself in
the seventies.

Cezayir Salonu/ 31.05, Sali-Tue/14:00
Pera Miizesi Oditoryumu/ 03.06, Cuma-Fri/18:00

FIRAT BARAJI UZERINE BiR DENEME
ESSAY ON THE EUPHRATES DAM

Suriye-Syria, 1970, 12, Siyah Beyaz-B&W
Arapca; ingilizce ve Tiirkge altyazili-Arabic, with English and Turkish subtitles

Omar Amiralay

lletisim-Contact:
info@dox-box.org

Deha yénetmen Omar Amiralay'in bu ilk belgeseli Firat Nehri tizerinde bir
barajin insasint takip ediyor. Bu baraj yakin kdylerde yasayan yerlilerin
hayatlarinda inanilmaz bir gelisme saglayacaktir. Otuz yl sonra ydnetmen
ayntalant Flood inBaath County ile tekrar ziyaret edecek ve Baath'in
yarattigl coskuyu tekrar gorecektir.

This first film by the veteran documentary filmmaker Omar Amiralay
follows the construction of a dam on the Euphrates river that is supposed
to bring tremendous improvement in the lives of villages around it. Thirty
years later, the filmmaker will revisit the site in Flood in Baath Country, and
the enthusiasm once generated by the Baath.

* OMAR AMIRALAY ANISINA
*INMEMORIAM M OMAR

Fransiz Kiiltiir Merkezi/ 03.06, Cuma-Fri/ 14:00 AMIRALAY

Yonetmen-Director:
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SURIYE'NIN BiR KOYUNDE GUNDELIK HAYAT
EVERYDAY LIFEIN ASYRIANVILLAGE

Suriye-Syria, 1974, 85, Siyah-Beyaz-B&W
Arapg; ingilizce ve Tiirkge altyazi-Arabic with English and Turkish subtitles

Yonetmen-Director:

Omar Amiralay
Goriintii-Cinematography:
Hazem Baya'a, Abdo Hamzeh
Kurgu-Editing:

Qays al-Zubeydi

Ses-Sound:

Hassan Salem
Yapim-Production:

General Organization for Cinema

iletisim-Contact:
info@dox-box.org

* OMAR AMIRALAY ANISINA

*INMEMORIAM M OMAR
AMIRALAY

Suriye Hikiimeti'nin yaptigt tarim ve toprak reformlarinin dogurdugu
etkileri cekinmeden elestiren ilk belgesel olan Suriye'nin Bir Kdyiinde
Giindelik Hayat, devletin sosyal ve ekonomik haksizliklart giderme
distincesine sert bir darbe indiriyor. Giftgilerle, saglik gérevlileriyle ve

bir polis memuruyla yapilan réportajlar, kéylilerin devlete olan bakistyla,
devlet icin calisan kisilerin kafa yaptlarinin nasil bir kontrast olusturdugunu
ortaya koyuyor. Onde gelen oyun yazari ve denemeci Sa'adallah Wannus da
bu projede Amiralay'la birlikte galistt.

The first documentary to present an unabashed critique of the impact of
the Syrian government's agricultural and land reforms, Everyday Lifeina
Syrian Village delivers a powerful jab at the state's conceit of redressing
social and economic inequities. Interviews with farmers, health workers
and a police officer contrast the peasants regard for the state with the
mindset of state representatives toward those peasants. Sa'adallah
Wannus, a prominent Syrian playwright and essayist collaborated with
documentary pioneer Amiralay on the project.

Fransiz Kiiltiir Merkezi/ 03.06, Cuma-Fri/ 14:00
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CARMEN HIKAYESI

CARMEN STORY

Cek Cumhuriyeti-Czech Republic, 1999, 52,
Cekge; Ingilizce ve Tiirkge altyazili-Czech, with English and Turkish subtitles

Yénetmen-Director:

Helena Trestikova
Senaryo-Script:

Helena Trestikova

Gériintii Yonetmeni-
Cinematography:

Miroslav Soucek, Martin Kubala
Kurgu-Editing:

Zdenek Padocka
Yapimci-Producer:

Zuzana Cervenkova, Ivana Prigova

lletisim-Contact:
info@ceskatelevize.cz

Baslica Fimleri-

Selected Filmography:

Katka, 2010

Rene, 2008

Manzelské eduty po dvacety letech
(TV series documentary), 2007
Women at the turn of the century
(Trapped), 2001

Hitler, Stalinand |, 2001

Women at the turn of the century:
Forte and Pianos, 2000

Carmen Story, 1999

Sladke Stoleti, 1997

Ripening of Evil, 1996

An Attempt at an Anniversary, 1995
Lida Baarova's Bittersweet
Memories, 1995

Tobe or to Have, 1994

| Created You, 1991

Behind The Bars, 1990

Hledéni cest, 1989

Marriage stories, 1987

Thousand Year of the Soberity, 1987
Z lasky, 1987

Japanese Sunday, 1981

Dotek Svetla, 1980

Two Anniversaires of Jan Zrzavy,
1976

The Miracle, 1975

HELENA TRESTIKOVA

Opera diinyasinin perde arkasint ve tuhaf biiyisiind yansitan bir film...

Prag daki Ulusal Tiyatro Carmeni sahnelemeye hazirlanmaktadir. Provalar
boyunca, diinyaca taninmis soprano Dagmar Peckova ile operanin
karizmatik yonetmeni Jozef Bednarik in etrafinda gezinen kamera, gala
gliniine kadarki heyecan, mizah ve duygu patlamalarint yakalarken, sanatsal
bir gésterinin dogumuna tantklik eder.

A documentary film about the opening of the new opera Carmen in the
NAtional Theatre (Prague) with Dagamr Peckova in the lead role and
directed by Jozef Bednarik.

Fransiz Kiiltir Merkezi/ 01.06, Cars-Wed/ 14:00
Cezayir Salonu/ 05.06, Paz-Sun/ 20:00

EVLILIK HIKAYELERI: ZUZANA VE STANISLAV
MARRIAGE STORIES: ZUZANA AND STANISLAV

MANZELSKE ETUDY

Cek Cumhuriyeti-Czech Republic 1987, 38, Renkli-Color

Cekce; ingilizce ve Tiirkge Altyazili-Czech, with English and Turkish subtitles

Zuzana ve Stanislav'in evlilik seriiveni zorluklarla doludur. Kiz liseyi
bitirememistir, oglan ise elektrik miihendisidir ve ondan bir yas biyiiktir.
Barinma sorununun yaygin oldugu Cekoslovakya'da, evlendikten ancak 3
yil sonra birlikte yasamaya baslarlar; bu arada iki gocuk sahibi olurlar. Bir
yandan evlilige heniiz toyken adim atmalart, diger yandan birbirlerinden
hayli farkli karakterlere sahip olmalari ortak yagsamlarint daha da zorlu
kilacaktir.

Zuzka and Standa had to get married. She hadn't graduated from high
school; he was an electrical engineer but only one year older then her. Due
to the difficult housing conditions that existed in Czechoslovakia, they
began living together almost three years after they were married and even
though they already had two children. The immaturity with which they
entered into marriage, combined with their very different characters soon
took its toll.

Fransiz Kiiltir Merkezi/ 02.06, Pers-Thurs/ 20:00
Akbank Sanat/ 04.06, Cmt-Sat/ 20:00

Yénetmen-Director:

Helena Trestikova

Goriintii -Cinematography:
JanMali¥

Kurgu-Editing:

Alois Fisarek

Ses-Sound:

Zbynék Mikulik
Yapim-Production:
Ceskoslovenska Televize Praha

lletisim-Contact:
zuzana@negativ.cz
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EVLILIK HIKAYELERI YiRMi YIL SONRA: ZUZANA VE STANISLAV

MARRIAGE STORIES TWENTY YEARS LATER: ZUZANA AND STANISLAV-

MANZELSKE ETUDY PO 20 LETECH: ZUZANA A STANISLAV

Cek Cumhuriyeti-Czech Republic, 2006, 57, S&B-B&W
Cekge; Ingilizce ve Tiirkge altyazili-Czech, with English and Turkish subtitles

Yonetmen-Director:

Helena Trestikova
Senaryo-Script:

Helena Trestikova

Gériintii Yonetmeni-
Cinematography:

Miroslav Soucek, Martin Kubala
Kurgu-Editing:

Zdenek Padocka
Yapimci-Producer:

Zuzana Cervenkova, Ivana Prigova

lletisim-Contact:
info@ceskatelevize.cz

Zorunluluktan evlendiler: Zuzana ilkdgretim okulunun son sinifindaydi,
Stanislav ise sadece bir yillik elektrikgi. Ev bulmaktaki zorluklardan 6tiirl
evlendikten iig yl sonra birlikte yasamaya baslayabildiler. O donemde
zaten iki cocuga sahip olmalarina ragmen, erken evliliklerinin toylugu
oldugu kadar tamamen farklt karakterleri de sonunda ikisine de zarar
vermeye basladt. Enerji dolu Stanislav hayatta ilerlemeye devam eder, yeni
bir is ve yeni bir iliski bulurken, hevessiz Zuzana, hayattaki caresizligini
annelige bagladi ve televizyon dizilerinin karsisinda ve bitmek bilmeyen
sikintilartile yapayalniz kaldu.

They married out of necessity; she was still in her final year at grammar
school, he was just a one-year-older electrical technician. Due to difficult
housing conditions, they started living together only three years after their
wedding. Though they already had two children at the time, the immaturity
of their early marriage as well as their completely different characters
soon started to take their toll. While energetic Stanislav kept moving
forward n life, towards new interests, a new job and a new relationship,
ambitionless Zuzana, who welcomed motherhood as a way out of her
helplessness in life, ended up alone with her television series and an
incurable sense of grievance.

* Annual TV Prize Elsa, FAMU, 2006.

HITLER, STALIN VE BEN
HITLER, STALIN AND I-HITLER, STALIN A JA

Cek Cumhuriyeti, Czech Republic 2001, 56; Renkli-Color
Cekce; ingilizce ve Tiirkge altyazili-Czech, with English and Turkish subtitles

Yénetmen-Director:

Helena Trestikova
Goriintii-Cinematography:
Vlastimil Hamernik
Kurgu-Editing:

Zdenék Patocka
Ses-Sound:

Jan Valouch, Kamil Prihoda
Yapim-Producer:

Michael Trestik, Karl Dvorak

lletisim-Contact:
telexport@ceskatelevize.cz

Heda Margolius-Kovaly'nin yasam hikayesi adeta bir film gibidir. Heda
Blochova, Prag'da zengin bir Yahudi ailenin cocugu olarak dogmustur.
Avukat olan Rudolf Margolius ile evlenir. Evlendikten kisa bir siire sonra
geng cift bittin aileyle birlikte Lodz'daki gettoya siriiliir. Burada bir kag

yil gecirdikten sonra Oswiecim toplama kampina génderilirler. Derken

aile béliindr ve bir ok acilt deneyimden sonra Heda, 6lime génderildigi
sirada kacarak hayatta kalmayt basarir. Fakat hayatta kalma savast devam
eder. Hitler, Stalin ve Ben isimli belgesel film, Heda Blochova'nin hayatint
anlatiyor.

Heda Margolius-Kovaly's fate is a story stranger than fiction. Heda
Blochova was born in Prague into the Jewish family of the co-founder

of the well-known Koh-i-noor factory. She married Rudolf Margolius, a
lawyer. Soon after the wedding, the young couple and the whole Margolius
family were deported to the Lodz ghetto. After spending a couple of years
there, they were all taken to the Auschwitz concentration camp. There the
family became separated. Heda was lucky enough to be taken to a labor
camp after a few months, but was then made to join the Death March. She
managed to escape the guards and thus saved her life. However, her fight
for survival continued. In the documentary film entitled Hitler, Stalinand |
she tells the story of her life.

Fransiz Kiltir Merkezi/ 02.06, Pers-Thurs/ 20:00
Akbank Sanat/ 04.06, Cmt-Sat/ 20:00

Fransiz Kultir Merkezi/ 01.06, Cars-Wed/ 14:00
Cezayir Salonu/ 05.06, Paz-Sun/ 20:00
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KATKA

Cek Cumhuriyeti-Czech Republic, 2010, 90; Renkli-Color
Cekge; Ingilizce ve Tiirkge altyazili-Czech, with English and Turkish subtitles

Yénetmen-Director:

Helena Trestikova
Editing-Kurgu:

Jakub Hejna
Yapun-Production:

Negativ - Katefina Cerna, Pavel
Strnad, Czech Television, RWE
Kamera-Camera:

Vlastimil Hamernik, Kristian Hynek,

Martin Kubala, Ferdinand Mazurek,
Brario

Ses-Sound:

Vaclav Hejduk, Stanislav Hruska,
Jaroslav Jedlicka

lletisim-Contact:
bashka@negativ.cz

Helena Trestikova'nin bu filmi geng bir uyusturucu bagimlisinin on dért
ylldailag bagimliligina karst verdigi beyhude miicadelesini anlatan dikkat
cekicibir belgesel. Neden uyusturucu kullanmaya basladi? Farkli olmak
istedigini iddia ediyor. Sene 1996 ve 19 yasindaki Katka Némcice sehrindeki
Sananim terapi toplulugu ile normal bir hayat siirmeyi umut ederek yastyor.
Bir erkek arkadas ve hatta bir aileye sahip olmayt hayal ediyor. Fakat mutlu
son yoktur. Yénetmen Katka'nin hirsizliktan fahiselige fiziki be psikolojik
ytpranmalarint ve yillar icerisinde ¢okiisiini kaydediyor. Katka'nin arzusu
samimi fakat sonunda uyusturucular kazantyor. Acaba Katka hamile
kaldiginda ve anne oldugunda hayatta kalma motivasyonu bulacak mt
kendinde?

Helena Trestikova's filmis a remarkable documentary tracing fourteen
years in the life of a young junkie and her futile battle with drug addiction.
Why did she start taking drugs? She claims she wanted to be different. The
year is 1996 and 19-year-old Katka lives in the Sananim therapy community
in the town of Némcice with hope for a normal life - she dreams of having a
boyfriend and even a family, some day. But there's no happy ending.

The Director records Katka's descent over the years into a spiral of theft,
prostitution, physical and psychological deterioration. Katka's desire is
sincere, but in the end drugs always win. Will Katka finally find the strength
when she becomes pregnant and motherhood offers her life-sustaining
motivation?

Akbank Sanat/ 01.06, Cars-Wed/ 20:00
Pera Miizesi Oditoryumu/ 05.06, Paz-Sun/ 20:00

Cek Cumhuriyeti-Czech Republic 2008, 83, Renkli-Color

Cekge; ingilizce ve Tiirkge altyazili-Czech, with English and Turkish subtitles

b |

r

“Neden boktan hayatim bu hale geldi? Kimse bilmiyor. Tanrt bile. Tanr
tatilde ve porno okuyor” René. Helena Trestikova, René'nin 6zgirlik ve
hapishane arasinda gecen yirmi yillik sanssiz kaderini ham bir gerceklikle
kaydediyor. Kendini basartli bir kaybeden olarak tasvir René'nin hayati,
Gek Cumhuriyeti ve sinirlarinda meydana gelen 6nemli politik olaylara
karst gelisiyor. Mor Devrim, baskanlik segimleri, 11 Eyliil olaylart ve Cek
Cumhuriyeti'nin Avrupa Birligi'ne girisi - biitiin bunlar, René tarafindan
genelde cesitli hapishanelerdeyken sindiriliyor.

“Why has my shitty life turned out like this? No one knows. Not even God.
God's on holiday and he's reading porn.” René. With raw authenticity, Helena
Trestikova records the luckless fate of René over a period of twenty

years as he goes back and forth between prison and freedom. The life of
René, who successfully stylizes himself in the role of a desperado, unfolds
against a backdrop of important political events occurring in the Czech
Republic and beyond its borders. The Velvet Revolution, the presidential
election, 9/11 and the Czech Republic's accession to the EU - all this is
“digested” by René mostly from the confines of various prisons.

*DOK Leipzig, Golden Dove, 2008;
* DOK Liepzig, MDR Film Prize, 2008;
* European Film Academy’s Prix Arte, Best European Documentary, 2008.

Fransiz Kiiltiir Merkezi/ 01.06, Cars-Wed/18:00
Akbank Sanat/ 02.06, Pers-Thurs/18:00

Yonetmen-Director:

Helena Trestikova
Goriintii-Cinematography:
Martin Kubala, Petr Pesek, Stano
Slugny, Vaclav Smolik
Kurgu-Editing:

Jakub Hejna

Ses-Sound:

Vladim{r Nahodil, Pavel Sadek, Jan
Valouch, Vaclav Hejduk, Miroslav
Simeik, St&pan Mamula, Daniel
Némec, Zbynék Mikulik, Petr
Provaznik

Yapunci-Producer:

Katef¥ina Cern4, Pavel Strnad

lletisim-Contact:
bashka@negativ.cz
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AVARE RUH

WANDERING SOUL -TAXIDIARA PSIHI

Yunanistan-Greece, 2009, 80, Renkli-Color
Yunanca; ingilizce ve Tiirkge altyazili-Greek, with English and Turkish subtitles

Yonetmen-Director:
Angeliki Aristomenopoulou
Ses-Sound:

Jakob Garfield, Sylvester Holm
Miizik-Music:

Yannis Aggelakas
Kurgu-Editing:

Jacob Schulsinger
Yapimci-Producer:

Onos Productions, Chronis
Pechlivanidis

lletisim-Contact:
info@onos.gr

Baslica Filmleri-

Selected Filmography:

3 Weddings, 2009

Berlin, Kreuzberg 36, 2008
World Musicians (TV), 2007

ANGELIKI ARISTOMENOPOULOU

Bu film, sarki sozleriile Yunanistan alternatif rock camiasinda izler
birakan bir miizisyen hakkinda. Yannis Aggelakas miizikal yolculuguna
1980'lerde baslad! ve siiri glinimizde hala tazeligini koruyor. Sanatginin
glindelik hayatint izleyen belgesel, onun gziinden Yunanistan'in yiizlestigi
politik gtkmaz, televizyonun gercekligimizi nasil sekillendirdigi gibi bir
takim konulara temas ediyor. ki yil siiren cekimler, Yannis Aggelakas'in
miizisyen dostlartya yaptig toplantilara ve coguklugunun avare seslerine,
Rebetiko'dan Epirus'un polifonik miizigine ve hatta Girit melodilerine
uzantyor.

This is a film about a musician whose lyrics have left their mark on the
Greek alternative rock scene.Yannis Aggelakas set off on his musical
journey in the 1980s and his poetry remains fresh to this day. The film
follows his daily life and touches a number of issues through the artist's
eyes, the political dead-end Greece is facing, the way that television shapes
our reality.

*The Fipresci Prize, 12th Thessaloniki Documentary Festival, 2010.

Fransiz Kultir Merkezi/ 02.06, Pers-Thurs/14:00
Cezayir Salonu/ 05.06, Paz-Sun/16:00

BENIM TATLI KANARYAM

MY SWEET CANARY-KANARINIMOU GLYKO

Israil, Yunanistan, Fransa-Israel, Greece, France, 2011, 90’ Renkli-Color
Yunanca, ingilizce, Tiirkge, ibranice, Ladino; ingilizce ve Tiirkge altyazili-English, Greek, Turkish, Hebrew,
Ladino with English and Turkish subtitles

Roza Eskenazinasil yasadiysa, 6yle sarki sdyledi. Tutkulu, atesli ve ask
dolu. Bu Yunanistan, Tirkiye ve Israil'den ii¢ geng miizisyenin hikayesi.
Yunanistan'in eniyi bilinen ve en ¢ok sevilen rembetiko sarkicisinin
hikayesini ilk defa bir filme tagimak ici miizikal bir yolculuga koyulmuslar.
Eskenazi'nin geride biraktigi miizikal izleri siirecekleri bu gezi onlart
istanbul'dan Selanik'e ve oradan da Atina'ya gétiirecek. Bu herseyden
dnce, gbzden kaybolmus bir diinyaya yapilan gezinti, fakat sesleri Akdeniz
Havza'siboyunca yankilanmaya devam etmekte.

Roza Eskenazi sang the way she lived, with passion, fire and love. This is the
story of three young musicians from Greece, Turkey, and Israel, who embark
on an exciting musical journey, to tell the story of Greece's best-known

and best-loved rebetiko singer for the first time on film. It's a journey that
will take them from Istanbul to Thessaloniki and to Athens, following the
musical trail she left behind. Most of all, it's a journey into a world that

has largely vanished, but whose sounds continue to echo throughout the
Mediterranean Basin.

Pera Miizesi Oditoryumu/ 02.06, Pers-Thurs/ 20:00
Akbank Sanat/ 05.06, Paz-Sun/16:00

Yénetmen-Director:

Roy Sher
Goriintii-Cinematography:
Daniel Bar

Kurgu-Editing:

Avishay John
Fotograf-Photography:
Pablo Parra

Ses-Sound:

Ronen Nagel
Yapim-Production:

Sher Film and Music Productions-
Roy Sher

lletisim-Contact:
mysweetcanaryfilm@gmail.com

Baslica Filmleri -
Selected Filmography:
Statue Garden, 2006
Mazal, 2008

ROY SHER
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THE SHUKAR COLLECTIVE PROJECT

Romanya-Romania, 2010, 70, Renkli-Color
Romence; ingilizce ve Tiirkge altyazili-Romanian, with English and Turkish subtitles

Yéentmen-Director:
Matei-Alexandru Mocanu
Sernaryo-Script:
Matei-Alexandru Mocanu
Yapimci-Producer:

Ada Solomon (HI Film)
Gériintii Yonetmeni-
Cinematography:

David Lee, lulian Nan
Kurgu-Editing:

Sorin Baican

Ses-Sound:

Marin Cazacu, Alin Flaidar

lletisim-Contact:
matei@photoshopate.re

Baslica Filmler-
Selected Filmography:

Pubic Display of Affection, 2005

MATEI-ALEXANDRU MOCANU

The Shukar Collective Project, Romen miizigini elektronika ile bulustiran
Romanyali miizik kolektifi Shukar Collective'in hayatindakiinisler, cikislar,
miicadeleler ve basartlarint tarihe gegiren bir miizik belgeseli.

Belgesel'in ¢ikis noktast az bulunur bir antropolojik durumdan ikamet
ediyor. Iki kiiltiir (kasiklar ve ayilart dans ettiren Romenler Biikresli DJ'lere
karst) birbirleriyle iletisime gectiginde, killtirlerden biri digerini emer.
Soru su: Iki kiiltirden hangisi gruba egemen olacak?

‘The Shukar Collective Project’is a music documentary that chronicles the
ups and downs, the struggles and successes in the life of Shukar Collective,
aRomanian music project that fuses ursari (gypsy music) with electronica.
The origin of the documentary resides in an often occurring
anthropological situation. Whenever two cultures (the spoon and dancing
bears gypsies versus the Bucharest DJs) come into contact with each other,
one of the cultures absorbs the other. The question is: which of the two
cultures will dominate the band?

Fransiz Kiiltir Merkezi/ 01.06, Cars-Wed/ 20:00
Akbank Sanat/ 02.06, Pers-Thurs/14:00

PERA GUZELI
PERA BEAUTY

Tiirkiye-Turkey, 2010, 53; Renkli-Color
Tiirkce; ingilizce altyazili-Turkish, with English subtitles

Pera Giizeli Laterna ve Nillifer Saltik adindaki iki kadinin hikayesinden
esinlenen bir belgesel. Pera Beauty is adocumentary inspired from a story
of two women, Laterna and Niliifer Saltik. Laterna is a coy lady bearing
beautiful lady pictures on her “balcony’, and Nilufer, after hearing Laterna's
voice once, bonded with her seamlessly, and taking her back to her
homelands where once she had to be spead from.

This film documents the resurrection and reintroduction of the Laterna,
amechanical barrel piano that was once a common sight in Istanbul. Even
though the Laterna was born in Europe, it had its golden age in Istanbul
between 1850 and 1950, becoming an indispensable element at the
celebrations of the Greek's city. With the advent of the gramophone and
radio, the popularity of this fascinating instrument waned, and as the last
craftsmen died, it seemed destined to disappear forever. After half a
century, Niliifer Saltik finds Greek piano maker Panos loannidis and Panos
agrees to build the first new laterna. The name of this new Laterna is “Pera
Beauty" Through a series of street performances and recordings, the
laterna has been given a new lease on life.

*13. Selanik Belgesel Film Festivali

Cezayir Salonu/ 04.06, Cmt-Sat/16:00
Akbank Sanat/ 05.06, Paz-Sun/12:00

Yonetmen-Director:
Soner Sevgili
Goriintii Yonetmeni- Director of
Photography:
Hasan Uslu
Kurgu-Editing:
Soner Sevagili
Ses-Sound:

Levent Giines
Yapim-Production:
Z Mizik

lletisim-Contact:
sonersevgili@gmail.com

Baslica Filmleri-

Selected Filmography:

Aziz istanbul (Tv series), 2009
Cemil Merig: Tirkiye'nin Ruhu, 2008
Beyaz Sayfa, 2008

Derler ki, 2007

Annem Beni Yetistirdi-Milli
Miicadelede Denizli, 2006

Parlayan Yildiz Denizli, 2006

Seyr-i Tirkiye, 2006

Anitta'nin Laneti, 2002

Son Giilen Adam: Kemal Sunal, 2001
Miibadelenin Iki K8y, 2001

SONER SEVGILI
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ORMANIN ARKASINDA
BEHIND THE FOREST-DERRIERE LA FORE

Fransa, Almanya-France-Germany, 1999, 75, Color-Renkli
Tiirkge; ingilizce altyazili-Turkish, with English subtitles

Yénetmen-Director:

Gulya Mirzoeva, Jérome Cler
Gériintii Yonetmeni-
Cinematography:

Olivier Chambon, Steeven
Petitleville

Kurgu-Editing:

Giséele Rapp-Meicher
Ses-Sound:

Yunus Acar, Francis Bonfanti

lletisim-contact:
unlimited@unlimited-films.net

Baslica Filmleri - Selected
Filmography

Sept jours de la vie du Pere Noel,
2006

Le temps des frontieres, 2006
Retour a Douchanbe, 2000
Angel,1992

Shabat, 1991

Deus Conservat Omnia, 1990
laVizu Niebo, 1990

Dove, 1989

* 0ZEL GOSTERIM
*SPECIAL SCREENING

Denizli'nin Cameliliilgesinin “sazcikoca ustast” coban-miizisyen Hayri
Dev'in hikayesi.. 1990'larda Fransiz etnomiizikolog Jérme Cler'in kesfettigi
Dev, sonradan Fransa'da ders vermeye kadar varan Gniind, Cler'in eski esi
GulyaMirzoeva'yla birlikte gerceklestirdigi bu belgesele borglu. Bugiin 80
yasinda coban-miizisyeni ve yasadig kdyi anlatan bu muhtesem film, 6zel
gosterimler disinda Tirkiye'de ilk kez seyirci 6niine gtkacak.

This film was realized in Super-16 in Fall 1998, between Cameli, Acipayam,
Hisar : the story is simple, Hayri Dev decides to go visit his old friend and
violinist Akkulak, for coming back with him in his village and for bringing
back the spirit of the festivities of their youth, called yaranlink from the
beautiful Persian word yar, meaning friend or beloved one). This ended

in a small countryman’s “road-movie” through magnificent landscapes,
sprinkled with episodes reflecting this universe of the “Western
Turkomen”..

* Vue sur les Docs, Marseilles Film Festival, First Award, Audience Award.

Fransiz Kiiltiir Merkezi/ 03.06, Cuma-Fri/ 18:00
Akbank Sanat/ 05.06, Paz-Sun/14:00

83 MUZIK BELGESELLERI-MUSIC DOCUMENTARIES



ANTROPOLOJI VE BELGESEL
ANTROPOLOGY AND DOCUMENTARY

85



KABILENIN SIRLARI
SECRETS OF THE TRIBE

CILGIN EFENDILER
THE MAD MASTERS-LES MAITRES FOUS

Fransa-France, 1955, 36, Renkli-Color
Fransizca; ingilizce ve Tiirkge altyazili-French, with English and Turkish subtitles

Yénetmen-Director:
JeanRouch

Baslica filmleri-

Selected Filmography:

Initiation a la danse des possédés,
1949

Cimetiére dans la falaise, 1950

Les Fils de l'eau, 1953

Jaguar, 1955

Mammy Water, 1955

Moi, un noir, 1958

La pyramide humaine, 1959
Chronique dlun été, 1960
Lachasse aulionalarc, 1965

Sigui année zero, 1966

Sigui: l'enclume de Yougo, 1967
Sigui1968: Les danseurs de Tyogou,
1968

Sigui1969: La caverne de Bongo,
1969

Sigui1970: Les clameurs dAmani,
1970

Sigui1971: La dune d'ldyeli, 1971
Sigui1972: Les pagnes de lame, 1972
Sigui1973: Lauvent de la circonsion,
1973

Cocorico M. Poulet, 1974
Babatu,1976

Ciné-portrait de Margaret Mead,
1977

Bougo, les funérailles du vieil Anai,
1979

Dionysos, 1984

Leréve plus fort que lamort
(Bernard Surugue ile birlikte), 2002

JEANROUCH

Cilgin Efendiler, Nijerya ve Gana'da yasayan Songhay kabilesi'ndeki Hauka
hareketini zaman zaman rahatsiz edici bir bakigla mercek altina aliyor.
Filmde kabile tiyelerinin, Fransiz ve Ingiliz kolonilerinin otoritesi altinda
diizenledikleri bir torene taniklik ediyoruz. 1925'te baslayanritiiel, zamanla
kolonyal egemenlige kars! diizenlenmeye basliyor. Rouch burritielleri
6nceden de gézlemlemisti. Daha sonra filmi gelecege aktarmak isteyen
tarikat dnderlerinin davetiyle yilin en bilyiik torenine katildi ve ortaya Cilgin
Efendiler giktt. Basit bir 16 mm el kamerast kullanan rouch, ritteli grafik
ayrintilartyla kaydediyor.

The Mad Masters is an up-close and at times disturbing look at the Hauka,
a possession cult among the Songhay tribe in Niger and Ghana. The film
records a ceremony during which cult members are possessed by their
gods, who have taken the form of French and British colonial authorities.
The ritual possession, which began in 1925, became a form of cathartic
protest against colonial rule. Rouch had observed many of these rituals
before, and he went to film the largest ceremony of the year at the
invitation of the cult leaders, who wanted to incorporate the film into
future rituals. Using a simple, hand-wound 16mm camera, Rouch records
theritual in graphic detail.

Akbank Sanat/ 01.06, Cars-Wed/ 16:00

Ingiltere, Brezilya-England, Brazil, 2010, 96, Renkli-Color

ispanyolca, ingilizce, Tiirkce ve Ingilizce Altyazili-Spanish, English, with Turkish and English subtitles

60'ltve 70'li yillarda Batili antropologlar Amazonlar'daki modern hayatin el
stirmedigi ‘bakir' sahalari gdzlemlemek lizere buralara akin ettiklerinde ve
dinyanin son “medenilesmemis” kabilelerine baskin yaptiklarinda ne oldu?
Universiteden yeni mezun bu toy adamlar, birlikte yasadiklart, calistiklart
ve filme cektikleri kabile sayesinde macera yasayp tine kavustular ama
otuz yil sonra bu sizintinin etrafinda gelisen olaylar akademi etigi ve
siirtiismeler agisindan bir skandala dnisti. Kabilenin Sirlartaynt zamanda
bu antropologlarin yarattigi hasart da belgeliyor.

What happened when western anthropologists descended on the Amazon,
to observe this “virgin" society untouched by modern life, on one of the
last ‘uncivilised tribes’ on the planet in the 1960s and ‘70s? These young
men, fresh out of college, found adventure and fame amongst the tribe
they lived with and studied and filmed. But thirty years later, the events
surrounding this infiltration have become a scandalous tale of academic
ethics and infighting. Secrets of the Tribe documents the havoc they also
wreaked.

Fransiz Kiiltiir Merkezi/ 02.06, Pers-Thurs/16:00
Cezayir Salonu/ 03.06, Cuma-Fri/18:00

Yonetmen-Director:

José Padilha
Yapimci-Producer:

Mike Chamberlain, Carol Nahra,
Marcos Prado

Gériintii Yonetmeni-
Cinematography:

Lula Carvalho, Reinaldo Zangrandi
Kurgu-Editing:

Felipe Lacerda, Jose Padilha
Prodiiksyion-Production:
Zazen Produgdes

lletisim-Contact:
mike@stampede.co.uk

Baslica Filmleri-

Selected Filmography:

Elite Squad 2, 2010

Garapa, 2009

Elite Squad, 2007

Brazil's Vanishing Cowboys, 2003
Bus174,2002

JOSE PADILHA
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DENIZ BUZ KAMPINDA KIS: 1/2
AT THE WINTER SEA ICE CAMP PART1/2

Kanada-Canada, 1967, 36'+36, Renkli-Color
Diyalogsuz, No Dialogue

Yénetmen-Director:
Quentin Brown, Asen Balikci
Goriintii-Cinematography:
Richard Bergman, Ken Campbell,
Ken Post, Douglas Wilkinson,
Robert Young

Ses-Sound:

Jacques Drouin
Kurgu-Editing:

Malca Gillson, Ken Page, Don
Wellington
Yapim-Production:

Kevin Smith

lletisim-Contact:
docued@der.org

Baslica Filmleri-Selected
Filmography:

AMonth InThe Life of EpthimD.,
2003

Sons of Haji Omar, 1978

Netsilik Eskimo series, 1968

At the Winter Sea Ice Camp
Part1/2,1967

BOLUM 1: Asen Balikcinin, geleneksel Eskimo yagamt iizerine
gerceklestirdigi serinin enilging béliimlerinden biri... Kisin en siddetli
zamanlarinda, kdpekleriyle seyahat eden Netsilik Eskimolarinin kamp
kurmasintizliyoruz.

PART 1: One of the most interesting part of a series on the Netsilik Inuit.
In late winter when the cold is severe, the Intuit with their dogs are glad to
stop their trek and make camp.

BOLUM 2: Sabahleyin kadinlar kiirkleri havalandirmak iizere igloo'nun
tizerine serer. Cocuklar, kemikten sopalartyla buzun tizerinden top kosturur.
Derken, erkekler avladiklart fokbaliklartile gikagelirler... Bu bdlmde, Netsilik
Eskimolarinin kis kampinda igloo etrafinda dénen yasamtyansttiltyor.

ASEN BALIKCI

PART 2: In the morning the women spread the furs over the igloos to air. The
children play, striking a ball of fur with a bone bat. Then the seals begin to
arrive, towed by the hunters. The women dress the seals, eating between
times, passing the knife along as needed. The men come in with their catch,
and soon all are indoors.

* Grand Prize of the Festival awarded to Asen Balikci, Visual Anthropology
Festival, 1987.

Fransiz Kiiltiir Merkezi/ 31.05, Sali-Tue/ 16:00
Akbank Sanat/ 01.06, GCars-Wed/ 18:00

EPHTIM D:NiN YASAMINDA BiR AY
ONE MONTH IN THE LIFE OF EPHTIMD.

Bulgaristan-Bulgaria, 55; 1999, Renkli-Colour
Ingilizce ve Bulgarca; Ingilizce ve Tiirkce altyazili-English and Bulgarian with English and Turkish subtitles

Yonetmen-Director:
Asen Balikci

lletisim-Contact:
docued@der.org

73 yasindaki emekli postact Ephtim D. esi ile birlikte Sofya'nin banliyosiinde

lic odali dairesinde yasamaktadr. Bir sosyalist olarak “cilgin” demokrasi ile
gecis doneminin belirsizlikleri arasinda bocalamaktadr. Ciftin emekli maaslar
toplamda 66 Euro'dur. Ephtim aile biitcesini dengeleme konusunda bilytik
zorluklar cekmektedir. Ucretsiz tibbi bakim ve asevindeki &gle yemekleri
hayatta kalma stratejilerinin olmazsa olmazlaridir. Filmde, Bulgar bir emeklinin
portresikiresel boyuttaki umutsuzluk ve geride kalan komiinizme duyulan
6zlem cercevesinde yansitulir.

Ephtim D., 73 years old, a retired postman, lives in Sofia with his wife ina
three-room suburban apartment. As a socialist, he feels confused by the
“crazy” democracy and the uncertainties of the transition period. The couple’s
combined pensions amount to 66 Euro. Ephtim experiences constant
difficulties in balancing the family budget. Free medical care and lunches at

a subsidized canteen are essential to his survival strategy. This portrait of a
Bulgarian pensioner is presented in the context of a global hopelessness and a
clearly felt nostalgia for the communist past.

Akbank Sanat/ 03.06, Cuma-Fri/14:00
Cezayir Salonu/ 04.06, Cmt-Sat/ 20:00
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ONUN GOZUNDEN
THROUGH THESE EYES

Kanada-Canada, 2003, 55; Renkli-Color
ingilizce; Tiirkge altyazilt -English with Turkish subtitles

Yénetmen-Director:
Charles Laird
Goriintii-Cinematography:
Martin Duckworth
Kurgu-Editing:

Paul Mortimer
Yapimci-Producer:

Bonnie Thompson

iletisim-Contact:
docued@der.org

1970'lerden bir Amerikan ilkokul program, insan: Bir Galisma Konusu
(MACOS) basligiyla, Kanada'da kutuplarda yagayan kisileri inceleyerek,
6grencilere toplumlarina yenibir gézle bakmalarint sagladt. Bunun
sonucunda gorsel antropolojinin en dnemli 6rneklerinden biri olan

Netsilik Film Serisi ortaya ¢iktt. Fakat gizilen Netsilik portreleri, Amerika
etrafindaki topluluklarda catlaklar yaratcak bicimde deger catismalarina
yol active politika ve egitim arasindaki hassas iliskiyi agiga gikardt.
Akademik ve tutucu giigler arasinda alevliulusal tartismalar birbirini izledi.

An American elementary school program from the 1970s, Man: A Course of
Study (MACOS), looked to the Inuit of the Canadian Arctic to help students
see their own society in a new way. At its core was The Netsilik Film Series,
an acclaimed benchmark of visual anthropology. But the graphic images of
the Netsilik people created a clash of values that tore rifts in communities
across the U.S. and revealed a fragile relationship between politics

and education. A fiery national debate ensued between academic and
conservative forces.

Fransiz Kiiltiir Merkezi/ 31.05, Sali-Tue/12:00
Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/14:00
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BiR AVUC CESUR INSAN
AFEWBRAVE PEOPLE

Tiirkiye-Turkey, 2011, 77, Renkli-Color
Tiirkge, ingilizce altyazili-Turkish with English subtitles

Yonetmen-Director:

Riya Arzu Koksal

Goriintii - Cinematography:
Aydin Kudu

Kurgu-Editing:

Devrim Akteke
Yapim-Production:

Riya Arzu Koksal

iletisim-Contact:
ruya@turkishmoon.com

Baslica Filmleri - Selected Films:

Ordu'da Bir Argonot 2010
Son Kumsal, 2008
EskiFoga'da YeniHayat, 2007

e

RUYA ARZU KOKSAL

Yasam alanlarina yaptlan her saldinda daha da radikal hale gelmelerinin
sebeplerini anlamak ve anlatmak icin yola distiik. Cigliklarint
duymazliktan gelenlere duyurmak, kadim ormanlara, akarsulara bekgilik
eden, Karadeniz'in sert mizaglt ve bir o kadar da samimi, kalp tasiyan cesur
insanlarina vicdan borcumuzdur” Riya Arzu Kéksal (yénetmen) Dogu
Karadeniz'in li¢ vadisinin, Findikli, ikizdere ve Sendztin halklart, bélgede
yaptimt planlanan Hidro Elektrik Santralleri (HES) karsisinda saskin. Onlara
birlikte yasamayi, sevmeyi ve paylasmayt 6greten, her daim iiretme, ayakta
kalabilme giicii veren akarsularinin kullanim hakkinin 49 yulligina birtakim
6zel sirketlere devredilmesine anlam veremiyorlar bir tiirldi. Bu film, kendi
varolusuna ve gelecek nesillere karst duydugu vicdani sorumlulukla hareket
eden bir avug cesur insanin i senelik hikayesidir.

“We wanted to chronicle how, with each major intervention into their lives,
they became more radicalised. This film is dedicated to the brave, hardy
and sincere people of the Black Sea who have taken it upon themselves to
protect their ancient forests and rivers!” Riya Arzu Kéksal (director)

The people of Findikly, Ikizdere and Senéz, three valleys in the Black
Searegion, are at a loss about what to do about plans to build dozens of
hydroelectric plants in their valleys. They cannot make sense of the fact
that their rivers -a lifeline, teacher and inspiration- are to be rented out

to private companies to exploit for the next 49 years. Over the course of
three years, this film follows a few brave people who decide to struggle not
only for their own sakes, but also for generations to come.

Akbank Sanat/ 31.05, Sali-Tue/ 20:00
Pera Miizesi Oditoryumu/ 01.06, Cars-Wed/ 16:00

ANADOLU'NUN SON GOCERLERI: SARIKECILILER
LAST NOMADS IN ANATOLIA‘SARIKECILILER'

Tiirkiye-Turkey, 75, 2010, Renkli-Colour
Tirkce; ingilizce altyazil; Turkish with Engish subtitles

Yiizyillardir stiregelen bir gelenegin, konar gécerligin son temsilcileri olan
Sarikecililer atalarinin izlerini takip ederek, tipki tabiat ananin donguist
gibi, her mevsim kendilerine uygun bolgelere gé¢ eder. Sarikegili cadiry,
develerin géce hazirlanmasy, yaylaya gikarken izlenen goc yollary, kil cadirda
oynanan geleneksel oyunlar, bir yandan kegilerle ilgili kadim bilgiler ve
sastrtictritleller... Filmde bir yandan zorlu bir yasam miicadelesine, diger
yandan zengin bir folklor ve etnografyanin varligina tanik oluruz.

The last resentatives of the nomadic life style in Anatolia, Sarikecililer

for centuries migrated incessantly following the traces of their ancestors
between suitable regions each season, just like the cycles of mother earth.
This documentary aims to not only introduce the facets of migration of
Anatolian nomads, but also conveys the cultural wealth of the Sarikecililer
community with their tents, clothes, traditions, ancient facts regarding
their livestock, games they play, rituals... While we witness their
challenging struggle for life, we also observe the existence of arich folklore
and ethnography.

*47. Uluslarast Antalya Altin Portakal Film Festivali, En iyi Belgesel, 2010

Akbank Sanat/ 31.05, Sal-Tue/18:00
Pera Miizesi Oditoryumu/ 03.06, Cuma-Fri/ 20:00

Yonetmen-Director:

Yiiksel Aksu

Goriintii - Cinematography:
Eyiip Boz

Kurgu-Editing:

S. Umit Demir
Yapun-Production:

Stare Yildirum, Yiiksel Aksu

iletisim-Contact:
yukselaksu@gmail.com

Baslica Filmleri - Selected Films:

Dondurmam Gaymak, 2006

YUKSEL AKSU
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BENIM ANNEM BARIS ISTIYOR
MY MOTHER WANTS PEACE

DAYE DIBE ASITI

Tirkiye-Turkey, 50; 2011, Renkli-Colour
Kiirtce, Tiirkge; Ingilizce ve Tiirkce altyazili-Kurdish, Turkish with English subtitles

Yénetmen-Director:
Aziz Capkurt

Goriintii - Cinematography:

Aziz Capkurt
Kurgu-Editing:
Aziz Capkurt
Yapim-Production:
Cihan Yiiksel

iletisim-Contact:
capkurtaziz@hotmail.com

Baslica Filmleri -
Selected Filmography:
Bedengi, 2010

AZIZ CAPKURT
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Tirkiye'de otuz yildir yasanan gatismalarda on binlerce insan yagsamint
yitirdi. Yiiz binlerce insan zorunlu olarak gé¢ etti. “Annem Baris Istiyor”
belgeseli, savasin biiylk ytkim ve acilarint yasayan “Baris Anneleri” nin her
seye ragmen barist getirmek, cocuklarina kavusmak igin verdigi miicadeleyi
ve yasamlarintkonu altyor.

In Turkey, thousands of people died because of the clashs. And so many of
them had to emigrate by force. My Mother Wants Peace is a documentary
about 'Peace Mothers' who had big catastropes and pains of the war. The
film talks about their life and their struggle for beeing reunited with their
children.

* Filmamed Diyarbakir Belgesel Film Giinleri, En lyi 3. Film, 2011

Cezayir Salonu/ 03.06, Cuma-Fri/ 20:00
Fransiz Kiiltiir Merkezi/ 05.06, Paz-Sun/12:00

BEDENSIZ RUHLAR
BODIES WITHOUT SOULS

Turkiye-Turkey, 2011, 60, Renkli ve S&B-Color and B&W
Tiirkce; ingilizce altyazili-Turkish, with English subtitles

Bedensiz Ruhlar, mahremiyet adi altinda, sirlarla bezenip gizlenmis fuhus
diinyasinda, istemeden bulunan, zorla sermayelestirilerek genelev ya da
baska fuhus sektdrlerine satilan genc kiz ya da kadinlarin bu sektérden
kurtulmak icin verdikleri miicadeleyi ve kurtulduktan sonrada aileden
dislanmis ve ekonomik sikintilar igerisinde hayata tutunma hikayelerini
sinemasal bir dille anlatur.

Souls Without Bodies tells the holding-onto-life stories of the young girls
and women in a cinematic language who are unwillingly in the prostitution
business which is obscured by secrets under the guise of privacy, who
have been sold to prostitution houses or other prostitution sectors and
capitalized against their will; and their struggle to free themselves from
this business and how they are excluded from their families and left alone
with a lot of financial problems.

Cezayir Salonu/ 31.05, Sali-Tue/18:00
Fransiz Kiiltiir Merkezi/ 02.06, Pers-Thurs/12:00

Yonetmen-Director:
Sabite Kaya
Goriintii-Cinematography:
Sabite Kaya, Serhat Dumlu,
Cevahir Sahin
Kurgu-Editing;

Serhat Dumlu, Sabite Kaya,
Elif Ergezen

Miizik-Music:

Mustafa Biber
Yapim-Production:

Sabite Kaya

iletisim-Contact:
sabite70@hotmail.com

Baslica Filmleri -
Selected Filmography:
Dotmam, 2008

Her sey Bembeyaz, 2006

SABITE KAYA
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EKUMENOPOLIS: UCU OLMAYAN SEHIR
ECUMENOPOLIS: CITY WITHOUT LIMITS

Tiirkiye, Almanya -Turkey, Germany 2011, 93; Renkli-Color
Tiirkge, ingilizce altyazili- Turkish with English subtitles

Yénetmen-Director:

imre Azem

Goriintii - Cinematography:
imre Azem

Yapim-Production:

Gaye Gunay, Stephan Anspichler

lletisim-Contact:
mail@ekumenopolis.net

Ekolojik esikler asilmis, ekonomik esikler asilmis, niifus esikleri

asilmis, sosyal uyum bozulmus. iste neoliberal kentlesmenin fotograft:
“Ekiimenopolis” Bu ilk uzun metrajlt belgeseliyle Istanbula biitiinciil bir
yaklasimla bakmayt amaglayan ve degisim kadar onun dinamiklerini

de sorgulayan imre Azem, bizi yikilmig gecekondu mahallelerinden
gokdelenlerin tepelerine, Marmaray'in derinliklerinden G¢lincii kdpriintn
glizergahina, gayrimenkul yatirimcilarindan kentsel muhalefete, bu ugsuz
bucaksiz kentte uzun bir yolculuga gikarttyor.

Ecologic thresholds are surpassed, economic thresholds are surpassed,
population thresholds are surpassed and social harmony is upset. Here

is the depiction of neoliberal urbanisation: “City without Limits". In his
first feature-length documentary, imre Azem aims for a wholesome
approach to Istanbul; as much as the change itself, he questions the
underlying dynamics. He takes us on a long journey in this endless city,
from demolished slums to the tops of skyscrapers, from the depths of the
Marmara Sea to the route of the third bridge crossing the Bosporus, from
real estate investors to urban opposition.

Akbank Sanat/ 31.05, Sali-Tue/ 16:00
Pera Miizesi Oditoryumu/ 02.06, Pers-Thurs/18:00

.GOC
..LEAVING BEHIND

Tiirkiye-Turkey, 2010, 39, Renkli-Color
Tiirkce; ingilizce altyazili-Turkish, with English subtitles

Belgesel, Coruh nehrinin kiytsinda olusturduklart tarlalarla gegimlerini
saglayan ancak yapimina baslanan barjlar nedeniyle topraklarindan,
evlerinden kopmak zorunda kalan kdyliilerin hikayesidir. Baska diyarlara
bir nevi siirgiin edilen hayatlardan kesitler sunan belgesel, bu insanlarin
yasadiklart travmalar ve uzaklasmak zorunda kaldiklari geleneksel
kiilttrlerine taniklik ediyor.

This documentary tells the story of the villagers who earn their lives from
the fields they had cultivated with their own hands by the River Coruh.

But now they are forced to leave their houses, their land due to the dam
constructions.The film portrays these lives that are in a way exiled to other
grounds, that have to go through a serious trauma and have to leave behind
everything they had.

*TRT Belgesel Film Yarismasy, Ulusal Profesyonel Da;
*Kiiltiir ve Turizm Bakanligt Ozel Odiilii, 2010;
* Ankara 22. Uluslararast Film Festivali, En lyi Profesyonel Film Odiili, 2011.

Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/12:00
Cezayir Salonu/05.06, Paz-Sun/14:00

Yénetmen-Director:

Mehmet Ozgiir Candan
Goriintii Yonetmeni-
Cinematography:

Serdar Giiven
Kamera-Camera:

Serdar Giiven, Umit Topaloglu
Kurgu-Editing:

Yasin Ali Turkeri
Miizik-Music:

Anonim (icracilar: Kollektif istanbul
ve Birol Topaloglu)
Yapim-Production:

ESRFilm Yapim

lletisim-Contact:
ozgur@esr.com.tr

Baslica Filmleri-
Selected Filmography:
Gegmis Mazi Olmadt, 2011
Giilen Yiizler, 2007

MEHMET OZGUR CANDAN

99 TURKIYE BELGESELLERI SIYAD SEGKISI-TURKISH DOCUMENTARIES SELECTED BY SIYAD



KADIM
VENERABLE

Tirkiye-Turkey, 2011, 30, Renkli ve S&B-Color and B&W
Tiirkge; Ingilizce altyazil-Turkish, with English subtitles

Yénetmen-Director:
Okan Avct

Goriintii Yonetmeni-
Cinematography:
Serkan Yiksel
Kurgu-Editing:

Senem Bay, Eral Giivenir
Ses-Sound:

Haldun Babadogan
Yapimci-Producer:
Ozkan Yimaz, Serkan Cetinkaya
Miizik-Music:

Erkan Ogur

iletisim-Contact:
ozkany@isler.tv

OKAN AVCI

Kadim, cocuklartnedeniyle Tiirkiye'nin son 50 yilindaki 6nemli politik
duraklara, isteyip istemedigi sorulmadan dahil olmus yasli bir kadinin
hikayesi. Fethiye'nin Nif kdyiinde etrafint sarmalamis agaclarla beraber

biyiiyen bir yasamin taniklik hikayelerini giinliik yasamtiyla beraber anlatan,

sonunda bir miirlik misafir misali huzurlu ve giilimseyen halini, bu
yasamin sadeligini iceren bir belgesel.

Alife covered with stories and a life that inadvertently falls into the last

50 years of the political panorama of Turkey, the political milestones of a
journey. This is the tale of an old girl, who grew up together with the trees in
avillage called Nif in Fethiye, southern Turkey. This is a documentary that
contains a lifetime’s stories of testimonies embellished with the peace of
daily life, and finally the simplicity of a smile.

*En lyi Belgesel Film, TRT Belgesel Giinleri Amatér Kategori, 2011.

Akbank Sanat/ 03.06, Cuma-Fri/14:00
Cezayir Salonu/ 04.06, Cmt-Sat/ 20:00

KAPAK OLSUN

LOCAL TALE OF SODA: STRIVE TO SURVIVE

Turkiye-Turkey, 2011, 29; Renkli-Color
Tiirkge; Ingilizce altyazili-Turkish, with English subtitles

Ulkemizde 1930'larda baslayan yerel gazoz tiretimi hizla yayilir. 1960'larda
bin civartyerli Gretici vardir.1990 lara kadar uzanan yerel Gretim 60'larin
sonlarinda tilkeye giren uluslarast markalarla rekabete dayanamayarak
yavas yavas yok olur. Her yérenin kendi kosullarina gére tretilen, oranin
damak tadint tastyan yerel gazozlar diinyanin heryerinde ayni tadt
tiiketmenin mutluluk verdigini vaadeden kolaya karst yenik diismistir.
Belgesel eglenceli bigimde bu degisimi anlatirken kaybolan gazoz
markalarintyore yore tekrar hatirlattyor.

Local manufacturing of soda pop in Turkey starts in1930s. In 1960s, the
number of local manufacturers had already reached up to one thousand.
The on-going local manufacturing tried to survive until1990s, their struggle
became harder when international brands entered the local market in late
60s and eventually most of them were defeated being unable to compete
with the monopolistic strategies of international brands.

“Local Tale of Soda: Strive to Survive” tells the story and struggle of
Turkey's local soda producers and how their struggle became harder

when international brands, such as Coca-Cola and Pepsi, entered the local
market in the late 60s.

Fransiz Kiiltiir Merkezi/ 31.05, Sali-Tue/ 16:00
Akbank Sanat/ 01.06, Cars-Wed/18:00

Yonetmen-Director:

Burak Serkan Cetinkaya
Kurgu-Editing:

Hande Sakarya
Animasyon-Animation:
Tolga Burgak
Yapim-Production:

Ozkan Ymaz, Burak Serkan
Getinkaya

iletisim-Contact:
serkanc@isler.tv

BURAK SERKAN CETINKAYA
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MADA

Tirkiye, Turkey, 2010, 23'45", Renkli-Color
Tiirkge; Ingilizce altyazili-Turkish, with English subtitles

Yonetmen-Director:
Musa Ak

Gériintii Yonetmeni-
Cinematography:
H.Bsari Ozdemir
Kurgu-Editing:

ishak Ayvaz
Yapim-Production:
Musa Ak

iletisim-Contact:
musa_15ak@hotmail.com

Baslica Filmleri-
Selected Filmography:
Tutunmak, 2009
Tesekkiirler Hayat, 2008

MUSA AK

Beysehir gdlunin ortasindaki, Mada Adasinda yasayan insanlarin 12 ay
boyunca ulasimda yasadiklart sikintlilar...

Problems of inhabitants who live in Mada island in the middle of Beysehir
lake in transportation during 12 months....

* iFSA_I_( 31. Ulusal Kisa Film Yarismasi, Belgesel Kategorisi, “Birincilik ﬁt_ﬂilij'I 2011;

* 2. [TU Film Festivali ve 3. Kisa Film Yarismasi, Belgesel Kategorisi “En lyi Film
Odiilii’; 20m;

* 22. Ankara Uluslararast Film Festivali, “Ulusal Belgesel Film Yarismast” “Amatér
Kategori“sinde “En lyi Belgesel Film Odiilii; 2011;

* 22, Geng lletisimciler Yarismast, Gérsel Dal/ Belgesel Alt Dalinda Uiinciiliik
Odiilii, 2010;

*JCl Istanbul Crossroads 5.Uluslararast Kisa Film Festivali 2010 Kiiltiirler Arast
Diyalog” Birincilik Odiilii, 2010;

* Altin Uziim Kisa Film Festivali, Belgesel Dali'nda “Birincilik Odiilii’ 2010;

*17. Uluslararast Altinkoza Film Festivali, “En lyi Belgesel Odiilii’; 2010;

* 5. Osmaniye Ozgiir Film Festivali Kisa Film Yarismas, “Ugiinciiliik Odiilii’ 2010;
* 8. Istanbul Uluslararas: Cevre Film Festivali, “Ulusal Cevre Kisa Film Yarismast”
Birincilik Odiili, 2010.

Cezayir Salonu/ 31.05, Sali-Tue/18:00
Fransiz Kiiltiir Merkezi/ 02.06, Pers-Thurs/12:00

OFSAYT
OFFSIDE

Turkiye-Turkey, 2011, 29; Renkli-Color
Tiirkge; ingilizce altyazili-Turkish with English subtitles

Ofsayt, futbolcu olma umuduyla Tirkiye'ye gelen ve yollart istanbul'da
kesisen iki kacak Afrikalt gégmenin, Nijeryali Taju ile Rachid'in hikayesidir.
Taju (TJ) bir taraftan 3. lig bir futbol takimina girme hayali kurarken

bir taraftan da Kumkapt'daki kiigtik bir berber diikkaninda ekmegini
kazanmaya calisir. Taju'nun aksine futbolla ilgili umutlarin Tirkiye'de
gerceklestiremeyecegini anlayan Rachid (Ade) ise Avrupa'ya, internetten
tanistigt Ingiliz sevgilisi Diane'in yanina gitmenin yollarint aramaktadir.
Yakin futbolcu arkadaglart Okute'nin (Festus Okey) gézaltina alindig polis
karakolunda éldiiriilmesi, iki dostun Tirkiye'de tutunmaya dair umutlarina
darbe vurur ve onlart gelecekle ilgili birgok soruyla birakir.

Offside is the story of two young, illegal African immigrants who left their
country to come to Turkey hoping to be successful as football players. The
paths of Taju and Rachid, who are both Nigerian, cross in istanbul.

While Taju (TJ) dreams of becoming a member of a 3rd league football
team, he spends his days working to make a living in a small barber shop in
Kumkapt, a district where many illegal immigrants from different countries
live. Rachid (Ade) who unlike Taju has come to the realization that he will
not be able to reach his goal as a football player in Turkey, tries to find ways
to go to Europe, to join his English girlfriend Diane whom he has met on the
internet. Their plans are suddenly shattered when their teammate Okute
(Festus Okey) is killed under police custody; this event leaves them with
many questions about the future.

* Uluslararasi Antalya Altin Portakal Film Festivali, En lyi ilk Belgesel Odiilii, 2010.

Cezayir Salonu/ 01.06, Cars/12:00
Fransiz Kiiltiir Merkezi/ 05.06, Paz-Sun/16:00

Yénetmen-Director:

Reyan Tuvi

Kamera-Camera:

Reyan Tuvi

Kurgu-Editing:

Ayhan Ergiirsel, Ali Aga

Ek kamera-Additional camera:
NecatiSonmez, Kemal Géakin
Ses tasarimi, miksaj-

Sound Desing, mix:

Cenkter Kékten

Renk diizenleme-Color correction:

AliAga
Grafik tasarim-Graphic design:
Caner Yildirim

iletisim-Contact:
reyantuvi@gmail.com

REYANTUViI
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OLUCANLAR
DEAD SOULS

OGLUNUZ ERDAL
YOUR SON, ERDAL

Tiirkiye-Turkey, 76; 2010, Renkli-Colour
Tiirkge; ingilizce altyazili-Turkish, with English subtitles

Yonetmen-Director:

Tung Erenkus
Goriintii-Cinematography:
Tung Erenkus
Kurgu-Editing:

Tung Erenkus
Yapim-Production:

Sosyal Aragtirmalar Vakfi

lletisim-Contact:
erenkus.tunc@gmail.com

Baslica Filmleri-Selected Films:

Beykoz, 2004
Ekmek ve Giil, 2004

Testi Kirig1 Bir Masal: Avanos, 2003

Adak, 2002

TUNG ERENKUS

Sinan Suner, Zekeriya Onge, Erdal Eren ve Ercan Koca... Oglunuz Erdal bu
geng insanlarin kisa 6ykdileri Gzerinden Tirkiye'nin 1977-1984 arasindaki
karanlik ddnemini yeniden hatirlatmay! ve soguk bir tarih algisindan ¢ikarip
insancillagtirmayt deniyor. Bugiine dek bir kisa film ve cesitli belgeseller
cekmis olan Tung Erenkus'un, hazirligt yaklasik ti¢ sene siiren bu son
calismasinin odaginda 12 Eyliil cuntasinin idam ettigi Erdal Eren‘inkisa
hayatt var. Belgesel, dogdugu topraklardan yola gikarak ailesi, dostlart ve
taniklart araciliglyla Erdal Eren’in idamina kadar gecen siireyi anlatiyor; bu
esnada bir déneme de (sik tutuyor.

Sinan Suner, Zekeriya Onge, Erdal Eren and Ercan Koca... Through the
short stories of these people, Your Son, Erdal attempts to remind us of
the dark period in Turkey between 1977 and 1984 and to deliver that period
from a cold perception of history, making it more humane. The preparation
for the latest documentary by Tung Erenkus, who previously had made a
short film and documentaries, took three years. The film focuses on the
short life of Erdal Eren, executed by the 1980 military junta, depicting the
time up to his execution, starting from his birthplace, his family, friends,
and witnesses, along with its era.

Cezayir Salonu/ 01.06, Cars-Wed/14:00
Fransiz Kiiltiir Merkezi/ 03.06, Cuma-Fri/ 20:00

Tiirkiye-Turkey, 90; 2010, Renkli-Colour
Tuirkee, Kiirtce; ingilizce altyazili- Turkish, Kurdish with English subtitles

Oliicanlar, ysnetmen Murat Ozcelik'in kendi hik&yesini anlattyor. On
yediyasinda lisede okurken cezaevine giren Ozcelik, 1999'da Ulucanlar
Cezaevine yapilan ve on tutuklunun 6ldiigi silahli operasyonda agir
yaralantr. Televizyonlardakiilk haberlerde adi yasamintyitirenlerin arasinda
gecer. Annesibu haberle sarsilir ve cenazesini almak igin Ankara'ya gelir.
Daha sonra oglunun 6lmedigini ve Amasya Cezaevine génderildigini 6grenir.
Filmde kendi gecmisine dogru bir yolculuga cikan Murat Ozcelik, aynt
cezaevinin kapisinda giinlerce sabahlayan annesi ile Ulucanlar Cezaevi'nin
soguk koridorlarinda yeniden bulusuyor.

Murat Ozcelik was arrested and detained when he was a high school
student in1995. He was seriously injured during the military operation
which was organised in Ulucanlar Prison in1999. His name announced in
the news on TV among people killed in the operation. With a deep sense of
distress Murat Ozcelik's mother went to Ankara to take her son’s funeral.
Later, she learnt that his son had survived and was sent to another prison
in Amasya. In his film, Murat Ozcelik and his mother travel into the past in
Ulucanlar Prison which is a milestone in the country’s political and cultural
history.

* Kanada Uluslararast Film Festivali, Royal Reel (jdiili{'i 2017;
* Sehsiichte Uluslararast Film Festivali, Focus Dialog Odiilii, 2011;
* Diyarbakir Belgesel Giinleri Juri Ozel Odiilii, 2011.

Cezayir Salonu/ 01.06, Cars-Wed/ 16:00
Pera Miizesi Oditoryumu/ 05.06, Paz-Sun/18:00

Yonetmen-Director:
Murat Ozgelik

Goriintii - Cinematography:

Murat Ozgelik
Kurgu-Editing:

Murat Ozgelik, Emre Sevim,
Medet Dilek

lletisim-Contact:
determin5@gmail.com

MURAT OZGELIK
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OTEKi KASABA
THE OTHER TOWN

Tiirkiye-Turkey, 201, 45, Renkli-Color
Tiirkge, Yunanca; Tiirkge ve inglizce altyazi-Turkish, Greek with, Turkish and English subtitles

Yonetmen-Director:

Nefin Ding
Goriintii-Cinematography:
Nefin Ding

Senaryo-Script:

Hercules Millas
Kurgu-Editing:

Nefin Ding

Ses-Sound:

Erkan Duraklar
Yapim-Production:

Nefin Ding, Hercules Millas, Gamze
Paker Mekik, Claudine Avetyan

lletisim-Contact:
dinc@theothertown.com

Baslica Filmleri-

Selected Filmography:

“Benim Objektifimden"-"Through My
Lens"-Working Title, 2010

Violette Verdy-The Artist Teacher,
2006

ismini Melek Koydum-I Named Her
Angel, 2005

Rebetiko: The Song of Two Cities,
2005

Cumhuriyet Tren-The Republic Train,
2000

NEFIN DING

Bu belgesel filmde Tiirkiye'de Birgi ve Yunanistan'da Dimitsanaisimli
kasabalarin halkina Oteki tarafi nasil gérdiiklerini sorduk, bu konuda
gérislerini aldik. Anlasilan, giivensizlikler her iki toplumda da hald siirtiyor.
Ikili iliskileri bozan bir 6nyargular agina yakalanmis gibi duran her yastan
insan var. Ama neden? Bu kin neden ve nasil yeniden tretiliyor? Bu iki
kasabayt bir yil boyunca ziyaret ettik, halklariyla konustuk ve “Oteki
Kasaba"adli bu filmi tamamladik. Vardigimiz sonug, halklar arasindaki
olumsuz duygularin,ge¢miste kalan ¢catismali tarihten ok milliyetgi
anlayis ve egitim ydziinden var oldugudur. (Yénetmen)

In the documentary film “The Other Town" we witness the negative
feelings of the inhabitants of a Greek town, Dimitsana, and a Turkish town,
Birgi, towards the “Other” We see that hard feelings and prejudices are
widespread in both societies. The locals of all ages seem to be trapped ina
web of stereotypes, which ruins the bilateral relationships between Turkey
and Greece, similar to many other countries all around the world. But why?
Why is peace so difficult to achieve sometimes? Why is hate constantly
reproduced in public life? The documentary shows that the bad relations
between the nations exist not so much due to their turbulent past but to
nationalistic understanding and education in both countries. (Director)

* Thessaloniki Documentary Film Festival, Audience Award, 2011.

Cezayir Salonu/ 03.06, Cuma-Fri/ 20:00
Fransiz Kiiltiir Merkezi/ 05.06, Paz-Sun/12:00

SELAHATTIN'iN ISTANBUL'U
SELAHATTIN'S ISTANBUL

Tiirkiye-Turkey, 2010, 29; Renkli-Color
Tiirkce; ingilizce altyazili-Turkish, with English subtitles

Selahattin kendi deyimiyle “iki fikirde" (arada) kalmistir. Sulukule
Mahallesi'ndeki evi yikilmistir ve kendisine sehre 40km uzaklikta,
Tasoluk'ta 15 yil vadeli bir daire verilmistir. Evet, ev hostur. Ama ok uzaktir
ve seyyar saticilikla gecinen Selahattin'in aylik kazanct evin taksitlerini ve
aylik giderlerini karsilamamaktadir. Bir yandan da bu ev orta sinif diizgiin
bir hayat yasamak icin bir firsattir ve Selahattin bu firsatikagirmamak icin
elinden geleni yapmasi gerektigini disiinmektedir. Selahattin'in yasadig
ikilemler, Turkiye'de son donem uygulanan kentsel donisiim politikalarinin
insanlarin diinyalarintnasil etkiledigini gdstermektedir.

Selahattin has been feeling in-between. On the one hand, he feels thrown
away from his land, the liveliest neighborhood of the cool global city
Istanbul. On the other hand, for the first time in his life, he feels he is given
the opportunity to become arespectable middle class citizen by owning a
house. As Selahattin's gipsy neighborhood Sulukule is demolished in 2009,
the tenants in Sulukule were given the right to own a house 40 kilometers
away, by paying installments for 15 years. Selahattin is a street seller with
no regular earnings. Yet if he could only manage to pay the apartment fees
for15years he can own a decent house 40 km away from town. How will
Selahattin live through the first phase of the massive urban regeneration
attempt of Istanbul?

* Kent ve Mimarlik Film Festivali, En lyi Belgesel Film Odiilii, 2010;
* Akbank Kisa Film Festivali, En lyi Belgesel Film Odiilii, 2010.

Akbank Sanat/ 31.05, Sal-Tue/ 14:00
Cezayir Salonu/ 02.06, Pers-Thurs/16:00

Yénetmen-Director:
Aysim Tirkmen
Kamera-Camera:
Erdal Aktag
Kurgu-Editing:
Ayhan Ergiirsel
Ses-Sound:

Birkan Tuna
Miizik-Music:

Sarp Ozdemiroglu
Yapimci-Producer:
Itaki Film, Sibel Voskay

lletisim-Contact:
aysimt@yahoo.com

Baslica Filmleri-

Selected Filmography:

Galata Kulesi Sokak, No: 23,2007
Kapital-is Tanbul, 2004
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DIRENiS
BOYCOTT

SIRKECi HALKALI ELVEDA...MERHABA
SIRKECI HALKALI FAREWELL

Tiirkiye-Turkey, 2010, 618", Renkli ve S&B-Color and B&W

Tiirkiye-Turkey, 38; 2001, Renkli-Colour
Tiirkce; ingilizce altyazili-Turkish, with English subtitles

Tiirkge; ingilizce altyazili-Turkish, with English subtitles

Yonetmen-Director:
Necla Algan
Yapimci-Producer:

Necla Algan

Goriintii Yonetmeni-
Cinematography:

Serhat Dumlu
Kurgu-Editing:

Necla Algan, Serhat Dumlu
Prodiiksyion-Production:
Necla Algan

lletisim-Contact:
neclaalgan@hotmail.com

NECLA ALGAN

Sirkeci-Halkali tren hatt11890'dan bu yana istanbul Surlartnin icinden ve
saray(n eteklerinden gecerek sehrin en eski yerlesim yerlerinin, pek gok
anitsal yapinin gevreledigi bir giizergahi takip ediyor. Marmaray Projesi
nedeniyle bu hattin endiistriyel ve kiiltiirel miras olarak korunmast gereken
pek cok yaptsi, peronlari, genis arazileri korunamayacak, kamu yararina
kullanimayacak ve tahrip edilecek. Sinema Yazarlari Dernegi (SIYAD)
tiyesi, yazar Necla Algan ilk ydnetmenlik denemesinde, bu tarihi giizergaha
duyulan sevgi ve minnettarlikla tren yolu hattt ve gevresindeki giindelik
hayati gozlemliyor.

The train route between Sirkeci and Halkali has been serving Istanbul's
European side since 1890. It follows a route through inside Istanbul's
ancient city walls and the outskirts of the palace to pass through the city's
oldest settlements and many monumental structures. Due to the railway
Marmaray Project, many of the structures associated with this route,
platforms and vast fields —all part of the industrial and cultural heritage-
will not be preserved or used in public interest, and will be destroyed.

This is the debut film by Turkish Film Critics Association (SIYAD) member
and writer Necla Algan, who observes daily life on the train route and its
environs with a sense of love and gratitude for this historic railroad.

Fransiz Kiiltiir Merkezi/ 31.05, Sali-Tue/12:00
Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/14:00

Tekeliscilerinin direnis 6ykisiine farklt bir baks.

Adifferent perspective on the story of the Tekel workers.

Pera Miizesi Oditoryumu/ 02.06, Pers-Thurs/14:00
Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/16:00

Yonetmen-Director:

Burak Kogak
Gériintii-Cinematography:
Burak Kogak
Kamera-Camera:

Burak Kogak
Kurgu-Editing;

Burak Kogak

Miizik-Music:

Mihaly Vig

lletisim-Contact:
brk kocak87@gmail.com

Baglica Filmleri -

Selected Filmography:

Kar, Kan ve $arap, 2010
izdiisiimsel Fanteziler, 2009
Otostop, 2008

Kagis Yok, 2008
Koleksiyon, 2007

Asli Olmayan Cingene, 2007
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AN U¢ MEVSIM BIR OMUR KARADENIZ YAYLALARI
MOMENT THREE SEASONS A LIFE BLACK SEA HIGHLANDS

Tirkiye-Turkey, 2010, 7'14", Renkli-Color Tirkiye-Turkey, 67, 2010, Renkli-Colour
Diyalogsuz-No dialoge Tiirkge; Ingilizce altyazily; Turkish with Engish subtitles

Yonetmen-Director: Yonetmen-Director:

NazliBayram Murat Eriin
Goriintii-Cinematography: Goriintii-Cinematography:
Orhan Yasar Terlemez Murat Eriin
Kamera-Camera: Kurgu-Editing:

Erhan Unsal, Giirkan Emekgi Murat Ertin

Kurgu-Editing: Yapunci-Production:
Mustafa Tungel Yesim Ustaoglu
Ses-Sound:

lletisim-Contact:
ustaoglu@ustaoglufilm.com

Selcuk Kiray, ibrahim Kepir, Yigit
Giiler

Miizik- Music:

Oktay Késeoglu
Yapunci-Producer:

Nazli Bayram, Burak Yakupoglu

Baslica Filmleri -

Selected Filmography:

Sorore Optima - Tiirkiye'de
Soroptimistlik, 2010

Ug Mevsim Bir Omiir - Karadeniz
Yaylalart, 2010

Sthin Dolmast: Gliney Yemekleri
Uzerine Methiye, 2009

4 numaralt Vapur, 2009

lletisim-Contact:
nb.nbayram@hotmail.com

Baslica Filmleri -
Selected Filmography:

Siyah, 2010 Kadir Has Hayrati, 2008
Sehrini Arayan Gemi, 2007
Modern zamanlarin yikiciligint o ant yasayan, tanik olan insanin belleginden Bu film, Dogu Karadeniz'in dag kdylerinde yasayan yaylacilarin, hayvanlarint Yanan Mum: Ayla Dikmen, 2007
gorebilir miyiz? nlerine katip, dumanli daglarin zirvelerine gikip inenlerin, belki de son Hacivat Karagoz Neden Oldiiriildii -
nesillerini daglara génderilen hikayesini anlatr. Film Yapum Oykiisii, 2006

Erozyon - Tema Vakfi, 1998

Canwe sense the destructive power of the modern times through the
Kadin Calistikga, 1998

memories of the one who experienced it? This is the story of people living in the wild mountains of Black Sea coast
who have been climbing up the misty mountains to feed their cattles for
centruies. They are perhaps the last generation to climb up.

o

MURAT ERUN

Cezayir Salonu/ 01.06, Cars-Wed/18:00 Akbank Sanat/ 31.05, Sal-Tue/ 14:00
Akbank Sanat/ 04.06, Cmts-Sat/16:00 Cezayir Salonu/ 02.06, Pers-Thurs/16:00
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TURKIYE PANORAMA
TURKISHPANORAMA
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BiR ADIM OTESI...

ONE STEP BEYOND...

Tirkiye-Turkey, 2011, 44, Renkli-Color
Tiirkge; Ingilizce altyazili-Turkish, with English subtitles

Director-Yonetmen:

Tiilin Dag

Kamera-Camera:

Giirgat Ozdamar,Caglar Cetin,
Tiilin Dag

Kurgu-Editing:

Memet Dalmaz

Miizik-Music:

Mavis Giineser, Erich Schachtner,
Levent Giines

iletisim-Contact:
dagtulin@yahoo.com.tr

TULINDAG

Hig hayatinizda “6zgiir olmak nasil bir duygu” sorusunun cevabint
distindiiniiz mii? Hig annenizle konusurken agziniza pas kokusu sindi mi?
“bir adim 6tesi..., Tirkiye'de politik nedenlerden dolayt uzun yillar aynt
cezaevlerinde birlikte kalan ii¢ kadinin cezaevi hayatlarint ve cezaevi
sonrasinda farklilasan hayatlarintanlatiyor. Belgeselde kadinlardan
birisi cezaevinin kapisint dahi gérmek istemezken, iki kadin uzun yillarint
gecirdikleri cezaevine gidip kaldiklartkogusu gérmeye karar verirler.
Kadinlar yikilmak iizere olan cezaevini gezerken cezaevinde gecen
hayatlarintanlatirlar. Bir adim 6tesi, kadinlarin cezaevinden ciktiklart giin
ve sonrasinda degisen hayatlarint kisisel hikayeleri iizerinden izleyiciyle
bulusturuyor.

Have you ever thought about how to answer the question “What does it feel
like to be free?"Was smelt of rust embedded in your mouth while talking

to your mother?“one step beyond.. " tells about the lives of three women
who stayed in the same prison because of political reasons for long years
during and after the prison. In the documentary, while one of the women
doesn't even want to see the gate of the prison, two women decides to go
and see the ward that they had stayed for long years. When women walk

in the prison which is almost collapse, they talk about their lives init. One
step beyond meets the audience with the day when women came out of the
prison and their lives changed after through their personal stories.

Cezayir Salonu/ 01.06, Cars/12:00
Fransiz Kiiltiir Merkezi/ 05.06, Paz-Sun/16:00

HALEPCE SONSUZ UMUT

HALABJA ENDLESS HOPE-HIWAY NEMIR

Turkiye-Turkey, 2011, 73; Renkli-Color
Kiirtce, Tiirkge; Tiirkge, Ingilizce ve Kiirtce altyazilt
Kurdish, Turkish, with Turkish, English and Kurdish subtitles

16-17-18 Mart 1988, Halepge ve cevre kdylerin kimyasal bombalarla
vuruldugu giinlerdir. Enfal adi verilen, Saddam rejiminin Kiirtleri topyekiin
katletme girisiminin bir par¢ast olan bu katliam, hizli ve kitlesel

bir soykirim uygulamast olarak da tarihe geger. Halepge soykirimindan
rastlantisal bir bigimde kurtulan10 kisiyle yaptlan gérismelerden
olusturulan bir anlatt esliginde, arsiv goriintileri ve yeni cekimlerle olayin
biitlin boyutlari ele alinmaya galisimistir.

March16-17-181998 are dates which Halabja and surrounding district

were attacked with chemical bombs. The Halabja massacre whichis a

part of Anfal campaign, in which Saddam regime violently suppressed
Kurdish revolts during the Iran-Iraq war goes down in history as an act of
genocide against Kurdish people. This documentary tries to discuss the
whole dimensions of Halabja massacre within a narrative which created by
interviews with 10 people who were rescued coincidentally from massacre,
with the stock footage and new shoots.

*5.Isci Filmleri Festivali, 2011.

Pera Miizesi/ 04.06, Cmts-Sat/12:00
Fransiz Kiiltiir Merkezi/ 03.06, Cuma-Fri/ 16:00

Yonetmen-Director:

Fatin Kanat, Necmettin Salaz
Gériintii Yonetmeni-
Cinematography:

BoraBalct

Ses-Sound:

Sinetopya Stiidyo
Yapim-Production:
Sinetopya Film

iletisim-Contact:
fatinkanat@yahoo.co.uk

NECMETTIN SALAZ
FATIN KANAT
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REWSEN

Tiirkiye-Turkey, 2011, 44, Renkli-Color
Kiirtce; Ingilizce ve Tiirkce altyazili-Kurdish, with English and Turkish subtitles

Director-Yonetmen:
Cemil Oguz

Gériintii Yonetmeni-
Cinematography:
Cahit Cegen
Yapimci-Producer:
Cahit Cegen

lletisim-Contact:
oguz.cemil@hotmail.com

CEMILOGUZ

Tirkiye'de 1990'a kadar “Kiirt” kelimesini kullanmak bile yasakken
1991'de 2932 sayili yasanin degismesiyle birlikte Rewsen dergisi de yayin
hayatina basladi. Mezopotamya Kiiltlir Merkezi yoneticileri tarafindan
cikarilan dergi baslarda Tiirkge-Kiirtge, birkag yil icinde de tamamen
Kiirtce yayimlandi ve ortalama on yillik yayin siiresi boyunca Kiirt dilini

gelistirirken, Kirt aydinlanmast icin de énemli bir gérev iistlendi. Belgesel,

Tirkiye Cumhuriyeti tarihindeki ilk resmiKiirtce dergi unvanina da sahip
Rewsen'in1990'lardan 2000'e kadar devam eden seriivenini gbzler éniine
sererken, s6z konusu dénemde Kiirtce'nin gelisimine ve yasanan dnemli
olaylara da taniklik ediyor.

While the word “Kurdish” was banned in Turkey until 1990, with the
amendment of the law number 2932in 1991, the Rewsen magazine was
founded by the administrators of the Mesopotamia Culture Center in
two languages, Turkish and Kurdish, and later, in a few years, in Kurdish
only, helping establish the Kurdish language and help improve it during
its publishing life, Rewsen also took on a mission as part of the Kurdish
enlightenment. The documentary relates the journey of Rewsen from
1991 to 2000 as the first officially Kurdish magazine, and portrays the
milestones of the Kurdish language on its path of development.

Fransiz Kiiltiir Merkezi/ 04.06, Cmt-Sat/12:00
Cezayir Salonu/05.06, Paz-Sun/14:00

URBANBUGS

Tiirkiye-Turkey, 2010, 30"14", Renkli-Color
Tiirkce; ingilizce altayazili-Turkish, with English subtitles

Urbanbugs, Diinya'nin bir cok iilkesinde ciddi bir sekilde popiilarite kazanan,
renkli yapistile sehirlere gorsel zenginlik katmastyla beraber icerdigi
mesajlarla da sosyolojik bir vaka haline gelen, Graffiti, stensil, tutkal ve
flyer art gibi bir cok dali olan alternatif gérsel sokak sanatlartkavramint
inceleyen ve bu kavramin Tirkiye'deki sosyolojik ve kiiltiirel yansimalarint
arastiran bir belgeseldir.

Besides their colorful contributions to the city structure, as we know day
by day street arts which contains Graffiti, Stencil, Wheatpasting etc. gain

a serious significance all around the world because of their sociological
and political messages. In this context, Urbanbugs is a documentary movie
focuses on the social and cultural reflections of steet art concept in Turkey.

* TRT Belgesel Film Yarismast,Ulusal Amatér Kategori, Segici Kurul Ozel Odiilii,
2011;

* Akbank 7. Kisa Film Festivali, En lyi Belgesel Odiilii, 2017;

* Akbank 7. Kisa Film Festivali, Seyirci Ozel Gdiildi, 2011;

* Manisa Altin Uziim Kisa Film Festivali, Jiiri Ozel Odiilii, 2010.

Cezayir Salonu/ 04.06, Cmt-Sat/16:00
Akbank Sanat/ 05.06, Paz-Sun/12:00

Yonetmen-Director:

Aykut Alp Ersoy

Gériintii Yonetmeni-
Cinematography:

Seving Baltalt

Kamera-Camera:

Seving Baltali, Aykut Alp Ersoy
Ses-Sound:

Seving Baltalt

Miizik-Music:

Simon Wilkinson, Tom Quick, Barrie
Gledden & Jason Pedder, Matt Hill &
David O'Brien

lletisim-Contact:
aykutalpersoy@hotmail.com

CEMILOGUZ
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ZIYARET

THE PILGRIMAGE-JIARE

Tiirkiye-Turkey, 2010, 13; Renkli-Color
Zazaca; ingilizce ve Tiirkge altyazili-Zazaki, with English and Turkish subtitles

Director -Yonetmen:
Ozan Munzur
Gériintii Yonetmeni -
Cinematographer:
Ozan Munzur
Kamera-Camera:
Ozan Munzur
Kurgu-Editing:
Ozan Munzur
Miizik-Music:

Cihat Askin

lletisim-Contact:
ozan.munzur@hotmail.com

O0ZANMUNZUR

Munzur nehri iizerine, yapimt planlanan barajlardan ilki olan Uzungayir
barajinin insaast tamamlanir ve baraj su toplamaya baslar. Baraj sulart
éniine gikan her seyi yutup yore halkt igin kutsal sayilan ve ibadet yeri olan
Gola Cetu ziyaretine dogru ilerler. Film, kimi zaman dualarla, kimi zaman
isyan ve haykirislarla gecen 13 glinlik bir bekleyisikonu alir...

In the province of Dersim/Tunceli totally 18 dams and hydroelectric power
plants (HEPP) are planned of which two are realized. When the first one,
Uzuncayir damin had completed in 18th August 2009 it has caused a big
flooding through the 100 m high Uzuncayir dam on the Munzur River what
created a 20 km long lake up to the city. The film shows local people waiting
helplessly for that flooding coming to their most important praying and
holly place on Gola Cetu pilgrimage. During this a 13- days long waiting, they
could nothing but sometimes pray, sometimes cries, sometimes revolt.

* [stanbul Uluslararast Cevre Kisa Film Festivali, 2010;
* Munzur Belgesel Giinleri, 2011;

* Diyarbakir Belgesel Film Giinleri, 2011;

* 6. Uluslararast isci Filmleri Festivali, 2011.

Akbank Sanat/ 31.05, Sal-Tue/ 20:00
Pera Miizesi Oditoryumu/ 01.06, Cars-Wed/ 16:00

15 ADIM ONE
15 STEPS AHEAD

Tiirkiye-Turkey, 2010, 18, Renkli-Color

Film ekibi, son yerel seimlerde Sivas'ta adayligint koyan iki kadin adayt
izler ve talihsiz bir olay sehirdeki segimlerin sonucunu degistirir.

The film crew follows two female candidates running for office in Sivas in
the latest local election but one very unfortunate event changes the result
of the elections in the city.

SIRYA

Turkiye -Turkey, 2010, 1821, Renkli-Color

Bolgede insa edilen baraj yiiziinden iginde yasayanlarin hayatinin
degisecegi bir kdyiin hikayesi. Koyliler, civarda insa edilmekte olan bir baraj
nedeniyle sular altinda kalacag! icin kdylerini terk etmek zorundadirlar;
nereye gideceklerini ve kimden yardim isteyeceklerini bilmemektedirler.

The story of another village trying to survive because of a dam being
constructed in the area. In this town, the villagers have to leave because
it will soon be covered with debris from highway construction from the
nearby dam. The villagers do not know where to go or how to seek help.

Yonetmen-Director:
Pinar Agca, Selin Dagdemir, Osman
Imece, Muhammet Kusgu

Yapim-Production:
Atlantik Film

Cezayir Salonu/ 02.06, Pers-Thurs/
14:00

Akbank Sanat/ 05.06, Paz-Sun/
18:00

Yonetmen-Director:

Cengiz Diiz, Merve Numanoglu, Aylin

Oztiirk, Giilsah Cakmak

Yapim-Production:
Atlantik Film

Cezayir Salonu/ 01.06, Cars-Wed/
14:00

Fransiz Kiiltiir Merkezi/ 03.06,
Cuma-Fri/ 20:00
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ORADA HAYAT VAR

LIFEIS THERE

Tiirkiye- Turkey, 2010, 5'30", Renkli-Color
Tiirkge, Kiirtce; ingilizce altyazili- Turkish, Kurdish, with English subtitles

Yénetmen-Director:
Zeynep Can

Goriintii Yonetmeni-
Cinematography:
Tomasz Gryzb
Kurgu-Editing:
Hakan Tosun
Yapim-Production:
Zeynep Can

iletisim-Contact:
zeynep1244@gmail.com

Baslica Filmleri-

Selected Filmography:
Susmak-Hisblin-Hush, 201
The Destiny, 2010

Bir Fotografin Oykiisii, 2010
Yagam Olim Anne, 2009

Pera Miizesi Oditoryumu/ 02.06,
Pers-Thurs/16:00

Cezayir Salonu/ 04.06, Cmt-Sat/
18:00

Ekonomik ve politik nedenlerden dolay Tiirkiye'nin dogusundan istanbula
g0¢ etmek zorunda kalmis olan tekstil iscilerinin konu edildigi bir belgesel
filmdir.

This documantry is about textile workshop workers who had to move to
Istanbul from east of Turkey.because of financal and politic problems...

ISIKLARIN ARDINDA KALAN SISHANE
SISHANE, LEFT BEHIND THE LIGHTS

Multimedya Belgesel; 6 2011

GFFA Multimedya Atdlyesive
Made in Sishane ortak yapimi-A
collaboration between GFFA
Multimedia Workshop and Made in
Sishane

Fotograflar:
Deniz Pekkiyict, Arif Yaman, Hande
Altay, Anil Cizmecioglu

iletisim-Contact:
sevincortac@gmail.com

Akbank Sanat/ 02.06, Pers-Thur/
20:00

Pera Miizesi Oditoryumu/ 05.06,
Paz-Sun/16:00

Sishane-Galata bélgesi, Istanbul'un hatta Tiirkiye'nin yiiz yillik aydinlatma
merkezi olarak birgok giiclii Gretim agintiginde barindirtyor. Yerel
yonetimlerin turizm odakli yaklasimlari, bélgedeki emlak spekiilasyonlart
ve kiiglik Gretimin sehir disina gikartilmast yéniinde siirdiiriilen politikalar
sebebiyle pek ok atélye kapandi ya da bélgeden ayrilmak zorunda kaldt.
Multimedya formatinda kolektif olarak hazirlanan bu kisa belgesel bélgede
halen varligint siirdiiren ve isiklarin ardinda kalan Gretime taniklik ediyor.

Ahundred years old lighting centre of Istanbul, the district of Sishane-
Galata, hosts strong relationships and networks of small scale
manufacturing. In consequence of the tourism oriented approaches of the
local governance as well as the policies towards the removal of small scale
manufacturing from the centre to the peripheries of the city and intense
real estate speculations in the area; several workshops were shot down

or had to leave the area. This short documentary initiated collectively as a
multimedia project witnesses the still existing small scale manufacturing in
the areawhich is left behind the lights.
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HELENA TRESTIKOVA-SINEMA DERSI
HELENA TRESTIKOVA-MASTER CLASS

4 Haziran 2011 / 11:00 - 14:00 / Akbank Sanat

Helena Trestikova, son 35 yildir cektigi belgesellerle bu alanda diinyadaki en
tretken ydnetmenlerden biri olarak sivrildi. 1974'te Gnli Cek sinema okulu
FAMU'dan mezun olan ydnetmen, bugiine kadar uzunlu kisalt 60'in iizerinde film
yaptt. Filmlerinde genellikle insan iliskileri ve sosyal sorunlar tizerine yogunlasti. Daha sonra, karakterlerinin
yasamintyillar boyunca takip etmeye dayali uzun-vadeli belgeseller alaninda uzmanlasti. Bu tarzinilk
drneklerine, pek cok cifti evlendikleri glinden baslayarak altt yil boyunca takip ettigi filmlerle basladt. Film
ekibi, belli araliklarla bu giftleri ziyaret ediyor ve yasadiklari sorunlar, arzulary, hayalleri, bazen iliskideki
krizleri, bosanmalari veya yeniden biraraya gelisleri kaydediyor ve bu sekilde arpicthikayeler ortaya
clkiyordu. TreStikova 1991'de bazi meslektaslari ve sosyologlarla birlikte toplumun iginden gectigi 6nemli
degisimleri belgelemeyi amaclayan Sinema ve Sosyoloji adlt bir vakfin kurulusunda yer aldi. 1994'te is kocast
Michael Trestik'le birlikte, uzun vadeli gzlemci belgesel projeleri iizerinde yogunlasacak olan insan ve
Zaman (Clov&k a €as) adli bir kurum olusturdu. Son dénemde kadinlarin uyugturucu bagimliligi konusuna
yogunlasan yonetmenin, “Marcela” (2007), “Rene” (2008) ve “Katka" (2010) adlt son dénem filmleri 15-20 yil
siiren bir takibin tirlinii olarak ortaya giktt. "Rene” 2008'de En lyi Avrupa Belgeseli segildi.

4 June 2011 /11:00 - 14:00 / Akbank Sanat

Helena Trestikova (born 1949) has been shooting documentary films for 35 years and ranks among the most
productive filmmakers in this field. Graduated from FAMU (The Prague Film School) in 1974, Tre3tikova
has made about sixty documentaries of varying length, usually focused on human relationships and social
problems. Later she specialized on long-term observational documentary: following human lives over a
longer period of time. Her first cycle of observational documentaries followed for six years the everyday
lives of several young couples, starting from the day of their marriage. The film crew then regularly visited
andrecorded their problems, dreams, desires, in some cases also crises, a divorce, areconciliation. In

1991 TreStikova with several sociologists and her fellow filmmakers set up a foundation called Film and
Sociology (Nadace Film a sociologie). The foundation's aim is to help provide a new picture of the society
after the momentous political changes. In1994 she and her husband, Michael Trestik, set up a foundation
called Man and Time (Clov&k a €as), specializing in long-term observational projects and films that reflect
the passage of time and the changes it brings. Lately she has been increasingly focusing on drugs and
addiction. Her latest films, “Marcela” (2007), “Rene” (2008) and “Katka" (2010) was completed after a15-20
year long observations. The latter won the European Film Prize for best documentary last year.

UGUR KUTAY ATOLYESI
UGUR KUTAY WORKSHOP

Akbank Sanat /1 Haziran 2011, Carsamba / 18:00 - 20:00

Sinema gdstergebilimi ve estetik konularinda yogunlasan ve
akademik ¢alismalarint Yildiz Teknik Univ. Sanat ve Tasarim
Fakiiltesi'nde siirdiiren Ugur Kutay, antropoloji ve belgesel iliskisini sinema tarihinden érneklerle ele
alarak, belgesel tarihine déniik alternatif bir film okuma yapacak. "Andrei'in Bakist: Tarkovsky Sinemasi'nda
Psikanalitik-Semiyolojik Agtlimlar" (2004) ve "Gergegi Oldiiren Kamera: Belgesel Sinema ve Gergeklik"
(2009) adlikitaplartyla bilinen Kutay, Birgiin gazetesine haftalik sinema yazilart yaztyor.

KAMERANIN YAN ETKILERI:"ANTROPOLOJIK MUDAHALE"
Andrei Tarkovsky'nin son filmi Offret/Kurban'in baskarakteri Alexander bir yerde séyle der: “Teknik ilerleme
dedigimiz sey de bize sadece konfor saglad, bir tiir hayat standardi... Ve giiciimiizii koruyabilmemiz icin
siddet araglari. Vahsiler gibiyiz! Mikroskobu cop gibi kullaniyoruz!”
‘Belgesel kamerasi'dendiginde ilk akla gelenin cop gibi kullanilan bir mikroskop olmas: gerektigi bir cagda
yastyoruz; ‘yukaridan asagya, ‘kuzeyden giineye batidan doguya, ‘beyazdan siyaha; ‘zenginden fakire,
‘giizelden ¢irkine, ‘normalden anormale’ dogru yéneltilmis bir mikroskop/kamera bu... Bugtin belgesel
tiretimi, kameranin arkastndaki ‘kuzeyli; ‘batuli; ‘beyaz, ‘zengin; ‘giizel’ ve ‘normal’ belgeselcinin, bu tanimlarin
disindaki yasam tiirlerini arastiran bir bilim insant roliine biriindigii son derece hastalikli bir laboratuar
calismasina dénlismis durumda.
Ama nasil mikroskoplart par¢alamadan insancil ve esitlikgi bir bilimsel diisiince gelistirebilmek miimkiinse,
kameralart kirmadan bu totaliter séylem bicimini degistirmek de miimkin... Tabii bu olanaklart arastirmak
icin dnce o ‘belgesel laboratuarina girmemiz, mikroskobun yapisina bakmamiz gerekiyor. Ve neyse ki bugiin
laboratuarin kapilart herkese agtk!

Ugur Kutay

Akbank Sanat / June 12011, Wednesday / 18:00 - 20:00

Ugur Kutay who have continued his academic studies in Yildiz Technical University Art and
Design Faculty focusing on cinema semiotics and aesthetics, will offer an alternative film reading
toward the history of documentary film by scrutinizing the relationship between anthropology
and documentary through the examples from the history of cinema. Kutay, known with his

books “Andrei's Gaze: Psychoanalytical-SemiologicalExpansions” (2004), “Camera that killed the
Real: Documentary Cinema and Reality” (2009), writes weekly in Birgiin Newspaper on cinema.

The Adverse Effects of Camera: “Anthropological Intervention”

“What we call technical progress offered us only comfort, a kind of life standard... And the means
of violence in order for us to protect our power. We are like savages! We use microscope as cosh!”
says Alexander, the main character of Tarkovsky's latest film Offret/The Sacrifice.

We live in an age where a microscope used as a cosh is supposed to be the first thing to come to
minds when ‘documentary camera'is called; this is a microscope/camera directed ‘from up to
down, ‘from north to south; ‘from west to east, ‘from white to black; ‘from rich to poor; ‘from
beautiful to ugly, ‘from normal to abnormal’.. Today documentary production has evolved into
aterribly infirm laboratory work whereby ‘northern; ‘western;, ‘white, ‘rich’and ‘normal’
documentarist is disquised in a scientist who investigates species of life that lay outside these
definitions.

However, just like it is possible to develop a humane and egalitarian scientific cogitation without
smashing the microscopes, it is possible to change this totalitarian discursive manner without
breaking the cameras. Of course we should first of all enter the ‘laboratory of documentary’and
look at the structure of the microscope. And fortunately today the gates of the laboratory are open
to everyone!

n
Ugur Kutay &



ASEN BALIKCI'YLA BULUSMA:

Akbank Sanat / 03.06.2011 Cuma-Friday, 16:00 - 19:00

BUKIMIN HIKAYESI?

Yarattigimiz hikayelerin ne kadar bize ait, ne kadarint kaydedilengerceklik
belirliyor?

Gorselligin bilgi alanina tanistirlmas, Lumiére kardeslerin (The Lumiére

brothers) fabrikadan ¢ikan isgileriyle birlikte, bir olaywn kaydi olarak sinemanin olanaklarinin arastirimastyla
kola kola gelisen bir siirecti. 1920lerde Robert Flaherty Moana'yt yaptiginda John Grierson buna “gercekligin
yaratict degerlendirmesi” (creative treatment of actuality) adint koymustu. Aynt yillarda baska bir
cografyada Vertov'un Kino-Pravda serisi dogdu. Gergek, sinemanin olanaklartyla sorgulantyor ve tarihte
gerceklikle kurulan yenibir iliski bicimi sahneye ¢ikiyordu. Hareketliimajlarin yazt diline karst durusu, sosyal
bilimlerin sadece yéntem tartismalarina degil aynt zamanda bilen 6znenin Diinya'yla kurdugu iliskinin
sorgulanmasina kadar genis bir alanda etkili oldu. Arastirma alanindaki “mevcudiyetimiz burada igerilen
iliskileri ve etkilesimlerinasil ¢dzlndirir ve degisiklige ugratir" sorusu, kamerastyla alanda galisan belgesel
sinemacinin masa bast sosyal bilimcisine sordurdugu énemli bir sorudur. Sinema bu bedensel mevcudiyetin
iliskiselliklerini zaman-mekan birligine dayanarak iletisime sokma giiciine sahiptir. Bu anlamda, Tiirkiye'de
fazla glindeme gelmeyen bir alan olarak, sosyal bilimlerin gérsel malzemeyi kaynak olarak kullanmast
konusunda yaptlacak tanitim calismalart 6nem tasimakta. Sadece sosyal bilimciler igin degil belgeselciler
icin de ufuk agictydnleri var. Gergekligin kayd, gdriinmeyenin gériinir killnmasi olarak anlasilabilecegi gibi
aynizamanda gercekligi anlama cabasina hizmet edebilecek araglar gelistirmek olarak da degerlendirilebilir.
Bu iki amact birbirine yakinlastiran gorsel antropoloji yada etnografik film yapma, belgesel sinema iginde
ayirict dzellikleri olan ve teorilesme gabalari cok taze bir alan. Documentarist 2011 kapsaminda gegeklesen
bu bulusmada, fikirleri disiplinlerarast dolasima sokmak gerekliligine inanarak, gorsel antropoloji alaninda
Tiirkiye'de edinilmis deneyimlerden bir tanesi olan “Kirsal Avrupa'yt Derinlemesine Anlamak Projesi"ni
paylastyoruz. Bu program kapsaminda, film gosterimi ve ardindan film yapim asamasinin tartisilacagt
soylesi ortamt saglayarak, etnografik film yapim yéntemleri, alan arastirmast yapmak, tiim bu siirecte
karsilasilan sorunlar ve ¢dziim yollari, etnografik filmin belgesel sinemayla iliskisi konularini, gorsel

antropoloji tarihinde dnemli isimlerden biri olan Asen Balikgt'yla tartistyoruz.

Kozavisual

ASEN BALIKCi

1929 Istanbul dogumlu Asen Balikci, Tiirkiye'de pek bilinmemekle birlikte,
Kanada'da 6nemli bir antropolog olarak isim yapmis, 1960'lardan itibaren
yaptig! filmlerle gérsel antropolojide &nemli bir yol agmistir. isvigre'de
aldig1 egitimin ardindan Kolombiya Universitesi'nde Antropoloji Dali'nda
Doktora yapmistir. 1957 - 1965 yillart arasinda Kuzey Kutbu'ndaki Netsilik
Eskimo'lartile alan galismast yiiriitmiis, bu calisma Netsilik Eskimo film
serisi projesine dontismusttir. Etnografik alandaki ¢alismalart "Hact
Omer'in Ogullart" (Sons of Haji Omar, 1978) ile devam etmistir. Farkl
dillerde sayisiz yayina imza atan Balikci, bircok akademik pozisyonun
yantsira, 1994 yilina kadar Montréal Universitesi'nde profesor Ginvantyla
calismalarint stirdiirmiistir. Emekli olduktan sonra Bulgaristan'a
yerlesmis, etnografik belgesel ve kiilttrel kimlikler tizerine calismalarina
devam etmistir.

AMEETING WITH ASEN BALIKCI

Akbank Sanat / 03.06.2011 Friday, 16:00 - 19:00

WHOSE STORY ISTHIS?

To what extend do we construct the story of other? In other words, to what extend do we allow the
contribution of other’s real experience to the story created through the films?

The introduction of visuality into the field of knowledge is a process developed hand in hand with the search
within possibilities of cinema as the record of an event since the factory workers of the Lumiére Brothers.
John Grierson called this “the creative treatment of actuality” when Robert Flaherty produced Moanain
the 1920s. Vertov's Kino-Pravda was born at around the same time elsewhere in the world. The reality was
questioned with the possibilities of the cinema and a new way of relation with the reality was coming to
the stage in the history. The impact of the challenge of the moving images against the language of the text
was not limited only to the methodological discussions of social sciences but extended to questioning

the knowing subject’s relation with the World. “How our bodily presence resolves and leads to change the
inherent relations in the field" is a provocative question that documentary makers working in the field with
their camera has invoked social scientists working behind a desk. Cinema has the power for prompting the
relationality of this bodily presence to communicate regarding the spatio temporal unity in the dimension
of both pro filmic environment and as a screen event. In this respect, promoting the use of visual materials
in social sciences, as a less popular perspective, is highly important. This has a stimulating impact not only
for social scientists but also for documentary makers. Recording reality can be regarded as making the
invisible visible and also considered as developing tools that would serve our efforts to understand reality.
Having distinctive sides within documentary cinema, visual anthropology, or ethnographic filmmaking, is
almost at the beginning of the study in its theorization. Believing that an interdisciplinary approach should
circulate more, we will participate in Documentarist 2011 to share the project entitled “Towards a Deeper
Understanding of Rural Europe” as one of the experiences of visual anthropology in Turkey. Within the
scope of this program, we will screen a film followed by an interactive discussion session where we will
open up topics such as ‘methods of ethnographic filmmaking; ‘doing field research; ‘problems and solutions
throughout the whole process; ‘the relation of ethnographic film to documentary cinema’ The discussion will
be attended by Asen Balikg, one of the legendary names of visual anthropology.

Kozavisual

ASEN BALIKCi

Asen Balikci, one of the frontiers of visual anthropology, was born in
Istanbul in1929. Although he is not famous in Turkey, he is one of the most
important anthropologists of Canada.

He was educated in Switzerland, and went on to study at Columbia
University where he earned his Ph.D. in Anthropology. From 1957 to 1965
Balikci conducted fieldwork with the Netsilik Eskimos of the Canadian
Arctic Coast, resulting in the "Netsilik Eskimo” film series, a similar study
appears again in “Sons of Haji Omar” (1978) Balikci is the author of numer-
ous publications in many languages. Among various academic positions
Balikci held a chair as a professor of Anthropology at the Université

de Montréal from which he retired in 1994. After he retired from his
academic post, he moved back to Bulgaria only to continue to work on
cultural identities and ethnographic documentary.
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DOC NEXT GOSTERIMIi VE SOHBET

DOC NEXT SCREENING AND TALK MODE
ISTANBUI

02.06 Pergembe/Sismanoglio Megaro/18:00

MODE istanbul, Avrupa'da yer alan ve genglerle calisan bagimsiz killtlr ve medya organizasyonlarinin
European Cultural Foundation (ECF) Genglik ve Medya Programt kapsaminda olusturdugu partnerlik agt Doc
Next Network'tin Tiirkiye temsilcisidir. Doc Next Network, yeni belgeselcilerin, kanaat 6nderlerinin

ve medya araglarina kisitli erisimi olan dezavantajli genglerin hikaye ve fikirlerini bir araya getirerek, onlart
farkliplatformlarda, genis kitlelerle bulusturarak cagdas Avrupa'yi “belgeler” Doc Next Medya Koleksiyonu,
alternatif yaklasimlari ve yeni hikaye anlatim bigimlerini igeren kisa filmlerden, belgesellerden ve medya
biyografilerinden olusmakta, genglerin gdziinden Avrupa ve gevresindeki yasam hakkinda farkli bakis agtlart

"

sunmaktadir. Bu koleksiyonda yer alan “mesafeler ve sinirlar’, "kahramanlar ve ikonlar", “simdiki ge¢mis’,
“hayaller ve yansimalar", “yeni doga" gibi temalar igeren ve Youth MODE Film Atdlyelerinde tamamlanan
filmleri de kapsayan 50 dakikalik Tiirk ve yabanct Doc Next kisa belgesel film seckisi, Documentarist 2011
kapsaminda 2 Haziran 2011 Persembe giinii saat 18:00 itibariyle Sismanoglio Megaro'da gésterilecektir.
G&sterimin ardindan, etkinlige katilacak Tiirk yénetmenlerle ve MODE istanbul temsilcisiyle, projelerini

anlattiklaribir sohbet yer alacaktr.

02.06 Thursday/Sismanoglio Megaro/18:00

MODE Istanbul is the Turkish partner to the Youth & Media Programme of the European Cultural Foundation
(ECF) and its Doc Next Network, a uniqgue movement of independent cultural and media organizations
working with young people in Europe. Doc Next Network “documents” contemporary Europe by collecting
and sharing with audiences at various platforms the views and stories of emerging documentary-makers,
opinion-formers and unprivileged young people with limited media access. Doc Next Media Collection,
which includes short films, documentaries and media biographies depicting alternative perspectives

and new ways of storytelling, captures the insights of these young people and contributes to a new
understaning of Europe across its various regions.

A 50-minute Turkish and foreign Doc Next short documentary film selection from this collection, covering
themes such as “spaces and borders”, “heroes and icons”, “the present past", “dreams and reflections’, “next
nature”and including filmscompleted at Youth MODE Media Workshops, will be screened at Documentarist
2011 on Thursday June 2nd, 2011, at 18:00 in Sismanoglio Megaro. Following the screening, a talk will be held
with the participating Turkish directors and MODE Istanbul representative about their past and current

projects.

GOSTERILECEK FILMLER-FILM LIST

Uluslarasi-International

A Man Without A Face (Yiizii Olmayan Adam), 00:56
Tadas Vidmantas, Litvanya

Snail (Salyangoz), 0515

Luis Duran, ispanya/Hollanda

Never Stop Dreaming (Asla Hayallerini Birakma), 01:00
Vieru Dan lulian, Romanya

Alimentation d'un Congolais Moyen (Kongolu Bir Adamin Ogiinleri), 01:00

Sylvain Koko, Kongo

Anica and Marija (Anica ve Marija), 05:57

Aline Fisher, Catarina Leal, Ana Radoslovic, Slovenya
Le Silence est le Crime (Sug Olan Sessizlik), 03:27
Marie-Jo Cima, Fransa

It's aHard Knock Life (Hayat Kolay Degil), 02:40
Gavin Vout, ingiltere

Sako, 05:04

Aram Abrahamyan, Ermenistan

My Name is Ahang (Benim Adim Ahang), 04:14
Ahang Bashi, isveg

Tiirkiye-Turkey

Annem Sinema Ogreniyor (My Mother Learns Cinema), 3:44
Nesimi Yetik

Ece'giller (Ece'esque), 6:20

Bahar Demirkan, H. Okyar igli, Hayati Kése, Morteza Moghaddam
Cop'cli (The Scavenger), 3:45

Ozgiir Topgu, Ozge Topgu

insanim (Only Human), 1:00

OvgiicanKargt

Elegez Dagi (Mount Alagyaz), 02:36

Erhan Arik

SOHBETE KATILANLAR- PARTICIPANTS

Ozgiir Topgu, Ozge Topcu: (Cép'cli, The Scavenger)

Bahar Demirkan, Morteza Moghaddam: (Ece'giller, Ece'esque)
Ovgiican Kargt (insanim /Only Human)

ATOLYE EGITMENLERI

Kerem Kurdoglu, Meral Ozcinar Esli, Meral Ozcinar Esli
MODERATOR

Gokee Su Yogurtcuoglu
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DOCUMENTARIST PROJE GELISTIRME ATOLYESI
DOCUMENTARITS PROJECT DEVELOPMENT WORKSHOP

28-30 Mayis 2011

Festival kapsaminda gercekleseceek uluslararast proje gelistirme atélyesine paralel olarak, DOCUMENTA-
RIST Tiirkiye'den belgesel projeleri icin ayri bir gelistirme at6lyesi diizenliyor. Yedi projenin katidig atélye,
Fransiz belgeselci Nadia Bouferkas'in koordinatérliigiinde, Naima Bouferkas, Mehmet Arikan ve Bogazici
Universite'sinden Can Candan'in katilimtyla gerceklesecek. Proje sahipleri bu atélyenin ardindan 3-5

Haziran'da festival kapsaminda gerceklesen BDC Kesifler 2011 at6lyesine de gozlemci olarak davet edilecek.

Finlandiya Elciligi'nin destegiyle gerceklesen “Documentarist Proje Gelistirme Atdlyesi"nin ikinci etabt ise
Temmuz ortasinda yapilacak.

KATILAN PROJELER-PARTICIPANTS:

“Sessiz Mezarlar" Cenk Ortild, Zeynel Kog
"Gortinmeyen Emek’, Giiliz Saglam

“Iki Kadwn”, Tiilin Dag

“Maya’, Rodi Yiizbast

“Yumurtalik Dalyanlart’, Musa Ak, Hasan Basri Ozdemir

28-30 May, 2011

DOCUMENTARIST is initiating a project development workshop which will be held parallel to the BDC
Discoveries 2011 with 5 promising projects. After a 3-day session the participants will join the international
workshop as observers. Coordinated by French filmmakers Nadia Bourfekas, in coordination with Naima
Bouferkas, Mehmet Arikan and Can Candan, the workshop will have a final session in mid-July. The whole
workshop is made possible with the support of the Embassy of Finland.

EGITMENLER-MENTORS:
Nadia Bouferkas

Naima Bouferkas
Mehmet Arikan

Can Candan

BDC KESIFLER 2011 PROJE GELISTIRME ATOLYESI
BDC DISCOVERIES 2011 PROJECT DEVELOPMENT WORKSHOP

3-5 Haziran 2011

DOCUMENTARIST, bu sene dnemli bir uluslararast atélyeye ev sahipligi yaptyor. Yerli ve yabanci belgesel-
ciler iin fikir platformu olma 6zelligi tagtyan ve Balkan Belgesel Merkezi (BDC) tarafindan organize edilen
Kesifler 2011 (Discoveries 2011), Tiirkiye dahil Balkan tilkelerinden evrensel potansiyele sahip projelerin
gelistirilmesini amacliyor. ilk dénemi Tiirkiye dahil yedi Balkan {ilkesinden 7 projenin katilimiyla Mayis ayt
basinda Sofya'da gerceklestirilen atdlyenin katilimcilart DOCUMENTARIST e davet edilerek projelerini yet-
kin uzmanlar esliginde dykii teknigi acisindan yaratict yénde gelistirme sanst bulacak. Atélyeye Tiirkiye'den
Yasemin Birhekimoglu ve Melisa Uneri'nin "Yirtik" adli projesi secildi. Atslyede finale kalan projeler sunlar:

KATILAN PROJELER -PARTICIPANTS:

“Ciorica" Andreea Valean, Tudor Giurgiu, Romanya/Romania

“Wedding and Funeral Orchestra” Atanas Georgiev, Darko Popov, Makedonya/ Macedonia

“Against all Odds”, lvan Mandic, Sirbistan/Serbia

“Silent Flight" Danijel Damian Nenadic, Oliver Sertic, Hirvatistan/Croatia

“The Square’, Petya Novakova, Nina Pehlivanova, Bulgaristan/Bulgaria* “Undercovered”, Sabrina Begovic,
Nejra Hulusic, Bosna Hersek/Bosnia&Herzegovina

“Good Girls Don't Kiss and Tell” (Yirtik), Yasemen Birhekimoglu, Melisa Uneri, Tiirkiye/Turkey

3-5 June, 2011

This year DOCUMENTARIST will host a significant training initiative, the BDC Discoveries 2011. Organized
by Balkan Documentary Center (BDC), the workshop is aimed at Balkan documentary projects with an
international potential and a cross-media angle. Participants in the workshop should be professional film-
makers who have mainly worked in their home countries before and are looking to step on the international
documentary market. The workshop in 2011 has started at the beginning of May with a one-week session in
Sofia. In the middle of the period there will be an inspiration session focused on storytelling with 2 estab-
lished experts invited at DOCUMENTARIST, who have been acquainted with the projects in advance. At the
follow-up session in DokuFest, Prizren the Best BDC Discovery Award will be given to one of the projects.
Yasemin Birkehimoglu and Melisa Uneri's project titled "Good Girls Don't Kiss and Tell" (Yirtik) has been
selected to the workshop from Turkey.

EGITMENLER-MENTORS:
Martichka Bozhilova
Rada Sesic

Alexandru Solomon
CanCandan
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HER DUVAR BIiR PERDEDIR
AWALL IS ASCREEN

3 Haziran 2011 Cuma, 20:30

“Her Duvar Bir Perdedir’, sinemayi sokaga tastyan
biydleyici bir gésteri. Hamburg merkezli bir grup,
diinya degisik kentlerini dolasarak ¢ogunlukla
festival zamanlarinda sokaklarda kisa filmler
gbsteriyor... Bu kez Istanbul'a konuk olarak
DOCUMENTARIST kapsaminda bir gésteri
diizenleyecek olan grup, yaptiklartisin felsefesini séyle aciklyor:

GUlniimizde pek sehir merkezi benzer bir kaderi paylastyor: Yerlesim yeri olmaktan gikarak, daha ok is
merkezlerine ve ticari mekanlaara déniisiiyor. Giindiiz saatlerinde sokaklar galisma hayatinin yarattigt

canliliga sahne olurken, is saatleri sona erdiginde sehir merkezissiz bir hal altyor; hatta bazen geceleri
tehlikeli bir bélgeye dénisiyor.

“Her Duvar Bir Perdedir” (A Wallis A Screen) projesi, kent merkezlerinin bu atil zamanlarint bir avaantaja
dénistiriyor. Sehir turu esprisiyle film izleme deneyimini birlestiren bir eylem. Seyyar bir gésterim
ekipmantyla donanmis gosteri ekibin pesine takilan seyirci grubu, bir yandan sokakalri turlarken &te yandan
belliyerlerde durup duvarda kisa filmler seyrediyor. Her film bittiginde, bir sonraki gdsterim mekanina kadar
yiirimeye devam ediliyor. Bdylece, o kentin sakinleri sehrin daha &nce pek ugramadiklari sokaklarina girip
clkyor; stelik bunu sinemasal bir deneyime doniistiirerek... Gésteri son derece siirprizlere de agik: Filmler,
gb6sterim yapilan mekanla, mekan da filmle iletisim icine girebiliyor. Bazen o sokaktan gecip gidenler de,
sehrin giiriiltiisii de gdsterinin pargast haline gelebiliyor.

3 June 2011 Friday, 20:30

A Wallis A Sceen”is an activity that takes the film night experience into the streets. It is a fascinating show
performed by a group from Hamburg who travel to various cities around the world mosty at festival times.
Now, they are welcomed to Istanbul by DOCUMENTARIST, and that's how they describe their work:

Today many inner cities experience a similar development: residential housing is declining, displaced

by commercial space and businesses. During the daytime, the streets are filled with life, fueled by the
businesses and work places. After business hours the inner city becomes deserted, sometimes the inner
city at night becomes a dangerous place.

The project »A Wall is a Screen« takes advantage of the »nightly downtime«in the vitality of the down
town area. It is a combination of a guided city tour and a film night. The group of participants walks through
downtown and stops at bright walls where short films of various genres are shown. After the end of one
film, the group continues on to the next wall and film. As a guided city tour the project brings residents to
parts of their city they have not been.

As a film night, the project can have surprising effects. A film corresponds with the screening location and
the screening location with the film. The location and passers-by seem to interact with the film, become
part of it. Street noises seem to have an impact on the action of the film/plot.

DOCUMENTARIST YENI YETENEK 6DULU 2011
DOCUMENTARIST NEW TALENT AWARD 2011

DOCUMENTARIST gecen yil, belgesel alaninda "Yeni Yetenek Odiilii" adiyla bir 8diil baslattt. Yeni kusak
belgeselcileritesvik etmek amactyla konan 8diil Hollanda'nin istanbul Baskonsoloslugu'nun parasal
destegiyle veriliyor. 1000 Euro degerindeki Documentarist Yeni Yetenek Odiil, Tiirkiye'den ilk veya ikinci
filmiyle festivale katilan belgeselcilerden birine gidecek.

From last year on DOCUMENTARIST has launched a special award titled "Documentarist New Talent
Award". The award worth 1000 Euro aims to encourage the new generations of Turkish documentary
filmmakers and is given in collaboration with the Consulate General of the Netherlands in Istanbul. The films
to be considered for the award are the 1st and 2nd films of the Turkish filmmakers presented in the Turkish
section of the program. The 2nd Documentarist New Talent Award will be decided and given this year by a
jury consisted of five distinguished members and it will be announced during an award ceremony on June
Sth.

JURI UYELERI- JURY MEMBERS

Theron Patterson  Daniel Stork

Aylin Aslim
Mizisyen-Musician  YazarYénetmen-
Writer,Director

Dervis Zaim

Sevin Okyay
FilmElestirmeni- Yonetmen,

Film Critic Akademisyen- Cultural Attache of The
Director, Netherlands

Academician

Hollanda Kultur Atasesi-
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FEMINIST FiLM OKUMA
FEMINIST FILM ANALYSE

"BIR ERKEGIN PORTRESI"

MODERATOR:
Glnur Elgik (Feminist Aktivist)

KATILIMCILAR:

Hilya Ugur Tanriéver (Akademisyen)

Ayse Diizkan (Feminist Gazeteci Yazar)
Tijen Savaskan (Feminist Tiyatro Egitmeni)

Tarih: 31 Mays Sali
Film gdsterimi: 17:00
Film okuma: 18:30

Finlandiyali yénetmen Visa Koiso-Kanttila'nin filmi "Bir Erkegin Portresi" feminist bakis agistyla incelenecek.

Finnish film “Portrait of AMan"by Visa-Koiso-Kanttila will be discussed from a feminist point of view.
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